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FOOD COSTS MONEY 


is the radical new philosophy behind us spelunking the depths of the Under the Volcano vault and 
plundering its contents in the name of crass commercialism. You get some cool stuff. We get to eat. 


HORROR GARAGE MAGAZINE 

sex. death. Rock n' Roll. 

www.horrorgarage.com 

back issues: $7 each, all 3 for $18. Yearly subscriptions (2x) $10 


HORROR GARAGE #4 

Horror Garage #3 features original dark fiction by John Shirley, Lorelei Shannon, C.A. Gardner, Bruce Holland 
Rogers, and Gerard Hourner. Also Norman Partridge, and “Modan Horah: A Cursory Review of the New Japanese 
Cuisine” by Kyu Hyun Kim. Interview with Converge, audio reviews and more! Illustrated by Tom Bagley, edited 
by Paula Guran. 


HORROR GARAGE #3 

Horror Garage #3 features original dark fiction by Kim Newman, John Shirley, Peter Crowther, Don Webb. Includes 
an interview with China Mieville, and an excerpt from his new book. Also, Electric Frankenstein tours haunted New 
Jersey, and Deadbolt visits a psychic! Audio reviews and more! Illustrated by Tom Bagley, edited by Paula Guran. 


HORROR GARAGE #2 

Horror Garage #2 features original dark fiction by David J. Schow, Thomas Ligotti, Thomas Tessier, Steve Rasnic 
Tem, Elizabeth Engstrom, and M. Christian. Interviews with Alice Cooper and Craig Spector (with an excerpt from 
his new novel, “To Bury the Dead"). Audio reviews and more! Illustrated by Tom Bagley, edited by Paula Guran. 


CDS and RECORDS 


VARIOUS ARTISTS 

“Something In the Water: The Secret History of Long Island Punk” 

Spanning more than 20 years, “Something In the Water: The Secret History of Long Island Punk” is a 
collection of rare early releases by Long Island punk bands, most never available before on CD format. 
Included are bonus tracks featuring Johnny Thunders with the Psychotic Frogs. Other bands are Nihilistics, 
Ism, Dead Virgins, Horror Planet and Sea Monster. There is also an enhanced portion for PC users, 
containing Sea Monster's “Sex God Chant" video. In addition, liner notes were provided by Dr. Donna Gaines. 
(Under the Volcano/Winged Disk) 

CD $10 


SEA MONSTER 

“Psychotronic Roller Boogie Disco Queen Sock It to Me" 

Sea Monster is legendary for their beer-soaked brand of rock n’ roll at New York City clubs like CBGB's and 
The Continental. Future classics like “Clark Was A Fireman,” “Shake,” and “Anchor's Aweigh" are edgy, 
sharply-drawn portraits of working-class life from guys that actually live it. 

(Winged Disk) 

CD $10 


SEA MONSTER 

“Death, Taxes, and Sea Monster” 

With a sound that fits somewhere between the Stooges and the Cramps, Sea Monster has been a fixture at 
clubs like CBGB's and the Continental for almost 10 years. Tracks include crowd pleasers like “Oil Well 
Driller,” “Barbecue at Phil's," and “Sexy Thriller.” Perfect for your next beer bash, or just conquering Rome. 
(Winged Disk) 

CD $10 


1" FULL-COLOR BUTTONS 

for your band or record label 

100: $25 500:$100 1000: $190 5000: $900 
*Button prices do not include shipping. 

To place an order, please email 
RBlackUTV@aol.com 


UNDER THE VOLCANO FANZINE 
still living under a punk rock 

back issues: $3 each 

3 copies for $7 


UNDER THE VOLCANO #62 
Interviews with Two Man Advantage 
(on cover), Century Media, Dynamite 
Boy, The (International) Noise 
Conspiracy, The Movielife, Niblick 
Henbane, North Side Kings, Old Man 
Gloom, The Rocking Horse Winner, 
Unwound. Audio reviews, columns. 


UNDER THE VOLCANO #61 

Interviews with Dropkick Murphys (on 
cover), Big Wheel Recreation, 
Dashboard Confessional, The Hives, 
The Hope Conspiracy, Hot Rod 
Circuit, Lamb of God, The New 
Amsterdams, Not Saved, Reach the 
Sky. Audio reviews, columns. 


UNDER THE VOLCANO #60 
Interviews with Propagandhi (on 
cover), Fairweather, Go-Kart Records, 
Southport, The Ziggens Over 200 
audio reviews. Columns. 


UNDER THE VOLCANO #58 
Interviews with The Casualties (on 
cover), A.F.l., Hydra Head Records, 
The Queers, Sparechange00, and The 
Vandals. Reviews. Columns. 


UNDER THE VOLCANO #57 
Interviews with Alice Cooper (on 
cover), E-Town Concrete, Ignite, In 
Flames, Pachinko, Radio 4, Shadows 
Fall. Reviews. Columns. 


*Please list alternate issue choices for 
Under the Volcano 


FUN BAG!!!! 


FUN BAG 

Two pounds of assorted zines, pins, 
stickers, flyers, or whatever. People that 
like surprises will be...uh...surprised. 


$10 


Bands, zines, and labels: Send your free 
promo stuff (no more than five pieces of any 


Except for buttons, all prices include shipping. Make check/ MO out to lOhavel=1andat-mvde) (er-larenmaiale 
Under the Volcano, POB 236, Nesconset, NY 11767 Attn: Food Costs Money 
New York State residents please add 8.25% sales tax 








Under the Voicano fanzine now offers fast, affordable 


printing for fanzines and record label catalogs! 
www.underthevoicano.net 


SAMPLE PRICESH I arOR MORE INFO CONTACT 


5000 16pp 1/1 fanzines: $725 ~ e: RBlackUTV@aol.com 


5000 32pp 1/1 fanzines: $998 


5000 64pp 1/1 fanzines: $1900 | p: 631.585.7471 
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100: $25 500: $100 1000: $190 5000: $900 





GERN BLANDSTEN RECORDS _ 
CELEBRATES 10 YEARS WITH TWO NEW RELEASES 


RADIO 4 
Gotham LP/CD 
44 we ie 






RADIO‘ 


GOTHAM! 


THE WORLD/INFERNO 

FRIENDSHIP SOCIETY 

Just The Best PartyCD § 
£ 








Ed Harcourt 


Here Be Monsters 


“An extraordinary record that allies the sonic wonderland of 
im Mercury Rev with the nightmarish imagination of Tim Burton.” ~ Q 


GERN BLANDSTEN RECORDS In stores now 
\ PO Box 356 River Edge, NJ 07661 
www.gernblandsten.com CD's S10 LPs 87 ppd 















POB 236. NESCONSET NY 11767 


631. 585.7471 © RBlackUTV@aol.com 
www.underthevolcano.net 


It's been a really, really strange last few months.. 
On a positive note, many Long Island bands are getting records out on nationally recognized, 
labels and touring. The numberof local bands out there causing a ruckus is pretty amazing. The list include 
wo Man Adavantage [Go-Kart], On the Might of Princes [Revelation], Brand New , The Reunion Sho 
[Triple Crown], The Movielife [Drive-Thru], Kill Your Idols [Side One Dummy], skycamefalling , From Autumn 
To Ashes [Ferret], Taking Back Sunday [Victory]. Musically, there seems to be no specific “sound,” which 
is all the more cool; a lil’ Punk, a lil’ Hardcore, a lil’ Emo... 
Local record labels also seem to be especially active just now; check out releases on 
OneDaySavior, Punk Core, Rok Lok, and Traffic Violation Records. Check out these and others! 
Onto some weird stuff... 




































Bastard in Charge 
Richard Black 






Bastards at Large 
























Mike Anariani Paul Lemos Mike Ramek Krog, of all people, got a bottle smashed over his head while at a gig this past weekend.. Thi 
Alex Beltaine ay Skullboy makes me really sad and upset; it's a real bummer. Details are still kinda murky, but thankfully, Krog is fine, 
ce Wand BS se dona | went back to Dairy Barn part-time, for medical benefits and spending money. I'll be nice in| 
Greg Groovy Ron Noiz ahh Thomsen ome ways; the exercise will do me good, I'll get to see some friends | haven't seen in a while, and 
Honkey Thomas Aaron “Coach” Pagdon Jeff Tobias summer's on its way! 
Krog Darren Paltrowitz Eric Weiss 


Charles Kassay. Jr 


Advertising Shark 
Scott Heffion 


National Distribution 
PDG 908.813.8511 


Front Cover 
Anti-Flag 


AD INFORMATION 


DEADLINE FOR #68: MAY 20, 2002 
DEADLINE FOR #69: JULY 20, 2002 WANNA SENDUS ANINTERVIEW? 


We're experimenting a bit here. Under the Volcano is looking for high-quality interviews to publish. We like 
MAJOR ; 2 aa ‘ . ‘ 
s many genres of music, but Punk Rock generally sets our loins on fire. Call or email us first about your 
interview ideas. We'll require hearing the band first of course, and have some simple guidelines (below: 
$475.00 once you get the go-ahead. Remember, there are no guarantees -- we're kind of dicks about the right “mix” 
of bands for a particular issue, and hafta REALLY like what a band is doing to run a feature. 













Wide x High INDIES 








Back Cover 





7%" x 10" $350.00 














Full Page 





7%" x 10" $225.00 $350.00 


INTERVIEW GUIDELINES 
$225.00 Please make the interview informative, interesting, and maybe even funny; questions like “What 
are your influences ?” are a NO NO! Allow the band's personality to shine through, and don't 
$135,00 forget to mention the band’s current release. Please follow the general Q&A format within these 
pages. Do NOT type in all captial letters, and please include an introductory paragraph that runs 
ADVERTISING REQUIREMENTS: between 150-200 words. Interviews are to be send by EMAIL ONLY. Cut n’ paste the interview 
Payment must accompany ad into the body of the email, as we will not accept “attached files." Send tons of band photos and 


4 

2. Make all checks payable to Under the Volcano, Inc graphics, which will not be returned. Yeah, | know, all these rules...tough shit. 
3. Make ads the right size! 

4 
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Th" x5" $135.00 





3%" x 5" $75.00 








Use black ink on all art 

All photos should be submitted as 85-line screen veloxes, no 
transparent film or negatives 

Don't wait 'til the last minute! 


7, Payment must accompany ad, or you will be charged major rates! 
Press run is a minimum of 7,000 copies AB E es (GO | he 
Call Scott at 617.623.5319 for further ad info. | | 


= COLUMNS........ 
SUBSCRIPTIONS: WEG 


Prices for 6 bi-monthly issues RoI Ga : 
USA 1st Class $20/Canada and Mexico Air Mail $25 BREATHE IN......... 
Airmail to Europe or UK $40/ Overseas Surface Mail $46 BRIDGE NINE RECORD 


DILLINGER 4. 













Send (US Funds) or Money Order made out to Check Payable to c 
Vital Music Mail Order (NOT Under the Volcano -- this applies to re enced 
subscriptions only!) or well-concealed cash to: Vital Music Mail ee = 
Order, POB 938, Harrisville, NH 03450. For the new Vital Music PAEBAUD ES nie an sa, 
catalog, send $1 applicable to first purchase. TAKING BACK SUNDAY.............. 


Sounds From the Dr owning Pool.. 
DISTRIBUTORS: AUDIO REVIEWS 


ANDERSON, JOSEPH BERGER, BORDERS, DESERT MOON, GET HIP || imMOMnNSs) (gi [Ds enna 
INTERPUNK.COM, MANSON NEWS, NEWBORN, NEWBURY COMICS, NORTH 
ISHORE NEWS, PDG, REVELATION, TEMPERANCE, TOWER. UBIQUITY 
IUNIMAG, VIRGIN 













I'm losing track of the “war,” but | think 
ultimately the headlines have been more or less the 
same. Last week, today, they all read “Britannia Wins!” 
.it's all the same. However, one of the most 
interesting developments I've heard so far was an 
apparent info leak of possible countries that the US is 
eager to use nukes against if things get troublesome. 
Shit, I'm still shell shocked from the Cold War, and 
Spent most of the ‘80s waiting for the big one; now, 
I'm suffering a major goddamn relapse. | knew | 
should've spent my money and built that bomb shelter! 
Instead, | bought a mountain bike, which really can't 
help you when your flesh is on fire and you're shitting 
your guts onto the pavement. 

September 11th has been positive is some 
twisted ways. NOW, people see the world a bit 
differently, and the chances of a nuclear power plant 
being built in your backyard seem pretty low. Yes, we 
could've learned the obvious by watching Class Of 
Nuke ‘Em High, where politics and corruption dictate 
how catastrophes are dealt with.. BUT we're a little 
slow at these things. If the politicians promise us 
cheaper energy we don't care what the ramifications 
are. As long as | have more green in my wallet, | don't 
care if all my kids are born with six testicles. It still 
makes dealing with the devil worth it! 

Another major change can be seen in the 
actions of the electricity regulators. The power brokers 
who once duped us into believing that there just isn't 
enough electric to go around— which in turn “forced” 
them to start quadrupling the prices for their “premium 
services" —have changed their tune. Now that no one 
in their right mind will allow one of these nuclear plants 
in their neighborhood, they've sent out their PR 
disinformation units singing a new lullaby. Suddenly all 
their threats of a major malfunction are dismissed as “a 
bad overreaction.” | guess it's the fact that they know, 
that we know we've been had. I've had this blue print 
on the back burner for some time now that if there ever 
was a nationwide black out, first thing I'd do is lock and 
load, then pay a visit to some industry CEO. HELTER 
SKELTER all the way baby! 

Of course, this is all satire, as anyone 
knows | can't even hit a duck on Nintendo’s Duck 
Hunt, no need to submit this to the proper authorities. 
Which is leading to another point that I've wanted to 
raise. The awful level of compromise and self 
censorship that writers and journalists have been 
engaging in. Sweet Jesus! We don't want to say the 
wrong things because the Big Brother that we used to 
jokingly dismiss has arrived. Marching out of step can 
land you in the clink. We're letting the politicos and 
elite go to town with attaching amendments and 
throwing away century old values, because we can't be 
lenient on terrorists. Since you and | know international 





6 


terrorists really want to do battle with us in an 
American court of law and make a mockery of the 
whole system. 

We love our American principles so much 
that flushing ‘em down the toilet is okay, if that's what 
is needed to keep the trains running on time. So if you 
thought you didn't have a say during the ‘80s and ‘90s, 
in 2002 baby, you know what? You definitely don't. 
Though don't be an ungrateful fuck and start bitching 
and moaning about how messed up and crappy things 
are—none of that commie supportive shit in these here 
50 united states. Keep your mouth shut and watch all 
that premium Grade-A American muff earn us some 
gold medals in the goddamn Olympics. They don't 
have any of that running around in the Mid East, now 
do they? Devour the distractions and maybe you'll 
forget that you're doomed. That is, until you spill your 
porridge. Then it's back to reality. Geeesh. Where's the 
Kleenex? 

The one sided affair continues. The elite spit 
at the elite, and we're supposed to accept this as 
debate. The shit shovelers are never invited to the 
table. Unemployment is low, so we should be happy. 
Who cares if the wage that big business is paying their 
employees continues to suck shit? At least you're 
working.. yeah right! When you work a full-time job and 
look at your pay stub and realize that you still qualify for 
government cheese, you're filled with a funny feeling. 
The company yes men tell you how you're doing a 
terrific job and you're a real ASS-et to the team. The 
psycho babble they spew just goes on and on. There’s 
one place that really determines what I'm worth to "my 
team," and come payday | know I'm not worth shit. 
Little pink houses... fuck you Mellancrap! 

Outside the bombing continues, threats of 
more attacks go on. Israel continues to be Israel. The 
blood spilling in the mid east is as endless as an oil 
gusher. Its supposedly all about a better tomorrow. 
Everything is about tomorrow. Religion, the 
government... they all remind you tomorrow can be a 
better day. Yeah thanks, | guess that makes all the ass 
reaming from today seem irrelevant. That bloody stool 
might be gone. Tomorrow!! 

Which seems to make this a nice 
opportunity to bring up that big disgrace that | call the 
Church. Just when you thought things couldn't get any 
worse, a whole slew of Church cover ups involving 
pedophile Priests is coming to light. What a surprise, 
the clergy man tried to put something other than 
communion down someone's throat. Sure, people are 
outraged, but what is being done? The church hasn't 
come clean (no pun intended) and answered to the 
people at any level that | feel is responsible. 

| know I'm a fool expecting something of 
substance from such an untrustworthy lot. From 
branding the Jews “Christ killers” for centuries and only 
lifting the words within the past 20 years as a PR stint, 
or simply sitting idle while all those Polish Jews were 
wiped out during World War II, the polish born pope, 
John Paul the II, has only apologized within the last 
three years for that. Why? Simply because he can go 
any day now and it would be a shame to see such an 
"admirable being" burning for eternity alongside ol’ 
Hitler himself. Though it would be pretty funny! So I’m 
a fool for expecting anything from an institution that 
denies all the fancy gold at the Vatican is a direct result 
of genocide. Then again, the church is founded on the 
fattest lie of all, that ol’ Jesus was a white man... All 
words uttered there after... lies! What's the truth? 





There is none. King James was a murderer. For the 
record, | was baptized Lutheran. 
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Shqwn Clap 


The Xerox machine serves its purpose well. 
But the operator will notice severe generation loss, after 
making a copy of a copy of a copy... Et Cetera. The 
new copy isn't nearly as bold or as bright as the original 
was. 

So, the Holidays In the Sun tour is set to hit 
the promised shores of New Jersey in September. 
Three days. Two stages. Sixty bands that all sound 
(and look) identical to one another. Who is going to pay 
80 bucks to see that? | know of one person who won't. 
Me. 

I'd sooner witness that mutant-bastard 
version of the Dead Kennedys that's going around. You 
know, the one that has the gall to tour the world without 
Jello Biafra. My only interest in viewing that horrible DK 
spectacle is purely for the spectacle in and of itself. It's 
the same dark feeling that draws me to a three car 
pileup on a Friday night. I'm interested in viewing 
people at their worst. In their most desperate hour. But 
this Holidays In the Sun business doesn't interest me 
in the least. 

Woodstock, Lollapalooza, Warped Tour. 
Most people who attend these prolonged music type 
festivals go into it thinking that they will have a great 
time or perhaps even some type of life altering 
experience. But most just come away disappointed by 
all the money they wasted on tickets, hair dye, 
bondage pants and that Brown Acid. At least during 
that last Woodstock, there was a televised, flaming riot. 
| doubt if a single concession stand at the Holidays In 
the Sun will get torched for selling five dollar cans of 
beer. 

The two stages are fitting, seeing as most 
of the bands on the bill fit neatly into one of two 
stereotypes. A) The fashion / hair bands or B) The 
tough-guy bootboy bands. The only peg of the bunch 
that doesn't seem to fit into one of those categories is 
Conflict. But they're just full of dogshit anyway. It 
seems that on their last tour of The States, they 
traveled not in fuel efficient minivans, but in Cadillac 
SUVs. | have a suggestion for their next album title: 
Only Stupid Bastards Drive SUVs. 

There are many great Punk bands playing 
today. Bands with originality and spunk. Bands 
unsatisfied with the status quo. One has to look no 
further than D-Kline's Schizophrenia radio show to hear 
them. (In New York: Fridays 2:30pm - 5:30pm / 
90.1FM WUSB Stony Brook). 

It seems to me, that the problem with many 
Punk bands today is that they are just emulating one 
another. Granted, the originals had their influences, but 
they weren't other Punk bands. The originals took from 
the likes of the Kinks, the Rolling Stones, the NY Dolls, 
Black Sabbath and did their own thing with it. The 


Kinks and the Stones were, of course, inspired by the 
Black American Blues and did their own thing with it. 
Now we have a load of bands not drawing inspiration 
from Punk bands, but actually emulating them. They 
try to sound like one another. They even try to look like 
one another. A copy of a copy of a copy... Et Cetera. | 
just don't buy it. Especially at $80 a dose. 

Or maybe I'm just an old cynical fuck at 26. 
Or maybe | just wish there were something like this 
when | was 15 or 16, when | may have appreciated it. 
Or maybe | would just rather spend my 80 bucks on 
tare photography or hi-fi equipment. Or maybe the 
Holidays In the Sun tour is nothing more than two or 
three great bands with 55 poor Xerox copies 


y 


Chow. 

Life has been crazy busy around here. | was 
lucky to be able to squeeze out some reviews and 
maybe squeeze something out for this column. First 
off, | have officially assimilated to the Borg. Yes, | have 
joined the many MCPs in this world, to go with my 
CNE. What are these you ask? | have sold out my ass 
and have become a Certified Microsoft Professional, en 
route to an MCSE, which is a Microsoft Certified 
Systems Engineer. This has sucked a lot of my free 
time and so has working on my house...am | quitting 
writing for this rag...hell no (at least not now) ,|’m just 
bitching. | have wanted to go out an buy a Playstation 
2, but | know it will sit there and be a waste of my 
money. Maybe I'll rent one for a weekend. Oh well. By 
the way, CNE = Certified Novel Engineer. 

Back to the past, to the time before the 
internet was the internet and TV was still king. Check 
out these links for ‘80's fun: www.80scartoons.net, 
www.80sxchange.com maybe even pick up a T-shirt 
from www.80stees.com. 

Another thing that has been taking up my 
time is Fantasy Hockey League on Yahoo. | am ona 
private league with some friends and it has been one 
hell of an addiction. It seems like the first thing | do in 
the morning is to check my scores and stats. 

| started out the season in first place, but 
within two months | was at rock bottom. | am currently 
in 7" place, but looking to make 5" by the end of the 
season. It really makes it tough to root for your favorite 
team, when you have players on your Fantasy team 
playing each other. | highly recommend joining a 
fantasy league for a sport if you really like it. 


That's all for now. 
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So Laurie and | went and had a kid and 

named him Vladimir. It's not enough that | corrupt the 

youth through my job, this magazine, and Two Man, | 


had to have one of my own to brainwash. It's easy 
really far easier than making those dumb mall kids 


















































listen to Slipknot and wear Dickies jumpsuits although 
it's a 110 degrees outside. He's just over two months 
old, and already loves to watch cartoons and hockey. 
Well, in reality | watch, and he is just fascinated by the 
high-speed colorful imagery on the tube. But you see 
more of an interest in those two subjects than you do 
when we have the news or some sitcom on. So he's 
already programmed. By the time he's five he'll be a 
rabid hockey fan, and he'll be able to tell you the name 
of every Scooby-Doo villain and the name of every 
episode of the Super Friends. So we know where his 
interests will have come from. But how do you explain 
my interests? 

Laurie grew up in a family full of die-hard 
Islander fans and that love to decorate for holidays 
(even if they didn't celebrate them). Guess what she 
does? Decorates for holidays while watching Michael 
Peca score short-handed goals. It makes sense. But 
me, my family hated sports. No baseball (that's fine by 
me), no football, basketball or hockey. Hell, when | was 
growing up, Connecticut didn't even have a hockey 
team. It wasn't until | was like 10 that we had the 
Whalers. 

So how did | become enamored with 
hockey and football? A weird part of the human psyche 
that attracts us | guess. As for music, my mother 
listens to Barbara fucking Streisand. My father at least 
listens to Santana, Jethro Tull, and the Kingston Trio, 
but that doesn't give any indication as to where my love 
of Arcturus comes from. That's a totally different 
playing field. What elements cause us to venture off 
like that? | would love to find out, so | can eliminate 
them and keep Vladimir from becoming a Ranger or 
Flyer fan. My worst nightmare is him coming home 
wearing a Ranger jersey and playing a System Of A 
Down CD in his walkman. 

But seriously, it's really amazing that with 
everything that we do absorb from our parents— 
manners, style of speech, and hopefully something 
useful like how to change the oil in your car—that 
things like musical taste can evolve so differently. It 
really does show you that a human being has the ability 
to think for itself. No matter how hard something is 
pounded into their heads (like the infamous “Heavy 
Metal is that kill your mother kill your father music”) 
humans will still settle in on the things that they like, no 
matter what. Oh God,.. a Theo Fleury jersey in my 
house, The thought of it makes me cringe. 


Baiah whemsea 





Memorable Wisdom From A Forgotten Face 

As I've matured, I've come to understand 
that even the most banal of characters can posses the 
most practical wisdom. "The first sign of maturity is 
being able to admit that you're wrong," | was told by a 
middle school health teacher. | don't remember what 
his name was or what he looked like, but, at 12 years 
old, | recognized the validity of the statement and it's 
potential application to my future life. At times, when 
my stubborn nature had taken precedence, that 
statement faintly echoed from the recesses of my 
consciousness, and allowed me to be more diplomatic, 
to admit faults (that could therefore be improved upon), 
and to move on, speeding up the learning process. As 
a further extension, in my creative life it has helped me 
to let go of the potential obstruction that is the ego, a 
necessity in the collaborative process of theatre, in 
which | am often involved. 


In the past NYC Mayoral race | voted for 
Mark Green, not because | believed in him (I actually 
attended two Alan Hevesi events and spoke with him. 
.. | believe he was just as viable a candidate), but 
because he was the only option to what | thought 
Michael Bloomberg to be: another wealthy corporate 
honcho with the funds to buy himself enough media 
exposure and public awareness to get himself elected 
and erect figurative monuments in his memory. I'm 
extremely wary of the political influence of big business, 
a trend obvious on the federal level (Enron), but it has 
also been encroaching on a civil level. Prisons are now 
often run by corporations, as are public schools, and 
those trends are rapidly expanding. The non-entity 
"corporation" is becoming responsible for the (failed?) 
nurturing and then incarceration of the public? Scary 
huh? 

To ensure even a possibility of being 
elected, Bloomberg switched parties, immediately 
opening the door to questioning his agenda, obviously 
not partisan loyalty. Even Giuliani had a difficult time 
endorsing him. He did, of course, to maintain his own 
public visibility and personal agenda. Then Bloomberg 
was elected, not because of belief in him, but because 
he was the anti-Green. Green's weak campaign 
highlighted only his self-enchantment, beating himself. 
For days | ranted on the evils of big business and the 
hopelessness for representation for my socioeconomic 
level (which would include artist types, ethnic groups 
and minorities). 

What an elated surprise it was, then, to see 
Bloomberg tactfully distance himself from the previous 
regime by boldly nominating to his cabinet a 
non-partisan array of representatives. What a relief his 
reclusive public persona is to that of the self- 
aggrandizement of the previous office holder. 
Bloomberg has also opened the doors of City Hall, both 
figuratively and literally. David Dinkins had not been 
invited to City Hall in the eight years after he held the 
office (New York Times) until recently. He also 
personally phoned many lower level civil council 
members—most of them representing more ethnic 
neighborhoods— opening a forum of communication 
that had previously been blocked. 

Bloomberg's approach to decreasing the 
enormous budget deficit has been pragmatic and 
business-like. | would guess that his years of breaking 
teeth in the financial world has taught him to roll up his 
sleeves and stick his hands in shit. Hopefully, he will 
prove to be effective as well, even when it means 
undesirable, duteous tasks such as admitting that the 
city can't afford to honor a contract for two baseball 
stadiums! (Duh!) 

For all those who believe in the first 
amendment and the right to free expression, 
Bloomberg quickly dismantled the horrendous 
"decency" panel, appointed by Giuliani. A panel that 
would, in theory, decide what is to be displayed in 
city-funded museums (all). When an exhibit at The 
Jewish Museum drew some public protest because it 
included provocative holocaust photos, he publicly 
announced that he had no desire to see the exhibit 
himself, but it had every right to be shown. The 
attention quickly dissipated. 

It has been just two months since he's 
taken the reigns, but so far, it appears that City Hall— 
the figurative "City Hall," a place where all citizens are 
represented in the forum of a democratic exchange of 
ideas— is open. | will always question those given 
authority, especially when born of financial celebrity, 
but | want to admit the mistake in of my 
pre-judgement, and | want to believe that there exists 
a philanthropist at heart, who resides in City Hall. % 


LEARNING TO ACCEPT Gi. ENCE 


Connecticuts' IN PIECES unveil a memorable display of modern, emotional hardcore. The band’s 
full-length debut bristles with enthusiasm, excellent vocals, powerful drumming and is delivered with poise 
and integrity that belies the bands relative youth. Learning To Accept Silence is resoundingly vital and 
cements IN PIECES' place as one of hardcores' most exciting new bands. EAI5.0-CD, EAIS:1-1P. 
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New. York City has hosted some of the most brutal and punishing acts of the last quarter 
century, and ANODYNE is no exception to that tradition. While maintaining the searing riffs and 
pummeling rhythms they are known for, ANODYNE has advanced its scarring brand of extreme 
post-hardcore and join the ranks of the noise elite. EAI4.0 - CD, EAI4.1- LP 





PLAYTIN's ENEMY 




















PLAYING ENEMY Cesarean 11 An Escape Artist Records 27 Songs From the Edge ANODYNE 
EA08.0 - CD, EA08,1 - LP Compilation. EA\ 1.0 - CD* of The Wing. EA13.0 - LP Quiet Wars. EA06.2 - MCD 


Coming Soon 


LICKGOLDENSKY The Beautiful Sounds of... CD/LP & THE DREAM IS DEAD TBA MCD 


Available from Lumberjack and Caroline Distribution or direct from Escape Artist f 

19335-047: 
Prices: CD/LP- $10 US/$12 Can/$14 World, MCD- $7 US/$9 Can/$1 1 World seripbepaicants dh 8. 2 case cae eae 
*Special low-price compilation CD- $5 US/$7 Can/$9 World 6 P' . ; Pp i i 
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~ From the streets of Philly 
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While the mainstream media trumpets the rehash of Punk at its most sanitized, the underground seems to be recreating itself. 
In the confusion surrounding the events of September 11", even the general public has begun to seek out alternative 
information sources, many of which punks are already familiar with. Since 1993, Pittsburgh’s Anti-Flag has acted as one of 
these information sources, spreading a credo of non-violence, political awareness, and self-empowerment with a combination 
of biting lyrics, breathlessly-played Punk Rock with melody, and their own label, A-F Records. 

The band’s latest releases, Mobilize [A-F], and Underground Network [Fat Wreck Chords], are snapshots of a world 
drowning in plutocracy, junk consumerism, and ulterior motives. The y rally their scene, and urge its contingent to take charge, 
a battle cry that gives this generation their Feeding of the 5000. Anti-Flag bassist Chris #2 answered my barrage of emails 
just as the band prepares to embark on the “Mobilize For Peace” tour with Good Riddance.-Groovy 
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Under the Volcano: In the past few months I've seen a lot of American flags 
flying around. People are suddenly proud to protect all the "values" that 
America "stands" for, freedom of speech being one of them. Yet you guys 
have come under some harsh criticisms your band name alone. Since 9/11, 
the media has been censoring itself so as not to interfere with the "progress" 
of The War On Terror. How free do you feel to express your views in the 
current state of America? What has led you to feel this way? 

Chris #2: Well, | mean, it is all sort of tragic...we, as a band, have been 
writing and playing and talking about things of this nature since the 
beginning...now, | feel you cannot align yourself with the type of “thug like" 
people that the United States government has done and not expect them to 
turn on you...Osama bin Laden was labeled a freedom fighter; he was invited 
to the White House, and the reality was he was a crazy enough bastard to do 
what he orchestrated on 9/11 then as he was when he did it 10 or 12 years 
later... Now, don't get me wrong; this doesn't nullify the fact that so many 
innocent people died, and it doesn't mean we were not hurt and touched by 
September 11th...the most frustrating part is, this corporate-run government 
is and has been shifting from the good of the people of this country and world 
to the good of multi-national corporations by supporting people like Osama 
bin Laden in the past, and doing the same now. 

UTV: Not too long ago you guys were mentioned in a New York Times article 
where some college student said something like, "| used to listen to Anti-Flag 
heavily, but after September 11th, now | prefer Bob Dylan." I'm sure that 
statement must irritate the shit out of you. Do you think the answer really is 
blowing in the wind? Explain how this kid is missing the point. 

Chris #2: Truthfully, I'd rather he listened to Bob Dylan than Limp Bizkit or 
something like that, but | don't think that's the answer you want. | think the 
things we say as a band are more important now then ever; protection of our 
rights as human beings...that we should—not just US citizens but people 
world wide—respect all humans. Blowing people up is not the answer. 

UTV: | used to watch the TV series Dallas back in day, and | thought the oil 
industry--as well as the families tied into them--are pretty wacky. Now I'm 
terribly frightened to see two oil industry honchos in the highest position of 
power in this country. Am | being paranoid ? Will | wake up to find out it's just 
a dream? 

Chris #2: No, you are not paranoid; | 100% feel that this war is over oil. The 
Taliban was in power and definitely would not let the us run a pipeline through 
Afghanistan, so after September 11", this is a great way for Bush to blow out 
the Taliban, and in their place bring forth a new government that will allow the 
US to rape and pillage the resources of that country. So, no, | don't think you 
are paranoid. Like father, like son. 

UTV: You urge your audience to get up and take action. While the listener 
doesn't necessarily have to back your own causes 100%, you still encourage 
them to be involved. Would you agree that many punks seek to mobilize 
cthers provided that it benefits their own agenda? How punk is that? 

Chris #2: | think that Punk Rock has always been a place to go for me. | 
know | won't be around idiots. | Know |'m going to be taken care of. | would 
much rather people discuss their ideas, and after our shows we like to hang 
out and talk about what is going on in the world, what the people at the show 
are thinking or feeling. Sometimes people will say, “| agree 100% with you 
and | plan on telling all my friends what you say,” which is great. Some say, “I 
like this and do not agree with that”...some say... “Yo—you are full of shit! 
Bush is smart,” or whatever. It is all open to discussion. 

UTV: Underground Network sold nearly 70,000 copies on Fat Wreck 
Records. Has this sparked any of the majors to start ringing you on the 
phone with offers to wine and dine you? 

Chris #2: Ummm...no, | think partly because they know we are not really into 
it. And also, that we haven't even thought about it. | like where we are; | don't 
know if | would change it. 

UTV: Politically active punks tend to be left-leaning anti-capitalists; does a 
segment of your audience resent you running your own label, selling 
merchandise, and reaching a wider audience? How would you respond to a 
finger-pointing 15 year-old who thinks being able to live off your art is not 
"punk"? 

Chris #2: | would say, "YOU ARE STUPID!" Ummm, no...well, really, | 
would tell him that what we do make is barely enough to live from. And | 
would rather make a living off of selling what we are then prefabricating 
ourselves to make a living. We are human beings, not walking, political- 
spewing robotos. Sometimes we make mistakes, but that's the beauty of 
what we do. We are in complete control, no one telling us, take out that word 
“fuck,” or slim this up. So, if he has a problem with the way we work as a 
band, |'m sure there is some band out there for him, but it's not us. To be 
honest, even after all the things we do that may seem fucked in someone's 


mind, the good that we do, the content of what we do, is so 
important...there are much bigger battles going on, so | don't care if Johnny 
Mohawk, thinks we sold out. We have a president with no brain running the 
country into the ground. To me, that’s more important to talk about. 

UTV: What are the luxuries of selling 70,000 units? | imagine you get to 
shower a lot more frequently on tour, and sleep on cleaner sheets. 

Chris #2: Well, yes and no. Our last tour we had one night off, and actually 
stayed in a hotel at most five nights of a three week tour. But, it's nice ‘cause 
people are at the shows. It's cool; that’s 70,000 records Limp Bizkit did not 
sell [laughs]. 

UTV: Why did you decide to release Mobilize on A-F Records rather than Fat 
Wreck Chords? 

Chris #2: Well, we did it for a couple of reasons. We wanted to promote the 
label, so we made Mobilize come with a free sampler. Also, we like to work on 
our own project. We are doing a record for Fat next Fall, but this one we 
wanted; it's cool to put out your own stuff. 

UTV: Keeping in line with the band's interest in political activism, you're 
embarking on the "Mobilize For Peace Tour" with Good Riddance, Strike 
Anywhere, Thought Riot, and The Code. If you had to make a choice, would 
you prefer the audience showed up for the politics or the music? 

Chris #2: Well, obviously, | wish that people come with an open mind to the 
politics; if you like the music great, thanks, but listen to what the bands have 
to say. If you are into it, great; look deeper. There is a whole world that CNN 
isn't telling you about. Get informed. The smarter we are, the more dangerous 
we are. 

UTV: The artwork and liner notes on Anti-Flag releases are deeply interwoven 
with the band's overall message of self-empowerment, introducing fans to the 
likes of Howard Zinn, Ralph Nader, and alternative media sources. How 
active are you politically outside the context of the band? 

Chris #2: Well, not as much as we would like to be; sometimes we are on 
tour for six to eight months a year... then recording at least two months a 
year...and then trying to have a home life, whenever we can... but we've 
donated proceeds to a The War Resistor's League, local battered womyn's 
shelters...we have done tours where proceeds go to charities... Ve were in 
Philadelphia for one of the Mumia Abu Jamal hearings...we were going to 
attend and play at the IMF protests in DC, but 9/11 prevented the meetings... 
Since then, we've attended some anti-war protests. We also try to be 

involved as much as possible when we are at home. We also try to get 
organizations to table at our shows, such as Refuse and Resist, ARA, 
Amnesty, etc... 

UTV: What's the last book you read? Do you prefer reading one genre over 
another? 

Chris #2: The Beatles by Allan Kozinn. | know it's not too punk, but I’m on 
this big Beatles kick right now, it’s crazy. I'll generally read anything. | have a 
friend, Kevin, who reads a lot; he tells me what is good. 

UTV: Members of Anti-Flag have also recently become involved with solo 
projects; why is there a need for entities other than the main band? How will 
they differ? 

Chris #2: Yeah, me and Justin [Sane, vocals] have both done side records. 
Justin's is more Folk Rockish, like Billy Bragg or Elliot Smith. His record 
comes out on A-F records in the end of March. | have a side band called 
Whatever It Takes (whateverittakesrock.com) it is a band. It has been labeled 
as —I will use newer bands— Anti-Flag meets Hot Water Music meets Saves 
the Day. Yeah, weird. We have a demo out on A-F Records (www.a- 
frecords.com) and will hopefully record a full-length or A-F after this summer. 
UTV: What are some of your guilty pleasures? Name an artist you enjoy 
which might surprise your core following. I'll start; | drool over Shirley 
Manson, and | got star struck when Patricia Morrison (ex Sisters Of Mercy) 
called my house. Your turn! 

Chris #2: | love the Beatles. I'm on a huge ‘70s Rock kick; | listen to Beatles 
and Led Zepplin, | do not know why. | think | should hate this stuff. 

UTV: Describe the America that the members of Anti-Flag are trying to 
create. 

Chris #2: Well, perhaps one where people in the US don't look at it as Pro 
American but as Pro People. Also, there are too many corporations in the 
government; the government of the United States does not represent the 
people, but big business. # 


ANTI-FLAG POB 71266 PITTSBURGH PA 15 


3 WWW-.ANTI-FLAG.GOM 





ih 


BY 


Brett Mathews is hands-down the coolest guy | know. 1. He owns and 
operates Coldfront/ Sin City Records- without a doubt, one of the greatest 
labels in the scene today. 2. He is the Executive Coordinator of Hitlist 
magazine 3. He is the guitanst of Breathe In, one of the best new 
Hardcore/Punk bands around. 

Since the Coldfront/ Sin City catalog ( Hagfish, Dead Boys, 
Amencan Heartbreak, Dwarves, Divit. Candy Snatchers, and many more!) 
and Hitlist pretty much speak for themselves, this interview focuses more 
on his band, Breathe In. 

Breathe In sound like the bastard love child of Black Flag and 
American Nightmare that was adopted and abused by Kid Dynamite. The 
band has been getting a reputation for insane live performances and even 
more insane after show events. Pick up their debut CD “From This Day 
On" on Bridge Nine Records-Weiss 


Under the Volcano: Where do you find the time to tour with Breathe In, 
edit Hit List, and run Coldfront/ Sin City Records? 

Brett Mathews: It's pretty much my relaxation time. 

When most people get together with their friends, or go 

out and party or whatnot, this is my version of that. I've 

pretty much dedicated myself to not having a life outside 


of music, and | am completely fine with that. Friends—I 

am surrounded with them at every practice, and meet 

and make new ones at every show. Party—Breathe In is 

such an amazing outlet that it's a party unto itself. | 

actually don't think that your normal modes of "relaxation" 

could unwind me from the shit that | deal with every day. 

I'm not bitching, ‘cause | know | am extremely fortunate 

to have the job | have, and be in a position like this, but 

there is a lot of bonus stress as opposed to a 9-5. 

UTV: | heard you had some pretty big labels interested in 

you, but you wouldn't even discuss leaving Bridge Nine. 

Is that true? 

Brett Mathews: Yeah, Bridge Nine is great. It's run by a 

person that has his heart in music, and isn't all about 

becoming the next big label, or where he’s going to make 

a million bucks. | think that that comes through quite 

obviously in his finished product that he releases, and 

that's why he has become the new big label. | could see positives with 
going to someone like Fat Wreck, etc... in such that you would instantly 
have a booking agent, and they could keep us on the road the 10 months 
out of the year that we want to tour, but that’s almost like cheating. It's like 
all the first shows when we were opening the shows and nobody knew our 
songs and just stared at us. | kept telling the guys in the band, “Enjoy these 
shows, because you can never go back.” | think that there is a natural 
evolution to a band, and skipping any step or process is purely cheating 
yourself and your band experience. | would much rather have a great band 
like American Nightmare call us up and say, "Hey, we dig your stuff, and 
we know you work your asses off, let's go tour the US," as opposed to 
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has never heard you before. . Other than things that we need to spend 
some time for, and pay our dues to have happen for us, Chris at Bridge 
Nine has gone above and beyond for us and made sure that he does all that 
he can do for us. What else could you ask for, and why would you look 
anywhere else to put out your record? 


UTV: | have heard some wild groupie stories. Can you sum up a few? 
Brett Mathews: uhmmm...., uhhhh.... next question... 
UTV: So you originally recorded the new CD for Revelation, but they 
eventually passed on it. What's wrong with them? Are they allergic to 
Efe Tallare me [1-11 8s- [ale mate) iVamel ai (U1) me [=r] ig 
Brett Mathews: | think Rev is a good label. They have a history that can't 
be argued with. When we were talking to them, everybody there voted 
unanimously to sign us, and the A&R guy, Ron Martinez (from the almighty 
Final Conflict) was like, "Let's do this." He was a big backer of the band, 
and a guy that we were stoked to work with. Right when we finished our 
record, he quit, and left Rev in a place where they didn't know what to do. It 
was months before their new A&R guy was going to start, and he didn't 
know what he thought about Breathe In, so we were like, “See ya.” | would 
much rather have him say he didn't like us than just roll with it and half- 
heartedly believe in us. Besides, we ended up on Bridge Nine Records, and 
working with someone like Chris [Wrenn]. Everything happens for a reason 
UTV: Do you ever 
just crank up your 
Lali Late W-lanmeleia ce) 
Dio? 
Brett Mathews: 
Anytime you can 
have the audio to 
the visual of a 
rainbow in the dark, 
fo) mor lam ar-lare mele anv ida) 
aman ona silver 
mountain, you must 
take advantage of 
these things. | 
forget who it was, 
but | used to have 
this crazy friend that 
would call my, 
house, and instead 
of leaving a 
message to call him 
back, would just 
break into full blast a capella versions of "Monsters of Rock" styled 
classics. | believe that Dio was one of his house favorites. 
UTV: Does Breathe In have any new releases coming out in the near 
future? 
Brett Mathews: We just released a split CD with a great band, and good 
friends of ours from the Bay Area, Time In Malta. They are great. They just 
signed to Equal Vision Records, and they will blow people away. Anyway, | 
am way stoked on our stuff on there. As much as | still love and back the 
full-length, | just think that these new songs have a much more solid 
direction, and are obviously showing a band that is growing together. It is 
released in Europe by Reflections Records, here in the states by a new 
Hardcore label called State of Grace, and I’m not sure who is putting jt out 
in Japan yet, but a couple of really cool labels are talking to us right now. 
Once again, this is just for the split, and to get it into different territories. 
The next record will still be on Bridge Nine. We also just did a 7" version of 
the first Black Flag 7", “Nervous Breakdown." That might be sold out by the 
time that this issue hits the street, but feel free to check 
www.stateofgrace.com/breathein for availability. We just made a few 





hundred. It was more of a fun thing to do, and we obviously love the band. 
When it was done, a lot of people wanted tapes or CDRs of it, so we were 
like, "Let's just make a few hundred of them on 7" for our friends and fans." 
Other than that, we are just booked pretty solid until November with tours, 
so we will probably just try to focus on doing another full-length next. 

UTV: Which metalhead has the better sex tape: Vince Neil, Tommy Lee, or 
that guy from Poison? 

Brett Mathews: | hate to admit it, but I've seen them all. They were all 
pretty.lame, but | don't think they were meant to be actual pornos. Tommy 
Lee has to win for two reasons: 1). Well, this one's obvious. Good for him 
2). What a fuckin’ bad ass drummer! "Too Fast For Love” might be the best 
Rock record ever made. 

UTV: Since the band's inception, you have been touring like mad. Which 
cities have the best Hardcore scenes right now? 

Brett Mathews: There are great aspects to almost every scene that we 
have seen so far. | think it’s the coolest to play small towns like Redding or 
Ojai California, as they just seem stoked when shows come through town, 
and they are not so jaded by a "scene" because it's not such a presence. 
When something comes through, they aren't all about what label you are 
on, what you are wearing, or if you have the "Floorpunch” styled 
breakdowns, etc... They are just there open mindedly to check out what you 
have to offer, and either like it or not based on what they see. 

UTV: Do you have any plans to come play the East Coast? 

Brett Mathews: | think we are hitting the lower half of the East Coast in 
early June on our Kill Your Idols tour, and then the whole East Coast with 
Planes Mistaken For Stars in August. | think we might also be doing a 
touring Hardcore festival in September with Bane, Converge, American 
Nightmare, and others. | haven't heard too much about fcar-\ em olla mare) ol—at 
comes through, as those are some of our favorite bands, both raletercliNg 
and personnel-wise. We get a lot of emails from the East Coast, and we are 
definitely jazzed to get back there. 

UTV: What makes the ideal burrito? 

Brett Mathews: It's got to be huge, and it's got to be messy. All the shit 
that's bad for you, like sour cream and the guac! There is a burrito truck 
down the street from my house that | eat at once or twice a day. With such 
repetition, | get kind of burnt on the beans and rice, so | usually just get the 
meat and sour cream and salsa. Another hot tip on burritos: next time you 
order one, have them wrap it in two tortillas. It makes all the difference. Try 
it with a little lime squeezed inside as well. Yeah, burritos pretty much kick 
ass. 

UTV: What was your first guitar, and what was the first song you learned 
how to play? 

Brett Mathews: It was some super cheapy thing. | think an Ibanez, or a 
Hammer or something. It only had one pick up, and it looked like hell. | got it 
and a practice amp from my buddy for like $20 or something. | used to go 
see this cool “new band” that | thought was great live called Green Day 
when | was younger. | would watch intensely through the set, trying to 
remember chord progressions, and then rush home and play them. When | 
finally figured out the whole power chord thing, | would ask Billy after the 
shows about some of the full chords he was playing, and then go home and 
slaughter those. Other than those being my first songs, | remember my 
friend who sold me the beast taught me "Rock You Like A Hurricane” by 
the Scorps, and one of my all time faves, "Jesse's Girl" by Rick Springfield. 
| think my friends got pretty tired of hearing those really quickly. 

UTV: Which Bon Jovi lyric do you identify with the most? 

Brett Mathews: Oh there's so many... maybe: “Well | saw Captain Kidd on 
Sunset/ Tell his boys they're in command/ While Chino danced a tango/ 
With a broomstick in his hand.” And you can't fuck with, “Cuz I've seen a 
million faces, and I've rocked them all!” 

UTV: While touring, do you crash in the van, at hotels, or at people's 
houses? Did you ever crash with some really creepy people and wonder if 
you would make it out alive? 

Brett Mathews: We play it by ear. We are not concerned with coming back 
with a ton of money. If we have some extra, we'll crash in a hotel. It's cool, 
ya know? We're out there having fun, and it's sort of a vacation for us, so 
we try to have as much fun as possible. | personally like to stay with people. 
It's cool to get to meet people in every town, get to know them, find out more 
about their city, their scene, whatnot. One of our first tours, we met a girl 
named Erin Abbott who invited us to stay with her. She is now part of the 
band, and tours with us, an absolutely amazing person that enriches our 
lives every day, and we would have never met her if we had crashed in a 
hotel that night. We just play it by ear. There have been some weird 


situations. | remember in Bakersfield. these really nice people took us back 
to their house, and when we walked in, there were a bunch of gangsters 
and indie rockers (| kid you not. | don't know which one was more 
unsettling to my stomach, but they sure looked funny hanging out together) 
We never made it more than four feet inside the front door. We were like, 
"Actually, we've got a long drive ahead of us, and we think we're going to 
get a jump start on it tonight." Man, we probably peeled out, we were trying 
to leave so fast. 

UTV: You have played shows with a wide variety of bands from different 
sub-genres of Punk and Hardcore, such as Bane, Panic, Drowningman, 
Real McKenzies, Briefs and Powerhouse. Has the band consistently 
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Brett Mathews: Breathe In doesn't have a “genre” that we fit into exactly 
We play fast, passionate, aggressive Punk Rock that so many people 
classify as Hardcore. With us signing to one of the predominant Hardcore 
labels out there, that kind of sealed the deal as far as what kids thought of 
us as. We go with everybody, but not everybody likes us It's weird, We get 
so many Kid Dynamite and American Nightmare references. That's 
amazing to me, in that those two bands sound nothing alike, and are only 
similar in the fact that they are so in your face and passionate about what 
they are doing. If that's what people take from us, | love it. We don't sound 
like other bands, which is what my favorite thing is about the band. | think it 
kind of sets us up to have people either love us with a passion, or hate us 
with a passion. I'll take that any day over everybody in the world purchasing 
your record, but everybody just thinks you're alright. We don't write our 
music for anybody but ourselves, and we are quite happy with the outcome 
As far as these shows that we play, Breathe In live is a different thing. And 
it's a different thing every show as well. We all just go out there laren dare meli 
freak out. It's what our music does to us. I've seen us go out there and, play 
a spastic show with lots of broken guitars and every member bleeding 
afterwards, and I've seen us play dark gloomy shows where we just sort of 
get locked into a trance with the audience. It's cool. There's a lot of 
exchanged energy either way. | think when a band plays with what is 
obviously their hearts, and are that passionate about what they are doing, 
and the music that they create, it transcends boundaries of genres. You 
might not go perfectly with the other bands, but | think that the people there 
respect what's going on, and get caught up in the energy. It's just a fun 
time for all. Besides, who wants to go watch a four plus hour long show of 
five bands that all sound exactly the same? It’s cool to mix it up. 

UTV: | heard the band does incredibly well with merch. What has been the 
best selling item? 

Brett Mathews: It's everything. Like | said, we are mixing up the styles of 
shows that we are playing, so we are always playing to new people. If these 
people get caught up in the energy and have a good time, they will probably 
want to check out the CD. People love having a good time, and if a band 
makes you feel good, it's worth the $8-$10 to take their recordings home 
with you and check them out. Breathe In is different recorded than it is live, 
and if we get past both those things with people and they still dig us, | think 
we have a new dedicated fan, and we see them at all the shows from that 
point on. If the dedicated fan wants to get a shirt or something, that's 
amazing. | love getting band shirts and supporting bands that | love. It's part 
of how we interact with our fans and friends. As far as doing “well” at the 
merch table, that's a relative term. If we sell one CD to a kid that "gefg’ 
what we are doing a night, or even in a whole tour, that's being successful. 
UTV: What do you think of these merch ideas for the band? Breathe In 
Aromatherapy Scented Candles "for the ladies," Breathe In Respirators for 
the “older, crusty punk who doesn't know when to quit,” or the Breathe In 
Deodorant/Air Freshener "for that "not-so- fresh” feeling after a show"? 
Brett Mathews: Do you mind if | borrow some of those ideas? Especially 
the air freshener one! | could tape a couple of those lil’ fuckers on some of 
my bandmates on tour! We'd have to pass on the aromatherapy things 
though. The last thing we are there to do is calm the re komre [o) WV ae-lave me [=e 
them to a relaxing state; 90% of our shows end up with a good majority of 
the band out in the audience. |’d hate be bumping into the kids and waking 
‘em up! As far as the respirator, | would just put in an order for one. | think 
I'm the oldest fucker that never knew when to quit! 

UTV: Which member of Breathe In smells the worst after a gig? 

Brett Mathews: That's a three-way tie every night. All | know is, it's never 
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Bridge Nine is a Hardcore record label from Boston, owned and operated by Chris 
Wrenn. The label has consistently released quality recordings from the best up n’ 
coming Hardcore bands out there (American Nightmare, Hope Conspiracy, Breathe In, 
Panic). Chris started Bridge Nine in 1996 and finally, six years later, he is running it 
full-time. Under the Volcano tackles some tough questions here with Chris. Is John 
Stamos from Boston? Can a vegan straight-edge kid tell me where to get a beer after 
1AM? Does he get enough fiber?-Weiss 
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Under the Volcano: What were the first three Bridge Nine releases? Were 
you determined from the first release to make the label your full time gig? 
Chris Wrenn: The first three releases were the Tenfold/Sum of All Fears 
split 7", Tenfold Now /s Our Time 7", and the Proclamation Straight Edge 
Hardcore 7". The first 7" came out in 1996, and it was just for fun, to help 
keep me connected to hardcore. | don't think | even really had plans for a 
second 7", | just wanted to do it for fun. Then a couple other opportunities 
came up, and things just went from there. The label stayed a hobby until a 
year or So ago. 

UTV: Is there an interesting story behind the Bridge Nine in Boston, after 
which the label is named? 

Chris Wrenn: | named the label when | was living and going to school in 
Vermont. One of the weekend road trips to Boston for a show was when | 
noticed that every bridge on route 87 and 93 had a sign numbering them. 
Originally | wanted to call it "Bridge Records," but it sounded a bit flat and | 
correctly assumed that the name was probably taken. | added my lucky 
number and it stuck. Years later | stopped at that sign on the highway and 
took it home, it's hanging on the wall in my office now. 

UTV: Is John Stamos from Boston? 

Chris Wrenn: No idea. If he was, | probably would have seen him when | 
used to work on Newbury Street, we'd get all sorts like Ozzy, Stephen King, 
etc.. coming through the door E 

UTV: Tons of great Hardcore bands have come out of Boston (Slapshot, Last 
Rites, Ten Yard Fight, The Trouble). Did you go to a lot of all-ages shows as a 
kid? 

Chris Wrenn: | grew up in Connecticut going to shows, so the bulk of my 
early shows were down there at the Boiler Room, Sports Palace, Tune Inn, or 
Studio 158. We'd take road trips up to Boston sometimes, for shows at the 
Rat or Middle East, though. Boston really has had its share of great Hardcore 
bands, more than most cities. | think it's because culturally, Hardcore bands 
are made up of mostly middle class kids, and Boston is full of them because 
there are so many colleges in this town. 

UTV: What was your day job before going full-time with Bridge Nine? 

Chris Wrenn: | worked at Tower Records for two years in their art 
department, making window displays and signs. It was an easy job; it allowed 
me to be creative, and also to work on my own projects at the same time. It 
was a shitty paying job, but it allowed enough perks that | was able to 
continue focusing on the label enough to keep it going. | quit Tower and 
started working for Big Wheel Recreation full-time for a year before doing the 
label full-time. | credit BWR and Rama for helping me learn how to properly 
handle a record, from all aspects. After a year with BWR, my own label grew 
enough where | couldn't focus on both, and | became self-employed. 

UTV: You definitely have a knack for putting out kick ass records. What 
bands and circumstances inspired you to start the label? 

Chris Wrenn: Thanks! I've always loved Hardcore; Hardcore and 
skateboarding have always been there in my life, and | wanted to make sure 
that it would stay. Hardcore has its ups and downs, and the only people who 
really stick around are those with a vested interest in it, like people who do 
zines, labels, bands, etc. | didn't want to be only a spectator, | wanted to have 
hands on involvement as well. | had no actual musical talent, so | figured I'd 
try doing a label. Long before | did that first 7" | was helping my friends’ 
bands by making buttons, designing demo covers, flyers, stuff like that. 
Starting a label was a natural progression. As for bands that helped inspire 
starting a label, well my favorites were always the Dead Kennedys, Minor 
Threat, Black Flag. Members of those bands started their own labels, putting 
out their own music. It just made sense. 

UTV: You work out of a small office with five other labels (Big Wheel 
Recreation, Doghouse, Hydra Head, and Tortuga ) and share resources. 
What's a typical day like? I'm thinking there must be a lot of shenanigans. 
Chris Wrenn: Yeah, we call the office INITECH, and it's the best possible 
working environment for me. It's across the street from Fenway Park, it's right 
in the mix of things. I'd like to think that all of the labels included put out 
records with the best bands of their particular "scenes," and it's so good to be 
surrounded by excited, motivated people. Not only are those labels in the mix, 
but we also share space with The Kenmore Agency, run by Matt Pike and 
Matt Galle. They book a ton of great bands, including several from our labels. 
Before, all of us worked out of our own apartments. Now, we all work together 
and share resources like the fax machine, DSL, the phone lines, etc... It is 
nice because we have a dart board on our side where we take turns 
throughout the day—Matt Pike kills on it though. We also take turns making 
fun of the Big Wheel interns... well, most of the interns in general. Combined, 
there are probably 10 or so. Add all of us together, and sometimes this office 


gets pretty hectic, but it's still a great place to work. 

UTV: Bars in Boston close to early! Where does a guy get a beer after 1AM? 
Chris Wrenn: Boston is a pretty conservative town. I'm straight edge, so I'm 
probably not the best person to ask, but | think last call is 1:30... After 2AM, 
everyone heads back to people's apartments to hang out. 

UTV: Bridge Nine has consistently put out great records, including Breathe 
In, American Nightmare and Panic. What else do you have scheduled for this 
year? 

Chris Wrenn: 2002 is going to be a crazy year. In April we're releasing a 
couple of split 7" records, one with Death Threat and Over My Dead Body, 
and one with Kill Your Idols and Good Riddance—licensed from Jade Tree. In 
May, we've got a few EPs, including a 7"/MCD with Champion (from Seattle), 
a7"/MCD with Sworn In (from the UK), a 7” with Some Kind of Hate (from 
Boston) as well as a nine song CD from Sinners and Saints, a new band 
which features Rob of Blood for Blood, Mark from The Ducky Boys, and 
Anthony from In My Eyes. They're from Boston as well, and it's the first "non- 
Hardcore" release on Bridge Nine. Sinners and Saints are a Rock and Roll 
band, and a REALLY good one at that. In June we've got a second 7"/CD EP 
from Panic (Boston), a 7"/MCD from Striking Distance (DC) and we're 
licensing a full-length CD for Reaching Forward, who are from Holland. After 
that we've got a ton more in the works, including a full-length from No 
Warning, which is going to be an amazing follow up to their self-titled EP. 
UTV: Breathe In is one of my favorite new bands. How is it working with 
them? 

Chris Wrenn: It has been great working with them, they are such a great 
band. My main contact with them is with Brett, who I'm on the phone with 
almost every day, but it's great because they are so excited as a band. They 
work REALLY hard, play out as much as they can, and try and push 
themselves as hard as possible. They did a full-length CD for me, as well as a 
collectible 7", and they've already recorded for a split CD with Time in Malta. If 
all goes well, we'll have another CD/LP with them later this year. Hopefully, 
kids on the East Coast can see them sometime this summer. 

UTV: Who is the best selling artist on Bridge Nine? 

Chris Wrenn: American Nightmare by far. The Hope Conspiracy is a close 
second. American Nightmare helped open a lot of doors for the label, and 
have really brought attention to what we've got going on here. 

UTV: Do you know that Matt Damon fella? 

Chris Wrenn: Never met him. 

UTV: What gets you through the tough times of owning a label? 

Chris Wrenn: Owning a label is not an easy thing; it's more work than you'd 
ever wish on your worst enemy. Not being financially secure, never knowing 
exactly how you're going to make rent next month, or if you're set for next 
month, the months after that. | get through it because in the end everything | 
accomplish is a direct result of my hard work. The Hardcore scene is no 
different than anything else in life, and the moment you start to succeed there 
is a percentage of people who want you to fail, usually because of jealousy. 
They talk shit. That's okay though, ‘cause I've realized how everything works 
over the years, and can see it for what it is. 

UTV: Do you get a lot of horrible demos and unsolicited shit sent from 
random genre bands looking for a record deal? What's the craziest package 
Bridge Nine has received? 

Chris Wrenn: [laughs] Yeah, it seems like | get 10-15 demos a week, so | 
don't have time to address every one. | try to listen to as many as | can, but | 
don't usually have time to follow up on them. I'm glad that | receive so many 
demos because that means kids know the label and respect what I'm doing, 
enough so that they'd trust me with their music. The truth is though, that 
bands pretty much never get "signed" based on an unsolicited demo. When 
someone in one of my bands tells me how great a band is, or I've heard about 
a particular band a lot because they play out all the time, that is what helps 
sell a band for a label. I've gotten some crazy packages, sometimes it's funny, 
sometimes it's annoying, but it usually succeeds in gaining attention. 

UTV: To say the Hardcore scene has changed within the last six years would 
be an understatement. What do you feel are the best and worst aspects about 
the current Hardcore scene? 

Chris Wrenn: Hardcore changes and reinvents itself every few years. Every 
scene or style in Hardcore is a direct reaction to the previous scene. Straight 
Edge Hardcore is big for a few years, and then kids turn to negative Hardcore 
as a result. | think that the DIY ethic is still very much alive in 2002, which is 
awesome. There has been more of a focus on early ‘80s Hardcore, which | 
think is very important. | also think that there is a changing of the guard with 
some of the bigger labels, with interest turning to smaller labels like BQ, since 
we have more of a hands on relationship with our bands and the Hardcore 
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scene in general. The worst? Our scene is FULL of shit talkers and internet 
fakes, people whose identities are represented online as screennames, fake 
or otherwise. People who think that because they talk shit online, it's not really 
“real life." | think that people should be held accountable for what they say. 
UTV: "Boston Baked" Beans. What's the deal with that? Do you get enough 
fiber? 

Chris Wrenn: |'m not really into baked beans but since I'm vegan, I'd hope to 
think that | get enough fiber. 

UTV: Do you think Hardcore will ever become a mainstream trend, 
commercial radio, MTV , etc? 

Chris Wrenn: Well, | think it's inevitable that some form of Hardcore will go 
into the mainstream. | don't think actual Hardcore bands will become 
mainstream, but | think that Hardcore kids will be involved in projects that go 
mainstream. | just found out about a video on MTV2 which features some 
Rapcore band whose guitarist is wearing a B9 T-shirt. That was weird to see. 
It's going to happen, just like it happened to Punk, but it'll be short-lived and 
our scene will survive it. 

UTV: When you tell new acquaintances that you own a record label, do they 
immediately think you have a lot of money and/or hound you to sign their 
cousins wedding/cover band? 

Chris Wrenn: [laughs] Yeah, perfect example happened over Christmas. | 
went home and my family had a party. The fiancé of my sister's friend started 
asking me a hundred questions about the label. He told me all about his 
friend's band and how they'd be perfect, and he promised to send me a 
demo. | don't know if they assume I'm making money or anything but they are 
usually impressed that | run my own business. Face it, running your own 
business is not a typical arrangement; most people don't work for themselves. 
UTV: Hardcore is huge on the net, and the target demographic for your 
releases are also the most internet savvy. How do you feel about MP3 file 
sharing? 

Chris Wrenn: | think that for a label of my size, with a limited promotion 
budget, MP3s are a great thing. Instead of paying to have CDs on listening 
stations all over the country for kids to hear new bands, you can just post a 
couple MP3s for people to download all over the world. It's free, and kids can 
hear new bands. If a band is good, MP3s are the best way for the word to get 
out about them. | also think that Hardcore kids care more about their music 
than others, so they're more willing to go buy the actual CDs or vinyl instead 
of just downloading an album. Because of the internet, the playing field for 
independent labels is getting closer to that of majors. It's possible to "break" a 
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band on a national level now, whereas that would have been impossible 10 
years ago. Word of mouth has now become word on message boards. The 
drawback is that entire albums can end up online, and the bands and labels 
that worked on them can lose sales, but | think the worst part is when people 
steal a band's CDR and post a new record online before it's even ready. That 
happens more often than you'd think, and it sucks. Just ask American 
Nightmare or Hatebreed. 

UTV: On your website, you have a pic of a girl in her bra flashing her tattoo. 
Do you get a lot of label groupies? 

Chris Wrenn: [laughs] No, some of the bands get that treatment, not the 
label. That pic was sent in by someone because their friend got one of my 
earlier T-shirt designs tattooed on her back. 

UTV: Right now, with so many indie labels hurting, Bridge Nine seems to be 
doing better than ever. Got any advice for someone looking to start a label? 
Chris Wrenn: The best advice | can give is, be prepared to work harder than 
anyone you know. It's good work because odds are you're going to love what 
you're doing, but it's still extremely time-consuming and can hurt people who 
are close to you. Work hard and do it for the right reasons, and you'll be 
successful. Try not to depend on money from the label to live. If you run a 
label, you're going to need to become creative in how you raise money for 
records. 

UTV: Have you ever beat up a "New Kid?" 

Chris Wrenn: [laughs] No, but I've been involved with more than a few 
altercations’on Mission Hill, or outside Fenway Park. It's funny, because | 
read about Dave Smalley talking about shows at the Rat in the book American 
Hardcore. He was saying that when Red Sox games got out in Boston, there 
were sometimes altercations with drunk sports fans hitting Hardcore and punk 
kids with those mini wooden souvenir bats. A lot of Hardcore kids in Boston 
make their money by selling stuff outside Fenway Park, and there have been a 
few sports fans who have been on the receiving end of those mini bats by us. 
After the games, people are looking to start trouble while we're out there 
selling. A couple years ago it got pretty crazy, now we try to keep it cool so we 
don't blow up our own spot. % 
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When Dillinger Four released Midwestern Songs For the Americas in 1998, 
they single-handedly raised the bar for the current crop of Punk Rock. In your 
face, socio-political lyrics coupled with a variety of vocalists ranging from 
smooth and sincere to drunk and deprecating made their debut full-length a 
mainstay on everyone's top 10 list for the year. But unlike many political punk 
bands, D4 knew how to find a pop hook which would appeal to a mass 
audience, allowing them to voice their opinions to a wide range of people. Now 
three years later, Dillinger Four is at the peak of their success. In May, they 
will release their third masterpiece, Situationist Comedy. also their first for 
San Francisco's Fat Wreck Chords. | got a chance to talk to the band about 
their new record and what the future holds for one of today's premier punk 
rock bands.-McClernon 


Under the Volcano: So what do each of you do in Dillinger Four, besides 
drinking your audience under the table each night? 

Erik: Erik: guitar and high squeeky singin’, and control freak issues; Billy: 
guitar and tough guy singin’ and bullyin’ other bands we play with; Paddy:bass 
and even more singin’ and occasional bouts of exhibitionism; Lane: drums, no 
singin, and bizzare theories about cheese and its various applications. 

UTV: Some people refer to you guys as Pop Punk, but | wouldn't really agree 
with that. How would you describe the music you make? 

Erik: I'm not sure what specific Punk subgenre we best fit into. We like loud 
catchy Punk with big guitars so that's what we play. | don't consider us a Pop 
Punk either, but | don't get bent out of shape when others do. Got to call it 
somethin’ | suppose. 

UTV: In this day and age it's a little unconventional for a band that plays a 
melodic type of Punk Rock to have lyrics veering in a political direction. Does 
the band ever catch any flak for that? 

Erik: Quite the opposite, really. | don't think anyone has given us trouble for 
that. Usually people seem to appreciate it, or just don't mention it at all. But | 
think that has to do with how we present ideas in our songs. | don't think we 
come off as the kind of guys who are gonna bore you to death with facts and 
figures concerning current US foreign policy. | basically think that the bands 
who get flak for writing politically inspired music are the bands that don't have a 
sense of humor. 

UTV: In relation to the last question, do you think your audience understands 
where you're coming from from a lyrical standpoint, and furthermore, do you 
think that some of them—who are used to songs about girls and high school 
dances—even care? 

Erik: | think it's quite a bit of both, and both are okay. We don't have an agenda 
with our songs. We're not going to be terribly dissapointed if people don't take 
something from what we do beyond just the tune. But many people seem to, 
and that's great. We put stuff out there that we like, and people are free to 
enjoy it or not in any way they like. | think it's arrogant to not only put music out 
there and expect people to like it, but then have some sort of rules about who 
should like it and why. 

UTV: Last question on politics, | promise. How would the band itself describe 
their political views? It's not exactly "smash the state," but it's definitely 
informing your audience to think for themselves, and to have a better 
understanding of their environment. 

Erik: We generally tend to be left-leaning types, but we are not rigid and we 
allow ourselves room to be wrong and to change ideas as we learn. | wish 
everyone did that more a bit. We put our thoughts out there, and we try to base 
them on experiences. We tend to be anti-authoritarian in our lives, and so that's 
in our songs. We are athiests, and | think we all agree that the distribution of 
wealth in this country and the world is terribly unequal. But there is not an 
established doctrine of political thought that we adhere to, and | think we are all 
suspicious of people who do adhere to one. 

UTV: So your new record, Situationist Comedy, was released on Fat. Was it 


Erik: Thanks. We like this one a lot. | don't think it’s a departure at all, but | 
don't think it's just more of the same either. 

UTV: What are your own personal feelings about Situationist Comedy? Is it 
your favorite D4 record to date? Would you see yourself listening to it a 
couple years down the line? 

Erik: We laugh about that sometimes, because actually, | do think it's our 
best so far. Usually if the band thinks that, it means it's probably their worst. 
Whether I'll listen to it a few years down the line | can't say. | don't listen to 
our others records anymore. Not because | don't like them, but you know, 
they're old. Kind of boring to me now. I've heard them too much | guess. 
UTV: In regards to indie vs. major labels. Fat is one of the biggest indie labels 
around and | think will be a great fit for you but if you were ever offered a 
major label deal, what would it take for you to sign? 

Erik: | don't think there is anything we could accomplish on a major that we 
couldn't accomplish on an indie. At least, not anything we'd be willing to do. If 
liposuction we're offered, we'd maybe consider that. Eat and drink all we want 
and just have the label lipo it all away periodically. We talk about that a lot, 
because | think we just reached a collective weight of 1000Ibs. | thought 
maybe the van was just gettin’, smaller but it doesn't look that way. 

UTV: On the new record, St. Patrick has written more tunes than the last 
record. Was this a conscience decision or just the way the songwriting 
process went? 

Erik: Paddy and | writing about equal amounts of songs is the norm for us. 
But around the time we needed to do Versus God, due to a variety of 
circumstances, | had way more ready than him, so that record was really 
lopsided as far as song writing. We didn't think about really, but at the same 
time | don't think we would ever do a record again that is so unequal. One of 
the things we like most about this band is the variety we have from having two 
songwriters and multiple singers. 

UTV: How do the songs that each member of the band write differ from each 
other? Does the variety make for a stronger overall record in the end? 

Erik: | think the difference between songs Paddy wrote and ones | did used 
to be a lot more obvious. Now our friends will try to guess who wrote which 
and they can't always tell anymore. 

UTV: Dillinger Four is playing MichiganFest, the highly touted Indie 
Rock/Punk Rock fest. Is this your first time playing it? Are you pretty excited 
about it? 

Erik: We just got back from playing it a couple of days ago. This was our 
third time there. The first time, we didn't even have a 7" out yet. We couldn't 
get on the bill, but a band we're friends with let us jump up and play a few 
songs on their stuff. It was a catastrophe. But the Michiganfest organizers 
consistently do a good job putting the fest on, so we come back when we can. 
Fests can be painfully dull to play and to witness, but we have a good time at 
that one. 

UTV: Besides the fest, does the band intend to tour in support of the new record? 
Erik: Yeah, we're really making an effort this year to get out and play more. 
We've never been a band that tours much, and probably never will be, but 
we're doing a lot this year. A small east coast tour in April, Europe in June, 
and all over the US and bits of Canada throughout August and September. 
UTV: Not since the departed Lifetime, have | seen a band come up with such 
brilliant, witty song titles. Do the song titles have a connection to the subject 
matter in a given song or it just done tongue-in-cheek? 

Erik: It's a bit of both. Paddy titles all of the songs, even the ones | write. 
Sometimes they are the extra little clue to what the mood of the song is 
supposed to be, or what it's about. Sometimes they are an opportunity to add 
one more sentiment to the record that wasn't already in the lyrics. 

UTV: Besides the band, what do each of you do to make a living? | know one 
of you owns a bar right? And that was also a topic for one of the songs on the 
last album. 


difficult to leave Hopeless? What did Fat Wreck offer you that no other label couldErik: Yeah, | own a bar called the Triple Rock in Minneapolis. Billy works 


Erik: It wasn't terribly difficult to leave Hopeless. We agreed to make two 
records with them, and that's what we did. We still plan to release something 
on Sub-City some day, and we still get along great with Hopeless. We talked to 
a lot of different labels, but Fat was the best mix of what we wanted. Besides 
boring record stuff like distribution and all that, Fat was willing to do a one 
record deal. Many labels of their size will not do that. We talked to Fat bands, 
and |'ll tell you it's impossible to find bands that are not happy there. Even 
bands that have left have nothing but good things to say about them. | think it's 
from a simple reason, [Fat] Mike is in a band. He runs his label from a bands 
point of view with most things, and that is hard to come by. 

UTV: | heard the new record and | think it rocks. Would you say that it's a 
departure at all from your previous material, or that it's going in the same 
musical direction? 


there as a bartender. Lane just finished his Doctorate in Psychology. He does 
group therapy primarily, and he also works at a different bar sometimes. 
Paddy works at yet another bar. 

UTV: It was great talking with you. Thanks for doing the interview. Would you 
like to add anything that | missed? 

Erik: Nah | think that's about it. Thanks * 
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Do you like Old Style beer? No? | don't blame ya. But the Lawrence Arms call it theirown and 
even if you don't like their taste in alcohol, you'll quickly be addicted to their infectious brand 
of Emo-influenced Pop Punk. They recently released their third full-length,Apathy and 
Exhaustion, on Fat Wreck Chords, and | got the chance to talk to Brendan about the new 
record, the Jawbreaker comparisons, and why the hell Chicago loves Old Style.-McClernon 


Under the Volcano: | guess we'll start with your names and what each of 
you do in the band? 

Brendan Kelly: Hi, my name is Brendan and | play bass and sing. Chris 
[McCaughan] is our guitar player, who is also a singer and the main nude 
model for our sculpture sessions. Neil [Hennessy] plays the drums. He's 
known as "the cute one." 

UTV: So how and when did the Lawrence Arms form? Something to do with 
an apartment complex, right? 

Brendan Kelly: We formed on February 15th 1999. We were three buddies, 
who each had suffered a horribly lonely Valentines Day, and needed 
something to do before the bars opened. So, before we went and drank our 
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hideous loneliness away, we went into Neil's basement and played some 
Rock. Much like the protozoa, those jam sessions evolved into what you see 
today. The building you refer to is most likely the building that Chris and | 
used to live in. It was called the Lawrence Arms, due to its location on 
Lawrence Avenue. It was a shithole where we drank and smoked and moped 
around. The first songs we did all kind of revolved around us living in that 
building, so we figured that we could call our band that pretty easily. 

UTV: Some of you guys were also in some fairly popular bands before this 
one, right? And why is the Baxter material so hard to find? 

Brendan Kelly: That is true. Some of us were in fairly popular bands. But, as 
your question deduces, the most important—if not the most popular— of 


these bands was certainly Baxter. There's a Baxter CD out there with a girl on 
the cover, but that is a different Baxter. That Baxter is from Sweden, and they 
do drug induced techno. The Baxter from Chicago has a two CD set coming 
out really soon, and they play amazing Rock music. Neil was in that band. 
Funny thing though: he played the guitar in Baxter and a guy named Remis 
played the drums. Whoa. 

UTV: When the Lawrence Arms began, did you set any goals in order to 
make this band perhaps survive longer than your previous outfits, or to try and 
make it more successful? 

Brendan Kelly: We made sure that our sexual chemistry was good. If you're 
in a band that cannot fellatiate each other well on long road trips, you're 
doomed. Other than that, not really. We really didn't have any goals, plans, 
schemes or aspirations when we started the band. We just wanted something 
to do. | don't think that at first any of us thought that we would ever get out of 
Chicago. 

UTV: Was it a conscious effort from the start to have two vocalists? And, 
since you both have distinct styles of singing—your raw vocals shredding 
through the more Punk numbers, and Chris's smooth as Barry White vocals 
on the more melodic material— have you ever clashed on tunes that the other 
has written? Just been like, "There's no way in hell I'm playing that song, no 
matter how much you like it"? Brendan Kelly: It's interesting that you 
compare Chris's vocals to Barry White, because Chris is almost the spitting 
image of Barry White in person. | know that he looks different in photographs, 
it's strange... Anyway, with Chris and me, it's always kind of been an 
unspoken rule that, since both of us write songs, he who writes a song will 
sing said song. So, just having the both of us in the band, it was only natural 
that we would both sing. As for the hating of each other's songs, | think that 
we're pretty good about knowing when a song of ours doesn't work. Before 
one of us will tell the other that a song is no good, the songwriter will usually 
throw it away. We try everything though, because sometimes the dumbest 
crap ends up super fly. 

UTV: How do you think the public takes the two different types of songwriting 
that the band produces? 

Brendan Kelly: | think it's interesting because a lot of times—especially on 
the new record— you could listen to two songs back to back and completely 
think that they are two different bands, and yet | feel that the new record is by 
far your most united effort thus far, if that makes any sense —it probably 
doesn't. The kids are cool with it. They don't care. There are lots of bands out 
there with radically different singers. It's not that big of a deal. Personally, | 
like the variety that it creates. I've definitely had some kids tell me that they 
like the record because the shared vocal duties keep their interest. 

UTV: There were a lot of labels interested in you after releasing two very solid 
records for Asian Man. So why Fat Wreck Chords? What did they have to 
offer that another label couldn't? 

Brendan Kelly: A lot of free alcohol? Huge meaty c*cks. Period. Well, 
besides all that great wang, the Fat people seemed the most honest, cool, 
and genuinely into our band. Plus, they were willing to give us lots of drugs 
and alcohol. Also—and _ | can't stress this enough—we grew up listening to 
NOFX, and when Fat Mike calls you and asks if you wanna do records, it's a 
lot cooler than some jackass who just runs some label blowing smoke up your 
ass. Some people just care about selling tons of records and being 
competitive. Mike just likes to do good records. 

UTV: So tell me about your new record, Apathy and Exhaustion; in my 
opinion, it's your best release yet, partly because | think it sounds like your 
most cohesive effort yet. Your thoughts? 

Brendan Kelly: | like it the best. It is a different sounding record, but | think 
that we have been evolving towards this sound since the first record, so | 
don't think that it comes as a major surprise. | think that it's more cohesive 
simply because Chris and | have been borrowing more from each other in 
terms of songwriting lately. That, and we are realizing, albeit slowly, what 
works and what doesn't. 

UTV: Many times kids will see a record released by Fat and buy it right away 
on sheer principle because they know what they're getting into musically, but 
in your case, they would be dead wrong since you don't exactly have the 
typical Fat Wreck sound. Do you think the kids will still dig it or turn their back 
on it? 

Brendan Kelly: Who knows? It's funny, ya know, because | agree with you 
but | have definitely seen reviews of our record that say that we sound 
“typically Fat Wreck" and one guy even said we sound a lot like No Use For 
A Name. | think that's fucking ridiculous, although, granted, that guy was from 
Yugoslavia, so his perspective is a little different. Still, | think that even with 
everything that Fat has done, our record is still a huge departure for them and 
| like that. | would rather be different than sound like every other band on a 


label. We could have gone to labels where we would have fit in more, but fuck 
that, who wants to fit in? Isn't this Punk Rock? Fuck your moms and stuff, 
right? 

UTV: Since your inception, it seems the Lawrence Arms have been unable to 
escape comparisons to East Bay luminaries Jawbreaker. Do the comparisons 
grow tiresome after a while? Do you just want to grab the next zine writer who 
brings it up and say, in your best Cartman impersonation, "Hey, we've been 
putting out records for three years and we're tired of this shit. Say it again and 
I'll kick ya in the nuts!"? 

Brendan Kelly: | guess that's the way it's gonna be. The problem is that 
every band sounds like another band to a Punk Rock reviewer. | read shit like: 
"This is very much a_ cross between early Adolescents and the Flaming Lips, 
and the singer sounds like Freddie Mercury.” What does that kind of shit 
mean? Everyone can reduce bands to comparisons if they try hard enough, 
you know? | know. that in this case we are talking about the constant 
comparison to one specific band and that's a little different, but my point is 
that this eagerness to compare has people saying that we sound a lot more 
like Jawbreaker than | think we actually do. Ya know what though? | grew up 
listening to Jawbreaker. They were the first concert | ever saw —when | was 
12— and so they are undeniably an influence. And you know what else? | 
really don't give a fuck about that kind of thing. We will make the music we 
make. That's all we can do. Listen to it or don't. ge 
UTV: Chicago has always had one of the best punk scenes around. How 
much of an influence has the music scene—as well as the city itself— had on 
your music? When | was out there, | noticed that though the city was 
beautiful, it also seemed to have a veil of depression covering it at times. 
Brendan Kelly: Oh, it can be depressing. The winters are bitter cold; the 
summers are murderously hot. The residents are falling down drunk, and the 
Cubs haven't won the world series in one hundred years. Chris and | grew up 
in the city and it is very much a part of who we are. Therefore, it's really gonna 
come out in our songs, especially since almost all our songwriting is done 
here. I'm very proud to be from Chicago and |'m very proud to make music 
that reflects our city. | like grounding the action of a record in a place, and for 
us, that place will always be Chicago. 

UTV: When | went to Chicago, | loved the city but was intrigued with its 
obsession with Old Style. As an insider to this phenomenon, can you share 
the secret? Brendan Kelly: It's the fucking best beer in the world; that's the 
secret. That beer is fully krauesened, cold filtered, naturally carbonated and 
brewed with water from when the earth was pure. Also, when Gotlieb 
Heiliman—the founder of the brew company that created Old Style—died, his 
wife took over, becoming the first FUCKING FEMALE CEO EVER! Take 
that, MGD! Also, those who brewed Old Style were allowed to drink as much 
Old Style as they wanted while they worked. That rule changed in the ‘70s. 
I've been on the brewery tour a few times. | highly recommend it to anyone 
who loves a great beer. 

UTV: So rumor has it that you guys like to uh, drink a little, to say the least. 
So in a no holds barred, steel cage deathmatch between you and new 
labelmates Dillinger 4, who would drink who under the table? 

Brendan Kelly: | dunno, one of our big guns, Chris, has recently hopped the 
wagon, so it would be Neil and me versus four huge dudes...! think that it 
would be about even. 

UTV: So will there be a tour in support of Apathy and Exhaustion, or has 
apathy and exhaustion truly set in, preventing you from going back on the 
road? 

Brendan Kelly: Nah, we are kind of constantly touring, so within the next few 
months we will be wherever it is that you live and that will be the tour in 
support of this record. Come see us and bring us gifts, because we like to get 
gifts. 

UTV: Finally, | think its great that a band has once again realized the 
importance of a great song title. The lyrics are already top notch, but anybody 
that sees a song with a title like "Porno and Snuff Films," "Boatless Booze 
Cruise," and my favorite "Abracadaver,"knows that they're in for something 
special. How much thought actually went into the clever titles? 

Brendan Kelly: The titles take a while, they are always the last thing to be 
added to a song. It is really important to me that the titles are more than just 
the most repeated line of a song. Otherwise, what's the point? A fucking 
chimp could title songs that way. 

UTV: Thanks again guys. Good luck and if you have anything to add, please 
feel free to. 

Brendan Kelly: Come to our shows please. it will be fun. Also, the movie A 
Night at the Roxbury is good. Don't let anyone tell you otherwise. Suckas. % 
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Under the Volcano: As the old story goes Cass Elliot wanted into the 
Mommas and the Poppas for a long, long time, but just couldn't hit the 
note John Phillips was looking for as a song writer and arranger initially, 
until a metal rod fell on her head one day and miraculously, she could hit 
the right note! Obviously Tom was always in the band and sang well too, 
but lately his voice has at least to me seemed a lot more powerful than in 
his Indecision days. So obviously this didn't happen in the same kind of 
absurd way as Momma Cass, but have you noticed it too? And, if so, 
since it is so much stronger, is there anything other Hardcore singers 
could do to get similiar results as well? 

Justin Brannan: Tom definitely worked a lot on his vocals for the new 
record, and in putting the record together he and | worked really hard on 
the lyric placement and phrasing and stuff. Tom took a week or two of 
vocal lessons from Don Lawrence; he's worked with a lot of people from 
Bono and Sebastian Bach to Lou Koller and the guy from VOD. | think 
Don instilled more confidence in Tom than anything else. In some of the 
Indecision stuff Tom was still working out his voice; | mean if you listen to 
the very first demo and then listen to the last recording we did with Tom, 
his voice totally changed, so | guess its just a natural progression. Really, 
its all about confidence though, and taking your voice and doing what you 
want with it like it was an instrument. The same way we mix the vocals, 
like they were just another instrument...But nowadays you have Pro Tools 
and auto tune, so you don't need to know how to sing, you just need some 
fofoele Mad Colm Kole] i-w 9) [le Mla el-lel.<-le( om : 

UTV: Before putting out this record with this particular outfit as Most 
Precious Blood, you'd also been in a plethora of other bands, helped write 
for others and played as a guest on yet some more Hardcore albums 
With you being in Hardcore for so long, being in so many bands, 
experiencing so much... what words of wisdom would you and could you 
Co) i(latolial-leMerola late Mel olla i of-laTe(-¥4 

Justin Brannan: Stick with it. If you're a decent band working hard, you 
will eventually get noticed. The worst thing to do is break up. You've gotta 
keep gouging away at it and eventually people will notice. And | think it's 
important to pave your own way and do things differently; there are 
enough clone bands in Hardcore right now. Take the bands you like and 
make it into your own thing. Grab a machete and cut through the weeds. | 
always say the same story about Punk Rock in the “70s, when a band 
like the Sex Pistols played and the people in the audience of some of their 
first shows went on to form bands like Siouxsie And The Banshees, Joy 
Division, The Jam, The Clash, etc.... they went home and said, "Fuck it, 
these jokers can't play and they sound decent, | CAN DO THAT." They 
went back to their flats and started their own bands; they let it inspire them 
to do their own thing, they didn't go home and start Sex Pistols cover 
bands. That's the analogy | always use for Hardcore today. That, and 
know your influences, admit your background, don't be afraid to research 
the stuff. Every band out there can be traced back somehow. For 
instance, if a band steals a part from us, we probably stole it from 
Rorschach, who stole it from Voivod, and so on and so on. 

UTV: Many interviews in the past have covered what your guitarist 
Rachel contributes as a woman who plays in Hardcore bands and what 
she thinks of the state of women in the hardcore scene, but never directly 
asked you. So now |'m just curious what do you think of the state of 
women in Hardcore? Has having her in your band sensitized you to 
things, as you've seen her go through things that have annoyed you too 
or what? 

Justin Brannan: | don't think its changed much unfortunately, there are a 
lot more girls involved beyond being "fans" now but people are still 
SHOCKED when they see a girl in the band, bouncers always assume 
she's just with the band and not actually IN the band. That still happens to 
this day, and it just sucks. We all hope someday girls in Hardcore won't be 
a novelty, and it will just be a common thing, but it's a long way from that. 
Just because girl bands are still like WOW, it's a bunch of girls playing 
Hardcore, | guess everyone is to blame for it. | just hope for someday it 
won't be such a novelty. But it's up to everyone to make it that way. 


UTV: I'm also just curious with most of the [heavy] mainstream music of 
every genre being utter crap these days and with their being a huge hole 
there that could be filled on radio and MTV, what ntakes you stick to your 
guns so much as a Hardcore artist? 

Justin Brannan: | just don't think heavy music being in the mainstream 
again is such a great thing because it dilutes the integrity and sincerity of 
what Hardcore bands do. It used to be this unexplainable thing, now 
people relate Hardcore to Slipknot and Limp Bizkit and its very insulting 
Real Hardcore will never be mainstream: it's been tried before, and it 
never works. I'm just sick of bands that are ashamed to call themselves 
Hardcore. And as much as years ago everyone imagined if "Hardcore" 
ever went mainstream, this is as close as we are going to get... and it 
sucks. | liked it better when my dentist thought we sounded like The 
Ramones; now if | say "I'm in a Hardcore band" people can say "Oh 
okay, like Korn?" and that's when | feel like stepping in front of a subway. 
UTV: When | did the research for this interview though, | found that out 
that you've still gotten all sorts of shit for being who you are from certain 
indie zines around the country. Now since | don't really see how anybody 
could have a problem with you or your bands, could you explain this 
further for those who might not know? 

Justin Brannan: When | played in my earlier band, Indecision, it was 
always often just stereotyped because of our geographical location. | 
think more so before than now, because | think mast people that care at 
this point, know what we're about; we're not a bunch of thugs from 
Brooklyn. But when we first started ——and even as we started putting 
out records and touring——we realized the "NYHC" thing could be as 
much as an albatross as something to be proud of. We're not ashamed to 
be from New York; it's the greatest fucking place in the world, and we are 
so unbelievably proud to even be a small part of New York Hardcore 
history. We are thrilled just to be walking on the same ground as the 
bands before us that started it all. We're not ashamed, but we've found 
ourselves defending New York a lot because people to this day still have 
a very narrow minded view of "Noo Yawk" Hardcore, not to mention 
BROOKLYN Hardcore. There was some elitist shit magazine from the 
Midwest once that we got into a big debate with because they had so 
obviously and so carelessly reviewed our record based solely on the 
return address. | don't even think those clowns even put the disc in the 
player. They just saw "Brooklyn, NY" and wrote the review based on 
that..and that is just fucked. A lot of bands from New York get a raw deal 
Some play into it, some love the stereotyping and just buy into the whole 
gang fantasy; they figure why not? If you're a Hardcore band from New 
York, you might as well be a bunch of goons because thats what people 
will expect and assume anyway. We wanted to be hard, but intelligent 
We were the guys who would kick the ever-loving shit out of you outside 
CBGB's, but we'd be reading passages from Leaves of Grass while we 
were doing it. We got some shit from Maximum RockNRoll too. | guess 
its just a lot cooler now to be discovered out of some town in the middle of 
nowhere rather than it is to be from New York City. But | wouldn't change 
it for anything in the world. I'll take the stereotyping and the bullshit, | 
don't care. Those who know, KNOW, those who want to be believe 
rumours and stereotypes, fine. You can count our tattoos when we show 
up to the show 

UTV: When | was younger being Straight Edge meant so much more to 
me than now, and though you'll never see me on trial for public 
drunkenness or anything, it doesn't seem as relevant to me now that | am 
23. It just seems too often it can be as stuffy, conservative and even 
reactionary as the family values or abstinence nuts. You're a few years 
older than me, and still Straight Edge. So what does being Straight Edge 
mean to you? How did you get into it in the first place? Why are you still 
Straight Edge after all of these years? Where is the so-called movement 
at to you today, and where do you think it should be at this point in time? 
Justin Brannan: | totally disagree with you here, bro. Straight Edge to 
me now means so much more than it did when | was a 16-year-old know- 
itall. | went Straight Edge because | experienced drugs at a really early 
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age. | always hung out with older kids, and generally, all my friends just got 
into really heavy shit at an early age. | had friends who were robbing the 
seats out of Jeeps during the summer of freshman year in high school, 
when we were kids. | used to sell angel dust; | used most of my own stash. | 
went Straight Edge because | was sick of it. | did it for myself. To this day, | 
could care less if you are Straight Edge or not. | never went around knocking 
beers out of people's hands and to this day, with the MASSIVE amount of 
people selling out, | don't care; it just makes my beliefs stronger. | was never 
into shoving my beliefs down other peoples throats, but the more people that 
sell out and fall off, the prouder | am to still be into Hardcore and still be 
Straight Edge/vegetarian. Its just funny a few years ago everyone was 
fucking Straight Edge: | guess the people that are left are the only ones who 
really meant it. | think its a lot easier to be edge when you're 15 or 18 years 
old. To be over 21 and still Straight Edge it gets harder and harder because 
you just questioning everything even more the older you get. I'm still ae) (eliare} 
(olan AW (0) elm 8) 10) 8) (=~ 1-8 

UTV: Now many cynics dismiss people in Hardcore, Punk and/or Emo 
bands “as people who had a bad childhood, need to just seek therapy and 
only write what they do, because boo-hoo-hoo Daddy didn't love them.” Now 
you also write from a pretty dark, almost cynical place as well, but your song 
"The Lantern” on Nothing In Vain definitely breaks that stereotype, and to 
me it makes it all the more touching. | especially appreciate it since | lost my 
Grandma | loved very dearly recently to smoking related emphysema as well. 
So could you explain that song to the people reading this? Why you wrote it? 


What it means to you as the writer, and what you hope it will mean to the fans? 


Justin Brannan: That song was written about my dad who is currently 
battling lung cancer/lymphoma. Its really just about losing a family member, 
a parent or really coming to the realization that your parents aren't immortal. 
Even in your 20s, you see your parents like you did when you were a kid: 
never aging, always there, invincible. The day you wake up and realize they 
aren't super heroes, its really hard and sobering and puts everything into a 
new perspective. "The Lantern” is probably our most personal song, but | 
guess everyone can relate to it in one way or another. | feel selfish when 
days go by that | don't think about my dad having cancer. | feel guilty when 
I'm too caught up in my own bullshit. It's hard to live a regular life, because 
it's really easy to make yourself feel guilty. Its almost as if instinct says you 
should be absolutely paralyzed by it. Kind of like when a friend or a loved 
one dies and you're not crying just yet, something inside you says, "What 
the fuck is wrong with you, why aren't you crying?!" It's that kind of thing 
"The Lantern” is probably one of my favorite songs to play. | get chills when 
people sing a long because | know they've been there, or they're there right 
now with me, with us. And the lyrics say shit like "| would give my own life 
just to save yours" and | meant every word. I've lived enough; I've had a fun 
and pretty lucky, easy life. My dad is 50 something years old, worked his 
whole life, was broke when he and my mom had me, and he worked to give 
me a good life. He deserves to live not me. And lyrics like "tell me what real 
fear is like" is just how unimaginable it is for me to think of what he is going 
through, what is flashing through his mind, how scared he is with his own 
mortality versus how he is on the outside, still going to work, still smiling, still 
interested in the band. My dad is the strong, silent type, never says a word; 
‘if he's in pain, you don't know about it. It's scary. The whole band has dealt 
with it on a real level, Tom lost his dad a few years ago. It's fucking scary. 
UTV: | told a friend of mine named Mike Dimiceli, since you're his favorite 
Hardcore band of all time, if he were to come up with a good question, I'd 
ask it for him. So since Hardcore music can touch people in such a huge 
way in general, but your songs like “Hallowed Be Thy Name" or "The 
Lantern” more recently maybe even especially have done so, what's it like to 
see or have the fans react the way they do? ae 
Justin Brannan: That's a crazy question, | don’t know. It means a lot to us. 
When people show us their "for those | love" tattoos, it's insane. We played 
a show the other day on tour and five or six guys at the show had the tattoo, 
and one guy showed it to me and | was like, "Oh shit, that's cool," and | ran 
off to do something else. And | stopped myself and | was like, "What the 
fuck am | doing!? That guy has our lyrics tattooed on him!" It's just really 
hard to believe more than anything else; it's unreal. It's just crazy to us, the 
dedication and the loyalty. It's beyond our wildest dreams. Never in a million 


years did we think people would like our music, much less get lyrics 
tattooed on their bodies forever. It's the biggest and most flattering thing 
ever to have someone write you an email or a letter saying how a song 
affected him/her or got him or her through a hard time. It really means a lot 
to us, and hits us hard. I'm sure and | know other bands feel the same, but 
we really like to take the time to tell people who write to us how much it 
really means to us, because it does. We don't just take it all in stride or blow 
it off, we don't EXPECT it! We love it, we appreciate it; we are honored by it 
and it never gets old. 

UTV: As the song "Morphine" documents, you were literally and seriously 
out of comission, pretty sick and in the hospital for a little over a month, 
maybe more. Not to rehash or bring up any bad old memories or Elaine 
but hospital bills are expensive and you mentioned some possible benefits 
shows to help you cover the bill on your website once way back in the days. 
What's going on with that? Now is that still going to happen? Is anything in 
the works and how can folks help you out, if they so choose to do so? 
Justin Brannan: | finally found out, after almost a full year of paper trails, 
that Medicaid has officially denied my assistance, which means they expect 
me to somehow pay off a $100,000+ medical bill. | just laughed. Now | start 
years of back and forth appeals and bullshit. I'll probably be dealing with 
this 10 years down the line. The health care system in this country is 
absolutely fucked. Only a little while ago, it was just about a full year since | 
was in the hospital with pleurisy. You would not believe the fiery hoops I've 
had to jump through to prove to the city of New York that | (ole ale) @ar-\uc 
$100,000 for them. It's a lot harder to prove that you're poor than | thought. 
The song "Morphine" is just about the whole ordeal of being locked up in 
hospital for over a month, the first two weeks were spent with doctors who 
had no idea what was wrong with me. It was a real fucked up time. Luckily, 
Tom lived down the block from the hospital | was in, so he came by and 
busted my balls. 

UTV: Now getting back to the album, with the unfortunate demise of your 
old band Indecision, you being in the hospital so long, and van after van 
breaking down things always seemed pretty focused, but on this record 
(especially with songs like "And The Played On" and "Come What May”) it 
just seems totally no nonsense at all. What were you thinking while making 
this record? Did you have a goal while making it and what do you think now 
that it is done? 

Justin Brannan: | think if we took anything from Indecision it was a lot of 
experience, we learned A LOT from the eight or so years we did that band. 
We learned what to do and what NOT to do. Some things will never 
change; but with Most Precious Blood we really started with a take-no-shit 
attitude and not so much like an elitist "been there, done that" type of 
thing... but more like we've done this before and we're just here for the 
experience and the fun. We're not here to change the world anymore. 
Songs like "Come What May" and "And The Band Played On" reflect our 
emotions when we started the band. Tom, Rachel and | were feeling quite 
reactionary to all the people who were suddenly too cool for Hardcore, all 
the bands who were changing direction, all our friends who had betrayed 
us. We started the band with a real anger, like a "Fuck you, you thought we 
were done, we haven't even started yet!" motto. That's what really lit the 
flame for Most Precious Blood, the fact that we weren't done, we still had 
shit to say and we wanted to throw it back in everyone's face. We wanted to 
be the band that wasn't ashamed to still be a Hardcore band, because we 
knew there were still people out there who were into it and hadn't moved on 
to turtlenecks sweater and cocaine. 

UTV: Now | suppose you also always dealt with pretty heady and 
controversial subject matter from your athiesm and attacks of religious 
dogma in the early Indecision years, to your antagonism on Release, he 
Cure when Artie Phillie (Milhouse/Exit Records) was on vocals of how 
fucked up the health care industry is and how its goal seems to be not to 
help us live but keep us barely alive, but this new record's theme seems to 
just be off the charts; most people just don't view those who have 
committed suicide sympathetically nor the act itself very sympathetically at 
all. I'm curious why you decided to do use that as a theme for this disc, and 
how you think people will react to it? 

Justin Brannan: We use suicide as an analogy on this record, suicide as 





in carpe diem and love is stronger than death. We aren't trying to glorify or 
glamorize it. A friend of ours from Florida shot himself... and | would've felt 
even worse had we just released an album that was manipulating suicidal 
imagery for a "cool look" or whatever. We chose the theme very carefully: it's 
not as straightforward as the other records. But | think if you read the lyrics 
and know what the band is about, you can make the correlation to why we 
felt suicide best depicted what we were going for. 

UTV: On another maybe even more serious and somber note, I'm sure 
everyone the country and world over has probably been touched by what 
went on September 11th. Now with your bands always so firmly 
representing "Brooklyn Hardcore," "Gotham City Hardcore” and the fact that 
you're all actually residents of New York City...I'm just curious where you 
were when it happened? How has it affected you? How do you think it's 
affected and will affect the country for those who might be reading this out of 
State? 

Justin Brannan: | saw it happen first hand. | was on the Brooklyn Bridge 
heading into Manhattan when the second plane hit. | will never forget the 
site, the silence. It was like a hot knife slicing through a stick of butter. 
Rachel interns at the medical examiner's office, and you can imagine what 
she went through in the weeks following. | think just like our parents 
remember where they were when they heard the news about JFK or 
MartinLuther King Jr., we will remember where we were on September 11th, 
200, the day the New York City skyline fell. The day that forever changed the 
world, as we knew it, threatening the comfort of even the most sheltered 
lives. | think September 11th left many second-guessing their fashionable 
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anti-American sentiment, for others it was merely a sign of the times. Many 
felt this was our country's fate, and it was only a matter of time. One thing 
was undeniable............it had affected us all in one-way or another. No 
longer was terrorism a distant headline or a Hollywood movie plot. It was 
real. It had finally hit home, and it hit hard. If you lived in New York City, 
chances are you knew someone who worked in those towers, if you hadn't 
worked there at one time yourself. | think September 11th shrunk our world 
For a few solid days and weeks, our lives felt trivial, our problems and 
priorities, petty. We felt absolutely helpless and became prisoners in our 
own homes, glued to the television, mouths agape. Nearly a month later, on 
the morning of October 7th, we learned the United States had begun 
dropping bombs on Afghanistan. It was now obvious, unlike in Hollywood, 
there was not going to be a beginning, middle and resolution in two-and-a- 
half hours. Bruce Willis and Will Smith weren't going to save us this time. A 
month after the attacks, news of the bombings brought it all back horne 
again. The situation was not going away. What was happening was 
absolutely real and as was feared, it was only the beginning. The scariest 
part of it being right that the Pesident still Ras carte blanche and massive 
amounts of blind patriotism behind him as well. 

UTV: While finally to wrap this thing up, what is next in the world of Most 
Precious Blood, and are you as excited about the future as a fan like me is 
as well? 

Justin Brannan: We're recording for a few compilations right now, we 
have the urge to write new stuff even though the new record just came out, 
we're always itching to do new stuff. Because there were so many line up 
changes and what not, we're excited to finally record with the line up we've 
been playing live with now.... We just finished up an awesome tour of the 
east coast and down south, it really made us miss touring, we caughi the 
fever again. | think its only a matter of time before we all quit our jobs once 
again and do the band full-time. % 
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As should very well know, Piebald rules and their frontman Travis Shettel is one 
of the best personalities in indie-rock today. Their latest record is called We're 
The Only Friends We Have [Big Wheel Recreation] and is very much a step 
up for the guys. To my ears, they're a proper mix of Foo Fighters and pre-shit 
Weezer. though the lyrics and song titles are more witty. All in all. it's power-pop 
with harmonies and a more guitar-heavy sound that makes me give the "too-much- 
rock-for-one-hand" sign. And if you know me, I tend to do that a lot. -Darren 


Under the Voleano: How's the tour going for you, sir? 

Travis Shettel: It's going very well. We had the chance to sleep in 
our own beds last night, which was nice, that's a good thing. But now 
we're on the road again, which I think is even more relaxing than 
being at home. When you're home all you have to think about is 
running errands before you leave and what you have to get done, and 
getting a new pair of pants because yours have holes in them or new, 
or getting shoes because yours have holes in them. Or getting socks, 
because yours have holes in them. But when you're on the road you 
don't even worry about it because you're like, "doesn't even matter..." 
UTV: Aren't you trying to be the rebellious band? Because Midtown 
are kinda looking like pretty-boys right now... 

‘Travis Shettel: Oh really, they are? Well, I guess. Our style 
there is a style 


if 

is definitely not the pretty-boy style. It's the I-can't- 
even-take-care-of-myself-anymore style. But that's okay. 
UTYV:|laughs| What exactly is on the Piebald touring front for 2002? 
‘Travis Shettel: I think what we are doing in June and the beginning 














of July, doing a US tour with Glassjaw and Juliana Theory. The next 
few weeks we'll be adventuring around the United States with a 
bunch of different bands, but we have these few days with Midtown 
right now. We just did Saves the Day dates and two dates with 
Jimmy Eat World. Those were great. 

UTV: It sounds like you're touring a lot more than you were in the 
past... 

Travis Shettel: This is true, yeah. We're touring constantly, really. 
The most we've been home since we've went to Europe—which was in 
the middle of January—has been two days. I have a feeling that's 
what our lives will be like for the next few months. 





UTV: I heard a two-part rumor about you... 

Travis Shettel: I can't wait to hear it... 

UTV: It's nothing bad, but number one is that you weren't touring 
because you were a teacher. And number two is that you were a teacher. 
Travis Shettel: Okay... A, yes, we are touring constantly. I would 
drop everything in my life, I would kill people to be in this band, so 
we're not gonna stop doing this for any reason. Unless we get in a real 
fight, but even when we do that we make up, so it's cool. So that's 
fine. And the teacher thing, | was an after-school teacher, so | wasn't 


a real teacher, I was in the Education program when I went in 
college. Hopefully one day I'll get a Masters in Education and go out 
there and help first graders to read and learn math and stuff, because 
I think that'd be really fun and a great job to have. But as of right 
now, no, I'm not a real teacher. 


UTYV: You said that you guys 
have fought before; does 
that have anything to do 
with why Jon [Sullivan, 
drums, replaced by Lucian 
Garro| left the band? 
Travis Shettel: He has a 
real job and he has a very 
serious girlfriend, and he 
doesn't even like touring, he 
doesn't really enjoy it, he 
just wanted to play music. 
He has a serious job that 
pays well and that he 
enjoys, and he has a serious 
girlfriend that pays him well 
and that he enjoys. Nah, I'm 
just kidding. He's excited 
about his life— we're excited 
for him— but it's a different 
kind of life, you know? 
UTV: Yeah. What do you 
think of the recent 
popularization of bands like 
Saves the Day, Dashboard 
Confessional and Thursday? 
Travis Shettel: Well, I 
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think that's great because those bands have worked very hard, and 
for some reason right now, the regular popular world is turning an 
eve to them, where it hasn't before. I know all of those guys have all 
been in the bands that they're in fora long time, and they've been 
plaving music before they were in those bands. | feel like it's great 
and it's paying off for them. When we did those dates with Saves the 
Davy, there's a crowd of 2000 people watching and all love was in the 
air. The people were psyched to be there and Saves the Day was so 
excited to be playing, and it was a great feeling. 

UTYV: Sounds like Emo love... 

Travis Shettel: If that's what vou want to call it, I guess so, that 
word is bad. I would just call it "music love." 

UTV: Let's talk about you right now, what do you want to tell the 
not-so-familiar-to-Piebald about the band and the new record? 
‘Travis Shettel: Our new record... That we spent a lot of time on it 
and we have spent a lot of time on trying to make ourselves a very 
good band. We trv to be a good live show, and be interesting, and be 
fun. | hope that people will come to see us and have a good time and 
enjoy the music and respect it and enjoy it, and I hope when they 
listen to the record they'll do the same thing. 

UTV: I heard that We Are The Only Friends 
called Piebald Feeds the Horse? 

Travis Shettel: [t was going to be called that, and after we recorded 
the song, we didn't feel like that was as fitting anvmore. We always 
thought we could think of a better title, so yeah. 


We Hare was originally 


UTV: How would you compare this one to your past full-lengths and 
EPs and sueh? 

Travis Shettel: | feel like it's more planned out, the songs are better- 
structured and the recording is obviously better. We worked with 
Paul Kolderie, that has a lot to do with how good it sounds and 
everything. But we've had a longer time to work on it, I just think all 
in all, it's a more mature record. Mature, that's the word that I ean 
use. Does that make sense? 

UTYV: It makes a LOT of sense. You're still on Big Wheel Recreation, 
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did you ever have major-label A&R interest or are you definitely 
staying with the Big Wheel? 

Travis Shettel: Right now we love Big Wheel; Big Wheel is a great 
place to be. But also now, things are heating up, labels are talking to 
us. That's not a secret, but we love Big Wheel and we don't want to 
leave Big Wheel. We're gonna do whatever the best thing is for us to 
do, and at whatever time. We're in no hurry to do anything. 

UTV: No hurry, no rush because you're mature. 

Travis Shettel: Well, not really, I'm like a five-year old. But I have 
everything that I ever needed and wanted to get out of a band right 
now, and if it goes further than that, that's magnificent, and if it 
doesn't, I'm the happiest person ever now, really. 

UTV: Do you think you might record another solo record anytime 
soon? 

Travis Shettel: Hopefully, | mean, not anytime soon. But I would 
like to do definitely, sometime in the future of maybe a year or so. 
UTV: I've yet to see you guys live; what should I expect out of the 
live show? 

Travis Shettel: Hopefully for us to play the songs right, to have a 
good time and I think that when you're there, you feel good, you're 
ina good mood and you're listening to music that you enjoy. That's 
what I hope that you'll receive from it. 

UTV: Has anyone ever yelled out for you under the name "Electrici-T?" 
Travis Shettel: Not really, but they definitely yell "Totally Travis." I 
got that one last night, even. 

UTV: That definitely sounds promising. Beyond what you've told me 
about touring, what do you think the rest of 2002 is going to be like? 
Travis Shettel: It's gonna be very busy, definitely touring, moving to 
Califormia, moving further on the conquest of conquering the world, 
making tons of friends, having a great time, writing songs that we 
like. Yeah... Good plan, I'm psyched about this year! 

UTV: Any last words for the kids? 

Travis Shettel: Do what you want, because you only live once. Do 
what makes you feel good. % 
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In 2001 | saw Taking Back Sunday three or four times. Hated them, didn't "get it." Then | was sent an advance of Tell All Your Friends [Victory] and blown 
away. Instantly. In finally being able to understand the lyrics and the switch-off lead vocals being heard at a proper volume, the album instantly connected 
with me. Here | sit, having listened to the album easily over a hundred times; it's my favorite album released thusfar in 2002. Honest. / wound up talking 
to frontman Adam Lazzara for somewhere around 45 minutes; he's one of the wittiest people I've had the pleasure ofinterviewing. However, for your reading 
"pleasure," I've chopped away most of that wit and cut straight to the Q & A. Read on. -Darren 
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Under The Volcano: A lot of people obviously love Taking Back Sunday from 
around here, yet refer to you guys as an "Emo" band, is that something you 
don't mind? Or do you take offense to it and want to change that? 

Adam Lazzara: Okay, look, I'm gonna be dead honest. The word "Emo" is a 
word that a couple years ago we used as a joke, like in the context of [girly 
voice], “That's so eeeemo." We used it to make fun of stuff and make fun of 
each other, and | never thought that word would stick. | think it's more funny 
than anything else that we're being dubbed "Emo." 

UTV: So when people describe your band that way, it makes you want to 
laugh further? 

Adam Lazzara: That, and man, people can describe us however they want, 
you know? [laughs] 

UTV: Being that Eddie [Reyes, guitar]'s been a member of influential bands 
like Mind Over Matter, The Movielife, and Inside, has that itself caused any 
problems or pressure? 

Adam Lazzara: No, not so much pressure. | think we went through a long 
period where we thought we'd have something to prove. The only thing bad 
that comes of that is that there are these other bands that have these hard 
feelings towards Ed, and so they just talk smack like it's their job to. That 
does nothing but make them look like schmucks... For us it's done nothing but 
open a lot of doors than anything else, because once they hear that one of the 
guys in our band was in Inside or Mind Over Matter, they're like, "Whoa, 
really?” and they're more stoked to check us out. 

UTV: What do you think is the best way of dealing with somebody who says 
that a band "sucks" or that they don't like them? 

Adam Lazzara: Both? Man, everyone's entitled to their own opinion. You like 
what you like, and you don't like what you don't like. | feel it sucks that people 
feel the need to express their opinions on bands, especially people that are 
in bands talking shit about other bands, it's really disappointing to me. We're 
all doing this for the same reason, and | don't think there should be a reason 
why one band is gonna try to hurt another band just through talking shit. 
UTV: Do you think today’s "talking shit" is eventually going to evolve into the 
Emo equivalent of a East Coast/West Coast gangsta Rap feud? 

Adam Lazzara: [laughs] Hopefully... [laughs]... That's a great question. | just 
hope that a lot of people that are running their mouths feel like schmucks. I'm 
gonna speak for myself personally, but once they realize we really have 
nothing bad to say about anybody, | just hope that they take notice of that. | 
just hope that it makes them feel bad. 

UTV: You're in the middle of a tour right now; have there been any immediate 
lessons you've learned from this tour? 

Adam Lazzara: I've learned that when you buy a trailer, you need to do it 
about two weeks in advance, rather than a couple days in advance. We've 
actually only played one show because we had to cancel three, because we 
had problems with the DMV and all the paperwork. | did, however, learn that 
all the kids in Chicago are really, really nice. | haven't met one person here 
that's not really nice. It's really weird, especially coming where we're from. 
UTV: Life as a Victory recording artist... 

Adam Lazzara: Yes... 

UTV: Has that changed you at all as a person, and if so, how so? 

Adam Lazzara: I'd say no, the only thing that's changed is, | have a full line 
of Victory T-shirts. [both laugh] The only thing that's changed is that we're 
going to be able to play in front of a lot more people. But as far as being on 
Victory and stuff, it hasn't changed at all. 

UTV: Your brand spankin’ new record, Tell All Your Friends— what would you 
tell somebody about it that's never heard it before? 

Adam Lazzara: | would tell them that it's the perfect mix between Usher and 
Dokken, and they should definitely check it out. [Both laugh] An honest 
answer for that? | don't know, I'd just tell them to check it out. 

UTV: Instead of describing it, if they tell all their friends about there being an 
album, they won't have to judge it before they hear it. 

Adam Lazzara: Yeah, and that's really how we got signed to Victory, just 
people telling other people. [Hipster tone] It's much more than just an album 
title [laughs]. 

UTV: | understand that you use "The Blue Channel," which | believe is 
channel 14 on Cablevision, to get some of your song titles? 

Adam Lazzara: Yes, let me tell you how this came about... There's a little 
thing called the Long Island Band Pool. What we were doing for awhile was 
one band would come up with something clever but say they couldn't use it. 
Say | came up with something that was really, really, tough; | can't really use 
it—I'm not really, really, tough. So we'd go to the other band and say, "Do you 
want to use this name or this line here?” and they'd be like, "Yeah" and we'd 
say, "Well, what have you got?” They'd give us a line. If you look in the liner 
notes, on the last song, "Head Club," the "Don't call my name out your 


window/|'m leaving" part was written by a friend of ours, Neil Rubenstein, who 
used to be in a band called This Year's Model. So that's just a small example 
of the Long Island Band Pool... And how "The Blue Channel" came about 
was, John [Nolan , guitar/vocals] and |, for a long time we would stay up, 
literally, we would hardly ever sleep. We would be up until eight in the 
morning and we didn't have full cable, but we had basic cable. Between the 
hours of two and six in the morning there's nothing on but infomercials, so 
we'd end up watching The Blue Channel all the time, just looking to see what 
was on. We found out that there's a lot of really, really, clever stuff written on 
The Blue Channel that people never notice. 

UTV: Do you think you might write song titles the same way for the next album? 
Adam Lazzara: Yeah, | think we'll kinda stick to that. It's a method that 
worked, and | don't want to make it sound like we just picked anything. It's like 
one of those things when your friend says something and you're just "Aww 
dude, you're exactly right." We just don't do it randomly; we try to find a name 
that would do justice to the song. 

UTV: The lyrics are written by both you and John. Do you mesh ideas 
together, or are songs written just by you and him? What about the music? 
Adam Lazzara: Usually what we try to do is not one person has a totalitarian 
rule over one aspect of the band. | guess through trial and error if you keep 
more than one person involved in everything, it just comes out better. As far 
as the words go, John and | share a room, so John will come home and I'll 
say, "Yo, read this, what do you think?" and then I'll be like, "Oh cool, | just 
wrote this, what do you think of this?" So we'll take bits from my stuff and bits 
from his stuff and mesh it together, just so one person doesn't have total say 
over what goes on in the lyrics. Yes, | sing, but I'm not the only person in the band.. 
UTV: Is that a philosophy you learned from working with Sal [Villanueva , 
producer)? 

Adam Lazzara: No, actually whatever | moved over to the vocals, John and | 
made a pact no matter what that's how we're gonna do stuff. As far as 
working with Sal, we learned more clever ways to make fun of each other. 
UTV: Can you share some of those ways? 

Adam Lazzara: Share of the more clever ways to make fun of us? Sal has 
this thing that he did, whenever we were in the booth doing vocals, he was on 
the other side of the glass. Unless he pushed the little button, you couldn't 
hear what was being said in that room. So what he would do, rather than 
pushing the button...say I'd say something to him that | was being a wise-ass; 
he wouldn't press the button but he'd be looking at me and be mouthing 
something... Actually, he could've been telling me that | smell nice or 
something, but | still thought that he was making fun of me. 

UTV: Going back a couple of years, you were originally the bassist in Taking 
Back Sunday. I'd assume that you play a couple of instruments......? 

Adam Lazzara: Yeah, | play a little bit of everything. | play bass and | started 
out playing guitar, so | can play guitar and bass. | like to say that | can play 
drums, but if you talk to anyone else in my band, they'd probably disagree. | 
can play along with the Weezer record. 

UTV: What made you want to learn to play instruments in the first place? 
Adam Lazzara: | wanted to be like Kurt Cobain, duh... 

UTV: Not Morrissey? 

Adam Lazzara: [does an impression of Morrissey singing] | think from 
watching my cousin. | have an older cousin who's a prodigy at the guitar, he's 
amazing; went to college—a full scholarship—just for playing his guitar. | 
remember being around that, and my grandfather too; he would play the piano 
or the harmonica. There's a very early interest | had, and felt like | needed to 
play something. That and like, yeah, I've got nothing else for that question [laughs]. 
UTV: So where do you, Adam, see yourself a few years down the road? Or 
where do you actually hope yourself to be? 

Adam Lazzara: Hope? | hope we'll still be touring, | definitely see myself 
doing... Man, that's such a broad question and | always feel silly answering it. 
| try not to sound like a idiot, and so | don't want to say something clichéd. 
Like | just did... [laughs]... 

UTV: Any last words for the kids, then? 

Adam Lazzara: Darren rules... | don't know. 

UTV: Anyone or thing you'd like to plug? 

Adam Lazzara: If this is a shameless plug section, I'd like to let everybody 
know that there is a band called Northstar out there, and they're gonna be 
their new favorite band. Nobody knows it yet. They are possibly the best thing 
that has happened to any of us. It's just gonna take everybody a little while to 
catch on. So, there's my shameless plug, but other than that I've got nothing... 
UTV: Nothing for the kids of Long Island? 

Adam Lazzara: Uh, no. With that question, it's really easy to sound silly. As 
much as | want the readers of Under the Volcano to know that I'm not actually 
the clever, witty guy that | pretend to, I'd like to keep that under wraps. % 
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NeBeLNeST “Nova Express’ (Cuneiform). This French quartet's 


sophomore album, ably produced by the ubiquitous Bob Drake, presents a well 
executed, fairly complex set of instrumental compositions that will appeal to fans of 
new and old school Prog. The band, strongly influenced by groups like King Crimson 
and Gong, possesses a slight metallic edge. Drake brings a dynamic, full-bodied 
sound to Nebelnest, markedly improving upon their 1998 debut. Throughout, the band 
effortlessly moves from tightly wound Rock structures to passages of ambient 
improvisation, occasionally blasting into fiery, complex unison playing. Although 
Nebelnest can't match the technical prowess of bands like 5 UU's and Thinking 
Plague, they hold their own, delivering an enjoyable release, displaying melodic 
refinement and greater compositional sophistication. Certainly, this is a young group 
that holds much promise for the future. 

Dave Kerman/5 UU’s “Abandonship” (Cuneiform). Whenever new work 
appears by 5UU's or any other project Kerman’s associated with, and there are 
several (Thinking Plague, Present, Blast...... to name a few), you know it's gonna be 
pretty powerful. Dave Kerman is, in fact, the most prominent drummer in contemporary 
RIO inspired Progressive Rock. Abandonship, while displaying the technical prowess 
and vast creative depth of past 5UU'’s projects, is a departure in tone and structure. 
Recorded in the Mid-East and accompanied by only a few players at various points, 
Kerman handles nearly all musical duties alone, creating a much more personal, 
oddly experimental album. Consisting of numerous short sections, moving from dark, 
militaristic sounds reminiscent of Henry Cow and Art Zoyd, to passages of skewed 
improvisation and Mid-Eastern Classical music, interspersed with melodic vocal 
songs, Abandonship maintains the dynamic, schizophrenic characteristics of 
Kerman's best work. Fans of Blast, Univers Zero, Thinking Plague, etc. will deeply 
enjoy this one. 

Mujician “Spacetime” (Cuneiform). Mujician, the renowned English 
improvisational quartet, consisting of some of the finest players in the European Free- 
Jazz community, delivers its most focused, concise work with Spacetime. Unlike past 
recordings on which tracks stretch from 15 to 60 minutes in length, the new album 
consists of 15 selections all clocking in under 10 minutes. Each of the four musicians, 
pianist Keith Tippett, saxophonist Paul Dunmall, drummer Tony Levin, and bassist 
Paul Rogers, contributes equally in the creation of Mujician’s stirring, often hauntingly 
beautiful work. Often, it is hard to believe that this music is entirely improvised, since 
each piece is so delicately textured with carefully interwoven melodies and subtle, 
layered shades of musical color. Having worked as an improvisational collective since 
1988, performing throughout the world, it’s no wonder that these players have 
developed such intuitive musical connections. Through the course these 15 pieces, 
the group continually demonstrates its near telepathic interplay, moving effortlessly 
from passages of haunting quietude, to glistening, lyrical swing, to occasional Free- 
Jazz blowouts. Spacetime is an exhilarating record, capturing these four players in 
peak form. 

Arkham (Cuneiform). Fans of Univers Zero drummer Daniel Denis have 
waited a long time for the release of Arkham, the only official release of his first band 
from the early ‘70s. Although the sound quality is often fairly raw, these concert and 


a4 


rehearsal recordings capture the vibrancy and vigor of the group as they perform 
complex instrumental compositions inspired by the great Canterbury bands of the 
day. Recorded during 1971-72 on primitive equipment, these tracks clearly illustrate 
the young Denis's_ significant gifts as percussionist and composer. Fans of Soft 
Machine, Hatfield and The North, National Health and other bands of this period will 
enjoy Arkham. It's sad that a band with such talent and potential never made it into the 
studio; these rough archive recordings will have to suffice. 

Harvester “Hemat” and International Harvester ‘Sov Gott Rose-Marie” 
(Silence / available from Wayside Music). A \ot of fantastic psychedelic music is being 
reissued by Sweden's long existent and best label, Silence Records. With renewed 
interest in the early drone experiments by artists like La Monte Young, John Cale, and 
Terry Reily, comes the CD release of both Harvester and International Harvester's 
music from 1968-1969. Hemat is a strange amalgamation of Swedish folk and Mid- 
Eastern music, electric drone, and pulsing, hypnotic Rock, sounding like a 
combination of Can, the Velvets and The Incredible String Band. The integration of 
violins, cellos, electronics, and horns within the basic Rock format of guitar, drums and 
bass enhances the simple repetitive structures, creating a throbbing wall of sound, 
propelled by pummeling percussives. International Harvester, an earlier incarnation, 
with the same basic line up, created raw, trance inducing music of a more political 
nature. By far my favorite track here is the final 24-minute psychedelic blow out that 
builds from a delicate pulse to a howling sea of noise, sounding like early Floyd 
jamming with the Velvets. The rest of the album is interesting, but maintains a much 
more subdued tone, presenting sparsely arranged songs and quietly droning 
instrumentals, only hinting at the power that is achieved in the glorious finale. 

Pochakaite Malko (Infinite, Japan/available from Wayside Music, POB 
8427, Silver Springs, MD 20907-8427). Pochakaite Malko establish themselves as 
a potent new force in Japanese progressive music with the release of their stunning 
self-titled debut. This quartet, consisting of duel keyboardists, bass, and drums, 
concocts a molten musical brew, sounding like a cross between Magma and ELP, with 
a dash of Univers Zero thrown in for good measure. As is typical of many Japanese 
bands, the performances are fiercely disciplined, rigorously technical and thoroughly 
exciting! Throughout these ten mostly instrumental pieces, the band displays the 
same power and majesty that marks the music of similarly virtuosic Japanese groups 
like Ruins, Bondage Fruit, and Happy Family. While Pochakaite Malko’s sound is 
deeply influenced by an older generation of progressive artists, the complexity of their 
compositions, and the blazing intensity of their delivery indicate a modern force to be 
reckoned with. Without question, the group's fiery debut places them at the forefront 
of modern Prog and leaves me exhausted, yet thirsting for more. 

Samla Mammas Manna (Reissued self-titled debut) (Silence ). Finally, 
after some 30 years, Sweden's original progressive pioneers have reissued their debut 
album on CD. Anyone familiar with the elegant, highly technical, ever melodic hybrid 
of Swedish Folk, Prog, Classical, and Jazz that characterizes Samla’s great records 
from the mid ‘70s will be surprised by the Spartan nature of this 1969 debut. In their 
beginnings, as a quartet led by Lars Hollmer, Samla performed without a guitarist, so 
the sound of these skeletal compositions is quite sparse. Most of these 14 brief 
selections revolve around Hollmer's rudimentary keyboard playing and Hasse 
Bruniusson's agile drumming. Elements of Jazz, traditional Scandinavian Folk and 
psychedelic Rock combine with noodling improvisation, indicating the aesthetic course 
that Samla would later follow. Although an important historical document, Samla 
Mammas Mana is really a record for long time fans. Newcomers should begin with 
later recordings like the wonderful Familjesprickor. (For more info check the Wayside 
Music website) 

Neil Halstead “Sleeping On Roads” (4A4D/Beggars Banquet). Primarily 
known for his shimmering, beautiful work with Slowdive in the early ‘90s, and 
presently part ofthe mournful Country-tinged Mojave 3, Neil Halstead delivers his first 
solo album, the lovely Sleeping On Roads. Although the album possesses the same 
desolate beauty that characterizes Mojave 3, Sleeping On Roads is simpler and 
much more personal, recalling the mournful quietude and somber grace of Nick 
Drake's music. Each of these nine songs weaves gossamer, glistening textures 
around Halstead’s delicate guitar motifs and gently melodic vocals. Fans of Red 
House Painters, Mojave 3, Tram and similarly introspective music will surely love this 
record as much as | do. 

Atom Smasher (Double H Noise Industries/Hydra Head). James Plotkin’s 
new collaborative project, featuring drummer extraordinaire Dave Witte and noise 
monger DJ Speedranch, is a mind-melting mutation of harsh, quick cut glitch 
electronics and Hardcore. Imagine a meeting of Alec Empire, Masonna and Fennesz, 
and you'll have some idea of the level of chaos we're dealing with. As always, Plotkin 
pushes the musical envelope, but this is definitely his most extreme musical statement 
since the days of OLD. Fans of extreme music should go out and locate this one 
immediately. Suffice it to say that Atom Smasher has made a great, punishing debut, 
jam packed with musical ideas. An exciting, truly exhausting sonic experience! 

Liars “They Threw Us In A Trench and Stuck A Monument On Top" (Gern 
Blandsten). One of the very brightest hopes of New York's new wave of cutting edge, 
high intensity, angularly rhythmic guitar bands, Liars have just issued their bruising 
debut on the excellent New Jersey based indie, Gern Blandsten (and have recently 
negotiated a deal with Mute/Blast First to release the album in Europe). Although a 
lot of hype surrounds this debut, Liars do not disappoint, delivering a terse, muscular 
set of nine songs, all of which are performed with urgency and commanding technical 
skill. Occasionally recalling a more fractured, No-Wave version of Boys vs. Girls, Liars 


music revolves around the taut interplay of the rhythm section. Influenced by Post- 
Punk bands of the early ‘80s, like The Pop Group, Medium Medium, and Joy Division, 
throbbing bass lines, splintered guitar chords and pummeling percussives reinforce 
urgent, distorted vocals. They Threw Us..., with its sinewy grooves and foreboding 
intensity, is a study in tension, and may end up being one of the best Rock records of 
the year. 

Thomas Koner “Daikan" (Mille Plateaux). After more than three years, 
Thomas Koner has finally issued a new album, the 60 minute “Daikan", a single piece 
that's as stark as the simple black design that graces the cover. Koner, a master in the 
field of isolationism, has developed a soundscape of subdued darkness that will 
captivate listeners, if given the necessary time and patience. Without question, Daikan 
is a difficult work, built on a series of quietly reverberating pulses and 
swelling/decaying drones that gradually morph over time. The subtle changes and 
transformations of the piece almost unnoticeably envelop the listener in an aural 
nightmare of unrelenting dread. Like all of Koner's past work, Daikan, so controlled and 
meticulously constructed, is a beautiful yet frightening experience, cold and forbidding, 
but so very subtle in its evolution that it can easily be ignored. 

Merzbow “Dharma” (Double H Noise Industries/Hydra Head). Dharma 
is the latest addition to the Double H Noise Industries series and perhaps Merzbow's 
100th CD release; | lost count a few years ago...... For noise addicts and Merzbow 
fans, Dharma won't disappoint. Similar in tone to a lot of his older work, Masami Akita 
creates an unrelenting storm of power electronics that will fray the nerves of even the 
most jaded listener. The beauty of Akita’s work lies in its purity of vision and 
execution. Through the course of a 25 career, he has retained his position as the true 
king of noise, maintaining a singular focus and intensity of purpose, long after most 
of his musical peers have either petered out or moved onto other sonic explorations. 
Dharma is typical Merzbow, easily as intense as just about anything he’s done in the 
last 10 years. Although fairly one dimensional in nature, Merzbow's sonic barrage 
maintains interest through its constantly shifting reconfiguration of loops and 
interwoven layers of noise, all recorded at maximum volume for your listening pleasure. 

Henry Cow "Western Culture” (remastered) (ESD/ReR). Completing the 
remastered series of Henry Cow recordings, East Side Digital has just domestically 
issued what might stand as the finest recording of the band’s all too brief career. This 
new version of Western Culture, the group’s 1978 swansong, contains the seven 
original pieces in remastered form and adds three brief but very worthwhile bonus 
tracks. Most fans agree that this momentous record solidified Henry Cow's reputation 
as the most important of their time and helped redefine progressive music, creating a 
new sub-genre known as RIO (Rock In Opposition). Drawing evermore deeply from the 
works of avant-classical composers like Stravinsky, Varese, and Stockhausen, Tim 
Hodgkinson and Lindsay Cooper developed some of their most intricate, and 
vigorously dynamic compositions. Noticeably absent from the proceedings are former 
Slapp Happy members, vocalist Dagmar Krause and lyricist/general madman Anthony 
Moore, with whom the Cow had collaborated on a number of projects. Returning to 
the original all instrumental line up of the group, augmented by a few guest musicians, 
Henry Cow recorded the most musically demanding of its five studio albums then 
called it a day. The release of this newly expanded edition of the album, replete with 
extensive liner notes and band photos, is a must for Cow fans and a superb starting 
point for newcomers. The Stratford 4 “The Revolt Against Tired Noises” (Jetset). 
Ironically, despite the name, The Stratford 4, are actually from the States, but you'd 
never know it from their sound. On this invigorating slice of swaggering pop perfection, 
the band casually moves from somber, delicately orchestrated songs of introspection 
to addictively catchy, revved up Indie Rock. Sounding like a combination of The 
Wedding Present, The Stones and My Bloody Valentine, The Stratford 4 are, indeed, 
tough to pin down. But despite the stylistic variation, each song is potently melodic, 
enhanced with great hooks and shimmering waves of guitar. The Revolt Against Tired 
Noises, so aptly titled, is a spirited, concise musical statement, one that | will 
frequently return to. 

Luna “Romantica” (Jetset). Luna's new studio album is certainly one of 
their most enjoyable. The move to an indie label seems to have had positive effect, as 
the group delivers a lovely, intimate record of elegantly crafted pop songs. Mixed by 
Dave Fridman (Mercury Rev, Flaming Lips...... ), the new album possesses the 
warmth and simplicity of the band’s best work. Luna's songs, built upon simple, direct 
rhythms, delicate, interwoven melodies and bittersweet lyrics, seem buoyant on the 
surface, but an underlying sense of melancholy pervades. Romantica subtly conveys 
visions of escapism and withdrawal into a gentle, narcotized world, away from the 
harsh realities of urban life. Recalling the surreal quietude of Adventure era 
Television, Luna continues refining their craft, writing songs of fragile beauty. 

Bob Drake ‘Skull Mailbox" (ReR). Bob Drake, master producer and 
veteran of bands like Thinking Plague, Hail, and 5 UU's, has issued his third and most 
twisted album to date. Both the title and the dark, Gothic cover imagery clearly indicate 
the morbidly bent sensibility of Drake's songs. Each of these strange little ditties, 
evoking ghastly images in the Southern Gothic tradition, is delicately performed with 
backwoods flavor. Finger picked guitars, wheezing organs, cheap, clattering drums 
and dead cymbals create the framework of Drake's songs, as a barrage of riffs, random 
bursts of noise and spattered percussion tear unpredictably through the mix. Imagine 
Faust jamming with the Soggy Bottom Boys and you'll have some sense of Drake's 
singularly fucked MO. 

ShellyDevoto “Buzzkunst” (spinART/Cooking Vinyl). One of the great 
surprises of recent years is this collaborative effort by former Buzzcocks mates, Pete 


Shelly and Howard Devoto. More than 20 years ago the two split because of creative 
differences. Shelly continues to record and perform with the Buzzcocks, while Devoto 
went on to form the magnificent Magazine, and later, Luxuria. Although Shelly gets top 
bill here, it is Devoto who really shines, both as lyricist and vocalist. Shelly remains in 
the background, skillfully handling most of the musical chores, working with a variety 
of organic and electronic instruments. While Buzzkunst recalls the sober, dramatic 
nature of Devoto’s past work, the album is definitely not part of some’ 80's revival. 
Throughout, the music is carefully textured and composed, at points intensely 
polyrhythmic and at others dark and foreboding. Occasionally, the duo rocks fiercely, 
backed by grinding guitars and drilling percussion, but more often than not, the record 
maintains its ominous tension through careful layering of electronics and percolating 
rhythms. And thankfully Devoto has, for the most part, abandoned the herky- jerky 
vocals employed on his solo album, in favor of the more menacing snarl that 
characterized his most vital work with Magazine. Buzzkunst is the best music that 
Shelly and Devoto have created in many years. One can only hope that this release 
is the beginning of something more permanent. 

X-Ray Spex “The Anthology’/” Punk Lives" (Double CD Compilation) 
(Sanctuary). Continuing their excellent reissue series of recordings from the first wave 
of English Punk, Sanctuary has recently released these two double CD sets. The first 
CD of the X-Ray Spex anthology includes all 16 songs from the band’s classic 1978 
debut, Germ Free Adolescents, along with 11 previously unavailable demos and 
rough mixes, some of which are stronger than the album mixes, capturing the band 
in allits reckless glory. The second disc contains a 45 live set recorded at The Roxy 
in 1977, proving the Spex to be as potent on stage as in the studio. Sounding like a 
combination of The Sex Pistols, The B52s and very early Roxy Music, X-Ray Spex 
were somewhat of an anomaly for their time, driven by Poly Styrene's semi-melodic 
howl and Rudi Thompson's wailing sax. Although the band stuck to driving, six- chord 
Punk, the songs contained great melodies and sharp, satirical commentary, making 
their one studio album a true classic of the genre. The 29 song Punk Lives presents 
a slew of major UK bands (and a few from the States) delivering some of their most 
famous songs. Many of the tracks are culled from live performances, outtakes or 
demos, making this a particularly attractive set for collectors. The Sex Pistols, Wire, 
The Stranglers, The New York Dolls, X-Ray Spex, The Damned, The Ruts, Discharge 
and many other important bands are represented. For fans of this era, Punk Lives is 
sure to please. 

A Certain Ratio “Early” (Soul Jazz UK). Soul Jazz, the superb UK based 
reissue and World Music label, has recently released a number of fine recordings 
documenting English Post Punk of the early ‘80s. A Certain Ratio, never particularly 
popular in America, was, in fact, at the forefront of the new wave of percussive laden 
Funk bands of this era. Their early recordings on Factory Records combined elements 
of Funk, Jazz, African music, and dark atmospheric Rock, creating a peculiar hybrid 
that sounded like Joy Division playing with Bootsy Collins. Through time, the band 
honed their chops, polished up their playing and opted fora straighter brand of Funk- 
Jazz, closer in tone to Pig Bag. Early contains many of A Certain Ratio’s best 
recordings, proving just how influential they were. Everyone from Bill Laswell to Chik 
Chik Chik have copped ACR’s infectious bass grooves and polyrhythmic percussives. 
Since the original studio albums are hard to find these days, Early serves as an 
excellent introduction to this sorely underrated group. 

The Electric Light Orchestra (“30th Anniversary Enhanced CD") (EM). 
Although the name ELO conjures images of mid ‘70's AM radio fodder, the group, in 
their beginnings, was anything but commercial. In fact their self- titled debut from 
1971 was considered downright avant-garde. Guided by the eccentric tastes of Move 
founder Roy Wood, in collaboration with pop wunderkind Jeff Lynne, and drummer Bev 
Bevan, Electric Light Orchestra developed a heavy, lumbering, cello-laden sound 
reminiscent of the Beatles “| Am The Walrus” and “Eleanor Rigby”. Sounding like a 
12 piece chamber ensemble, Wood played all manner of woodwinds, stings and brass 
instruments, densely layering pieces, almost to the breaking point. Offsetting Wood's 
bombast was Lynne’s more traditional pop influence, which would later produce the 
many hits of later years. This powerful combination of talents led to the creation of a 
landmark album that just might have been the creative pinnacle of their individual 
careers. Lynne wrote some of his most beautiful melodies for this debut, such as the 
majestic opening track, “10538 Overture” and the lilting, Beatlesque “Mr. Radio,” while 
Wood created dark dramatic interludes like the Jazz -noir of “Manhattan Rumble (49th 
Street Massacre)” and the harrowingly romantic “Look at Me Now". Following this 
release, Wood departed to pursue a long and prosperous solo career, while Lynne 
would continue ELO through the next two decades. Each of the nine songs on The 
Electric Light Orchestra was a fully realized, finely polished gem. Fans of this timeless 
classic will deeply enjoy EMI's recently expanded, beautifully remastered anniversary 
edition. Although bonus tracks and enhanced footage have been added, the inclusion 
of First Light, an additional, limited 11song CD, makes this package most alluring for 
collectors. Various quadraphonic mixes, live performances, and alternate takes of 
album tracks are included, as well as unreleased versions of “Jeff's Boogie #2” and 
“Great Balls of Fire” 

Greg Davis “Arbor” (Carpark). Greg Davis's new Carpark release is a 
subtle yet challenging work, blending abstract electronics and acoustic instruments 
with great success. Early on, one encounters a shimmering, gently wheezing bed of 
undulating sound, recalling some of the music issued on labels like Mille Plateaux, but 
as the album progresses, Davis introduces glistening acoustic guitars and gossamer 
keyboard motifs into the mix. These delicate, percolating soundscapes recall the quiet 
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elegance of some of Brian Eno's Another Green World and establish Davis as a 
unique voice in contemporary electronic music. 

Hayden ‘skyscraper National Park" (Badman). Hayden's achingly beautiful 
new album is a welcome return after years of silence. Having recorded two fine 
albums for Geffen/Outpost four or five years ago, Hayden's music never received the 
critical acclaim it so rightly deserved, but this situation will soon change with the 
release of skyscraper National Park. Hayden could not have found a more perfect 
home than Badman, a label that has been quietly releasing wonderfully somber 
masterpieces by the likes of Mark Konzelek, Lanterna, and The Clairvoyants. Like the 
work of Mark Konzelek and Mark Eitzel, Hayden's songs are fueled by alienation and 
loss, delivered in equally stunning voice, with similarly spare musical accompaniment. 
Hayden's intimate, heartfelt writing possesses a gentle warmth and deep sense of 
longing that will move even the most jaded listener. 

Gong “The Absolute Best of Gong” (Fue/ 2000). Finally, a domestic release 
that gathers some of Gong's finest moments from the late ‘60s and early ‘70s. 
Founded by legendary eccentric, and original pothead pixie, Daevid Allen in the late 
‘60s, Gong was not just a band, but a communal way of life, inspired by a common 
love of improvisation, dope and Tolkenesque flights of fancy. Gong's music evolved 
considerably through the course of 1969-1974, the years documented on this fine 
collection. The earliest tracks, like “Magik Brother’ and “Mystic Sister,” find the group 
dabbling in spacey improvisation, similar to some of the early music of groups like 
Amon Duul and Can. By 1973, with the addition of guitar virtuoso, Steve Hillage, 
Gong's music gained considerable focus, moving from complex, tightly rehearsed 
Jazz-tinged instrumental Rock, in the Canterbury tradition, to spacey free 
improvisation. Through the course of this expansive double CD set, Gong's singular 
musical vision is well documented, proving the band to be a major influence on scores 
of progressive groups that would appear in the decades that followed. 

Sun Ra and His Solar-Myth Arkestra “The Solar-Myth Vo. 1&2" (Fuel 
2000). Fuel 2000's fantastic reissue series of the long unavailable Actuel label 
recordings from the late ‘60s and early ‘70s is cause for celebration among Free-Jazz 
enthusiasts and experimental music fans alike. Sun Ra's Solar- Myth, a double CD 
set, contains recordings made during 1970-71 with his 17-piece Arkestra. The first CD 
focuses on more conventional unison playing, moving from cosmic funk to big band 
Swing, with interludes of sparse improvisation. Disc two begins with the 11 minute 
Free-Jazz blow out, “The Utter Nots,” one of the major highlights of this collection, 
indicating the explosive power the Arkestra was capable of unleashing. Through the 
course of the second disc, Ra’s more experimental, cosmic explorations unfold, with 
sections of wild electronic improvisation, and moody spiritual meditations. For Ra fans, 
The Solar Myth is an essential part of this eccentric composer's massive cannon, 
reflecting a multitude of compositional approaches. 

23 Skidoo ‘Seven Songs’/"Urban Gamelan" (Ronin UK). Because of 
recently renewed interest in the English Post-Punk scene that spawned bands like The 
Birthday Party, The Pop Group, and Gang of Four, a lot of obscure gems are now 
being reissued. Among them are the long lost works of the enigmatic 23 Skidoo. For 
the first time Seven Songs and Urban Gamelan are out on CD. (The former is an eight 
song EP, originally issued in 1981, the latter, a 10 song Ip from 1984). 23 Skidoo was 
one of the early purveyors of Industrial music, integrating hammered, metallic 
polyrhythms, found sound, Tibetan horns, radio voices, and occasionally, propulsive 
bass lines into their brooding audio experiments. Seven Songs is a fascinating record, 
illustrating the band's diverse musical interests. Sounding like a combination of Test 
Dept., Weather Report, and Cabaret Voltaire, 23 Skidoo delivered intense rhythmic 
workouts and ominously dark soundscapes. Urban Gamelan, a much more polished 
record, contained the infectious hit, “F.U.G.1." (A song that has been sampled 
hundreds of times by Hip Hop and big beat artists through the years), a couple of 
heavy Dub experiments, and an extensive selection of spare percussion pieces, clearly 
reflecting the group's multicultural interests. Although 23 Skidoo never achieved the 
same fame as many of their peers they were definitely innovators in their day, as is 
evident from the music found on these two groundbreaking records . 

Tosca “Different Tastes of Honey" (/K7). Tosca, consisting of Richard 
Dorfmeister (of Kruder and Dorfmeister fame) and Rupert Huber, creates a delectable 
brand of down-tempo dance music that combines elements of Dub, Funk, Latin and 
House. The duo's third album, The Different Tastes of Honey presents 15 
interpretations of “Honey,” the last track on their previous album, Suzuki. Although the 
concept seems a bit odd, Different Tastes... is not an exercise in redundancy. In fact, 
one would never know that these 15 selections all emanate from the same original 
source, since each version is so drastically different in mood, rhythm, instrumentation 
and arrangement. The common thread among the set is the richness of rhythm, texture 
and melody, so sensuously intoxicating. Tosca's intelligent, smooth dance grooves, 
although tailor made for club rotation, can easily be enjoyed in the comfort of one's 
living room. 

Super Furry Animals “Rings Around the World” (XL Recordings/Beggars 
Banquet). Rings Around the World, available for nearly a year overseas, has been 
gathering all kinds of awards, prizes, and critical acclaim in Europe. (The prestigious 
Mojo magazine picked it as album of 2001!) Finally, the record has been released in 
the States, where | hope it will generate similar enthusiasm. Although Super Furry 
Animals, a notoriously erratic Welsh quintet, have been making fine records for years, 
they have never received much attention on these shores. With the new album, the 
group has realized a true masterpiece of skewed pop perfection, fully actualizing their 
massive potential. Impossible to categorize, the music of SFA moves unpredictably 
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from richly orchestrated “Beatlesque” pop to fractured, twitching drum and bass within 
the bat of an eye. Lush Beach Boys inspired harmonies and glowing vocal melodies waft 
through a maze of rushing guitars, big beat, brass and electronics, all meticulously 
arranged and seamlessly sequenced into a unified aural experience of dizzying 
complexity. Rings Around the World, with cameos by luminaries Paul McCartney and 
John Cale, is a brilliant, exhilarating album from start to finish, by far the best record of 
the year thus far. 

Random Hold “The View From Here” (Voiceprint UK). Random Hold's 1980 
debut, “The View From Here” is now available in expanded form, accompanied by a 
second live CD, capturing the band during their first North American tour. This quartet, 
featuring Peter Gabriel's guitarist David Rhodes and former Quiet Sun/801 bassist Bill 
McCormick, played a quirky, claustrophobic brand of new wave prog. Sounding like a 
combination of Bill Nelson's RED NOISE and Phil Manzanera's 801, Random Hold's 
debut contains 14 mechanical, propulsively rhythmic, densely arranged songs that blend 
melodic vocals with splintered guitars and jarring, aggressive keyboards. The overall 
effect creates a certain level of discomfort and tension, which is all part of Random 
Hold's basic intent. The live set is particularly interesting, presenting faithful versions of 
album tracks and extended versions of new songs that would appear on their next 
release. While tracks like “Tunnel Vision" and “The View From Here,” each about eight 
minutes long, capture the group's instrumental prowess, most of the songs are quite 
compact and concise, allowing little room for improvisation. 

Rip Off Artist “Pump” (Mille Plateaux). Definitely one of the most enjoyable, 
fully realized combinations of techno and scatter-shot glitch is the LA based Rip Off 
Artist's new album, Pump. In the tradition of Mille Plateaux, Pump, by most standards, 
is quite avant-garde, but it's also very danceable and totally absorbing. A continuously 
morphing bed of clicks, glitches, ticks, and pops form the basis of Pump's propulsively 
rhythmic, strangely melodic tracks. Light keyboard motifs occasionally sift through 
miasmic webs of sputtering, interlocked digital rhythms, creating a truly alien form of 
dance music. Rip Off Artist's work, so sonically futuristic, cerebral, and addictive, is the 
perfect blueprint for music of the new millennium. 

The Psychedelic Furs “The Psychedelic Furs"/“Talk Talk Talk” / “Forever 
Now’ (Legacy Recordings: Expanded reissues). The Psychedelic Furs were one of the 
most exciting bands of their day when they exploded onto the UK Post-Punk scene in the 
early ‘80s. Their fantastic self-titled debut, opening with the pulsing, primal throb of 
“India,” moving to the elegant splendor of “Sister Europe” and the mournful dirge of 
“Wedding Song,” was a bonafide classic, sounding like some mutant hybrid of early Roxy 
Music, The Velvets, and Van Der Graff Generator. Recklessly undisciplined, imbued with 
the spirit of Punk, The Furs sounded like none of their contemporaries, thanks in part to 
Richard Butler's sneering, asthmatic vocals (a hoarse combination of Bowie, Peter 
Hammill, and Johnny Rotten) and Duncan Kilburn’s wailing saxophone. With the release 
of their sophomore album, Talk Talk Talk, the group reached their creative peak, 
delivering the most consistent set of songs of their career. Through the course of these 
10 tracks, the Furs, under producer Steve Lillywhite's direction, prove themselves to be 
amore confident, capable band, playing with precision and passion. Butler is in top form 
both as lyricist and vocalist, sounding more self assured and focused, writing great 
melodies with hits like “Pretty In Pink” and “Into You Like A Train.” The third album, 
Forever Now, was, for me, the last Furs’ record to retain some trace of the old spirit and 
drive. Many changes had taken place since Talk Talk Talk. Since that album had failed 
to break into the mainstream, the group opted for a smoother, more streamlined sound, 
thus booting their sax player and hiring Todd Rundgren as producer. At the time, many 
figured this would be a disastrous combination, but the resulting album was pretty strong 
and yielded the massive hit, “Love My Way.” With its tame, polished sound, so 
characteristic of ‘80's New Wave, Forever Now sacrificed a lot of the band's spirited, 
reckless appeal, but found tremendous commercial success in the process. As always, 
Legacy has added a generous amount of bonus material to each of these beautifully 
annotated editions, including outtakes, B-sides, live tracks, and demo versions. 

Burnt By the Sun “Soundtracks to the Personal Revolution” (Relapse). 
Sharing its name with a deeply tragic Russian film depicting the ravages of Stalinism, 
Burnt By the Sun examines some serious personal, political and social issues on its 
ferocious full-length debut. The quintet, powered by Dave Witte’s exceptional drumming, 
spits out10 songs in 29 minutes, maintaining peak intensity throughout. Most tracks clock 
in under three minutes, and each is driven by plundering guitar riffs, lightning fast breaks, 
and primal scream lyricism. Like the music of label mates, Dillinger Escape Plan, Burnt 
By the Sun's tightly compressed fire blasts, full of angular arrangements and odd time 
signatures, represent a potent new wave of intelligent, progressive Hardcore. 

Anthony Moore “Secrets of The Blue Bag” / “Pieces from The Cloudland 
Ballroom" (Voiceprint). Originally issued in the early 70's on Polydor records, and 
unavailable for years, these two recordings represent Anthony Moore's early work in 
classical composition. In later years, Moore would become famous for his wonderful pop 
exploits with Slapp Happy and his experimental collaborations with Henry Cow. During 
the late ‘70s and mid ‘80s, he also released a number of fine solo albums that combine 
his expert pop instincts with the more academic leanings of his early compositions. With 
the release of Secrets... and Cloudland Ballroom, Voiceprint completes their exemplary 
reissue series of a great, sorely underrated talent. Although these records contain long, 
minimalist compositions, all of which are fairly difficult in nature, the work is testament 
to Moore’s many musical gifts. Like John Cale, who moved from the world of La Monte 
Young's classical avant- garde to that of the Velvet's primordial Rock n’ Roll, Anthony 
Moore's career followed a similar trajectory. These early albums present carefully 
controlled, mathematically precise compositions of pulsing repetition. Anyone familiar 
with Steve Reich's early work will have a solid idea of the tone of Moore's writing. 
Secrets...is amore fully orchestrated, unified recording, employing strings, female voice, 
and piano ina three part minimalist suite. Cloudland Ballroom, is a more difficult record, 
presenting a series of musical palindrames, performed solo or in duos, employing 
harpsichord, male vocals, violin, and piano. Although both records were originally issued 


some thirty years ago, the music sounds incredibly modern, like something Bang on A 
Can or Kronos might release in the present day. 

Town and Country “C'mon” (Thrill Jockey). Town and Country's richly 
textured, deeply personal brand of minimalism is most fully actualized on their fourth 
release. While still far away from anything remotely resembling Rock, this Chicago 
quartet of multi-instrumentalists has created seven concise compositions of delicate 
beauty. Each piece, meticulously written and performed, recalls the meditative glow of 
composer Morton Feldman's inimitably beautiful studies in quietude. Integrating acoustic 
guitars, celeste, bass clarinet, harmonium, string bass and cornet, Town and Country's 
compositions evolve slowly and deliberately, captivating the listener with their hypnotic, 
pulsing repetition. As lovely as it is, C’mon is a difficult record, demanding time and 
patience, but the pleasures to be had are significant. To get an idea of the group's 
sound, imagine the Philip Glass Ensemble playing acoustic guitars, chimes and celeste. 

Club 8 “Spring Came, Rain Fell" (Hidden Agenda/ available from Parasol 
Distribution). Club 8's sophomore release is a lovely piece of dream pop, as fresh and 
innocent as a perfect spring morning. Taking cues from St. Etienne and Everything But 
The Girl, this Swedish duo creates gentle meditations of love and longing. Their songs, 
moving from the sweet, shimmering melody of the wonderful title track to the electro/new 
wave pulse of “The Chance! Deserve” and the subtle Dub flavor of “Friends and Lovers,” 
reflect a multitude of influences and musical interests, but always retain an ineffable 
quality of joyful naivety that makes the album truly special. 

Clinic “Walking With Thee" (Domino). Hot on the heels of the heavily hyped, 
brilliantly eccentric debut, Internal Wrangler comes Clinic's new full- length, Walking 
With Thee. While the band retains their singularly odd approach to pop music, Clinic has 
broadened their aesthetic pallet this time around, for the most part abandoning the 
primal Garage Rock of their debut, in favor of darker more atmospheric explorations. 
Whereas before the band delivered creepy guitar-driven Rock, influenced by the likes of 
The Jesus and Mary Chain, the new record sounds like a cross between Robert Wyatt, 
Laika and the Velvet Underground. While the grooves are still pretty hot throughout, an 
underlying queasiness lurks within Clinic's slightly menacing little ditties. But the group 
is still capable of letting loose, as is clearly evinced by the great title track, and the 
bruising rave up, “Pet Eunoch.” With the release of Walking with Thee this strange 
Liverpool quartet solidifies their reputation as one of the most interesting, challenging 
acts to surface in the ongoing renaissance of English Rock n' Roll. 

Radio 4 “Gotham!” (Gern Blandsten). Radio 4 has been at the forefront of 
New York's recently revitalized music scene for a few years now. With the release of 
their new album, Gotham!, the band's second full-length, Radio 4 will surely generate 
even more enthusiasm. These 13 tersely rhythmic tracks, produced by underground 
heavy weights, Tim Goldsworthy and James Murphy, smolder with the volatile intensity 
of The Gang of Four, a group that has had tremendous influence on Radio 4's sound and 
musical approach. Beefy bass lines, interlocking, militaristic percussion, splintered 
guitars and flatly sung/shouted vocals form the basis of Radio 4's muscular, often 
incendiary songs. Like Gang of Four, the band's strong sense of melody and dynamics 
make Gotham! a real pleasure from start to finish. The question that remains is whether 
this talented young group will, at some point, be able to move beyond its influences. 

Stephin Merrit “Eban & Charley” (original soundtrack) (Merge).This 39 
minute soundtrack, Merrit’s first, is a very pleasant diversion, containing a few wonderful 
songs, some lovely piano interludes, and a number of ambient soundscapes. Fans of 
Merrit's other projects, Magnetic Fields, The 6ths, and Future Bible Heroes, will enjoy 
Eban & Charley. Marked by the same quirky aesthetic that characterizes all of his deeply 
personal work, these pieces reflect Merrit's abilities as a masterful songwriter and an 
able sound sculptor. The highlight of this all too brief release is the absolutely beautiful, 
“Maria Maria Maria”, featuring one of Merrit's best vocal performances, and lushly 
textured instrumental backing. 

Lambchop “ls A Woman” (Merge).The 14- piece Nashville ensemble, 
Lambchop, known primarily as part of the new Country movement, takes a major detour 
with “Is A Woman”. Through the course of these 11 sparsely arranged songs, the group 
paints dark portraits of man’s daily trials and tribulations. The quiet, lethargic pace of the 
music, combined with singer Kurt Wagner's dry, disjointed vocals, creates a sound very 
similar in tone to that of Tindersticks. Haunting, lyrical pianos, quietly strummed guitars, 
and delicately brushed percussion provide the framework for Wagner's achingly 
melancholy, subtly textured songs. Anyone familiar with the group's past work will be 
surprised by the extremely spare tone of /s A Woman, since past albums have been 
heavily orchestrated, utilizing the talents of the entire Lambchop line up. This new 
direction in sound has produced the most powerful record of the group's long career; 
each song is a splendidly polished, timeless gem. 

Lutz Glandien “The Sth Elephant” (ReR/ available from Wayside Music). 
Lutz Glandien, the Berlin based electro-acoustic and modern classical composer, has 
issued an album of extreme intensity with “The 5th Elephant’, combining elements of 
musique concrete with industrial, rock and techno. Moving from thunderous percussive 
chaos and swirling fractals of sound, to surreal, disorienting soundscapes, Glandien's 
music, like that of Atomsmasher, defies easy categorization andis thoroughly exhausting 
in its sonic overload. Interestingly, the basic source material for the album developed in 
1997, born out of discarded studio improvisations with drummer Chris Cutler and avant 
tuba player, Michael Vogt. Glandien, over the next three years, reworked the material and 
reprocessed it with his computer, compressing and reconfiguring the basic sounds into 
this wildly aggressive platter. Crunching noise, driving percussion, mangled voices, and 
twisted, distorted loops run rampant in Glandien’s potent sonic brew. Make no mistake, 
however; the album isn't an exercise in random noise. All 12 pieces have been 
painstakingly arranged and meticulously produced for maximum disturbance. 
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34 Satellite "Stop" (Hideaway, 4518 Westgrove Dr., Dallas, TX 75248). Indie Rock 
with plenty of heart. Featuring ex-members of Screaming Trees (remember Gr*nge, 
kids?) and Whiskeytown, it also features the guitar tone from all the early REM. 
records. That's not necessarily a bad thing——in fact, here, it's a good thing. 
Recommended, but don't trade your arm for it.(CD)-Tobias 


3rd Strike “Lost Angel” (A Major Label). Scary goatees. Fred Durst-style rapping. 
Shitty Ozzy Osbourne impressions. Loud guitars. This album. The bottom of my 
fucking shoe.(CD)-Tobias 


The Afterglows "You Don't Know The Half Of It" (DRP, POB 6257, Wyomissing, 
PA 19610). A nice debut CD from this Punk Rock trio. Tight, catchy tunes 
reminiscent of NOFX and Beefcake. Highlights include "Attack of the 40 ft Woman" 
and "Lick My Grundle." Drummer Mike Mollura must be some kind of animal behind 
the set; the back of the CD is a shot of the drums, drenched in blood. If you ever 
wanted to rock the fuck out and contract hepatitis at the same time, check ‘em out 
live!(CD)-Weiss 


All The Dead Pilots "Easily Lost in the Present" (Hyphenated-American, POB 1822, 
Baltimore, MD 21203). Does the world really need another bullshit, Indie, whiny, 
Emo, schlock Rock band? Stop trying to sound so god damn perceptive! Yeah folks, 
this one got annoying really fast. Even the band name blows.(CD)-Corporate Whore 


Ambition Mission “You Name It, We Hate It!" (Community Shower, 1719 West 
Albio, Chicago, IL 60626). \'m not sure what it is about Ambition Mission. Maybe it's 
the trade-off guy-girl vocals that somehow come off platonic but immersed in 
romance. Maybe it's the “FOUR KIDS HIGH ON DIY" motto. Maybe it's the fact 
that | could see myself being good friends with all of these guys, hanging out after 
the show, helping them with their gear. For a straight-up Punk Rock CD, | like ita 
lot. With hooks, energy, and attitude, it feels almost too good to be true—anz it is. 
Ambition Mission broke up in August of 2000. This is a retrospective of all 35 songs 
they've ever released. There are no politics involved, but it feels like you're listening 
to something important. This meant something to a lot of people, | can tell. Come 
back, Ambition Mission—we need more bands like you!(CD)-Tobias 


..And You Will Know Us By the Trail of Dead "Source Tags and Codes" 
(Interscope, 2220 Colorado Ave., Santa Monica, CA 90404). As | stated in the 
review of their Relative Ways/Homage EP, some people in the “industry” are almost 
positive that ...Trail of Dead will be the next Nirvana. While this might in fact be 
..Trail of Dead’s best album yet, it is very uncertain if this record will have the 
massive impact on the mainstream that some are predicting. This record is loaded 
with fuzzed out, white noise laden pop gems that are as angry as they are beautiful. 
Songs like "How Near, How Far" help make this album enjoyable from start to finish. 
For those of you unfamiliar with ... Trail of Dead, if you dig Sonic Youth or Polvo and 
wished there were more bands that dared to be different, look no further than 
this.(CD)-Andriani 


Angra "Rebirth" (SPV GmbH, POB 721147, 30531 Hannover, Germany). A 
Brazilian Metal band that rocks like Iron Maiden and Helloween did. Guitar solos, 
keyboards, double bass drumming, it's all here kids, and delivered with the utmost 
expertise. Songs that travel past the eight minute mark keep you captivated. If 
you're into any sort of Metal, whether it be Hardcore, Speed, Death, Black or what 
have you, Angra is a band that you should check out and make part of your 
collection.(CD)-Chris Munity 


The Aqua Velvets "Radio Waves: Live Broadcast Performances 1992-1998" (Milan, 
8750 Wilshire Blvd, 3 Fl, Los Angeles, CA 90211). These guys have been around 
since 1991. This double disc features all of their live broadcasts from local Bay Area 
radio programs. They blend spaghetti western, surf and lounge into one big mish 
mosh that kinda is cool if you're into the instrumental thing. There's a handful of 
covers on here by the likes of Nirvana and The Astronauts. This was a decent 
listen.(CD)-Chris Munity 


The Aqua Velvets “Radio Waves" (Milan, 8750 Wilshire Blvd., 3rd Fl, Beverly Hills, 
CA 90211). Being in a Surf-Rock band is a lot like having a Cadillac with no 
wheels—sort of cool for the time being, but doesn't really go anywhere. This is a live 
recording of straight up, no-frills Surf Rock. That is, if you consider soul, energy, and 
emotion to be frills. Includes elements of Lounge and Rockabilly, but not nearly 
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enough to make this interesting. Twenty-three tracks of instrumental boredom. 
Snore.(CD)-Tobias 


The Arsons "Whole Life Crisis" (Chunksaah, POB 974, New Brunswick, NJ 
08903). The guys in The Arsons have been kicking it in the Punk Rock scene for a 
while now, playing in such bands as Token Entry, Grey Area, Black Train Jack, and 
In Your Face. What more can be said about this, other than it's catchy at times, raw 
at others? Other times it gets real melodic, while at others it gets Hardcore. It's not 
terrible or anything, it just isn't so good. It's like listening to Under the Gun or 
something.(CD)-Corporate Whore 


Atvin "Interiors" (Secretly Canadian, 1021 South Walnut, Bloomington, IN 47401). 
On their second full-length, and first in two and a half years, Atvin kick ass with their 
blend of moody instrumentals and once in a while vocal lent songs. This is definitely 
suggested for stoners. With the occasional cello and viola and electronics, they 
stand out from the rest of the crowd, laying down the foundation to ecstasy and total 
relaxation. They could be like one of those mood CDs you put on to go to sleep too. 
An Indie Rock mood CD. That's what we've been waiting for all this time. Or is 
it?(CD)-Chris Munity 


The Bad Luck 13 Riot Extravaganza “With Friends Like These...... Who Needs 
Enemies” (Resurrection AD, POB 763, Red Bank, NJ 07701). 
Slipknot/Gwar/Impaler wannabes taking shitty music to new places. Scary 
costumes, though.(CD)-Tobias 


Beth Hirsch "Titles & Idols" (!K7, 425 West 15th St. Suite 2R, New York, NY 
10011). Eleven songs of female vocals with weird sounds. Kinda like a mix of Jewel, 
Alanis Morissette and Dido. It's not bad. Some of the weird noises made me have to 
pee,..What's up with that?(CD)-Chris Munity 


Black Label Society "1919*Eternal” (Spitfire, 22 West 38 St, New York, NY 
10018). An eclectic batch of material from Ozzy guitar hero, Zakk Wylde. Songs 
range in style from White Zombie to Allman Brothers. If you like Metal mixed with 
dirty Blues, and enjoy soulful guitar work, this ones for you. Zakk is one bad 
muthafucka on lead.(CD)-Weiss 


Bracket "Live In A Dive" (Fat Wreck Chords, POB 193690, San Francisco, CA 
94119-3690). This here is Bracket blasting through 17 tracks at The Bottom of the 
Hill in San Francisco. | am hit or miss with most Fat bands, and Bracket just 
happens to be a miss with me. Their laid back, California attitude, approach to Pop 
Punk makes me neither smile nor frown, laugh nor cry. It doesn't make me want to 
do anything except think of how bored | am listening to it. | did like the song "Hearing 
Aid" however, and the Bracket comic book accompanying the CD was pretty cool. 
A well-recorded live album for the happy little Bracket fans.(CD)-Corporate Whore 


Brandtson “Dial In Sounds" (Deep Elm, POB 36939, Charlotte, NC 28236). | can't 
really say | like this. Pop Emo which would get airplay on your local Top 40 radio 
station. As the CD goes on it actually gets better, but | still don't like it.(CD)-Mr. Noiz 


Brick Batch "| Won't Live The Lie" (Crash Music, 4025 E Chandler Bivd, Ste 70B- 
3, Phoenix, AZ 85048). Dude! Wicked, tuned down, aggressive Power Metal; akin 
to the likes of a perverted Pantera. Angry and tight, like your overweight sister. These 
guys are fueled by raw meat, steroids, and divine power to rock. For fans of Pantera 
and Testament.(CD)-Weiss 


Brick Layer Cake “Whatchamacallit” (Touch & Go, POB 25520, Chicago, IL, 
60625). The drummer from Shellac released this album; it sounds like Shellac. 
Redefining “redundant."(CD)-Tobias 


Broken Promises "Dying Before the First Step" (Goodlife, POB 114, 8500 Kortrijk, 
Belgium). Broken Promises comes to us all the way from Brussels, and is a 
politically-charged European Metalcore band that emphasizes it with a big booklet 
full of lyrics and nothing else... no pictures, no commentary. The recording leaves a 
little to be desired; the drums are too loud and the vocals aren't loud enough. It 
doesn't help, that with the current rash of Metalcore bands out there, Broken 
Promises just doesn't compete as far as talent. They are okay, and have fine ideas, 
but the execution just isn't that good. The drummer is the weakest part of the band, 
but at times it sounds like the guitarist is fighting the neck to get the chords out. The 
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band also sounds out of time at points. In general, this is a mediocre band, that could 
easily be weeded out when faced with the enormous amount of releases out 
there.(CD)-Myk 


Burn “Cleanse” (Equal Vision, POB 14, Hudson, NY 12534). Last year, Burn had 
finally returned to the studio after playing some shows in the previous year only to be 
overcome by Chaka (vocals) leaving the band before this was out. Burn released one 
of the label shaping 7"/CDEP on Revelation Records which helped define Post- 
Hardcore. The music on this disc is outstanding, but the vocals bring forth reminders 
of Orange 9mm (Chaka’s last band, which diminished in stature as time elapsed) 
Rapcore sound.(CD)-Mr. Noiz 


Burnt By the Sun “Soundtrack For the Personal Revolution” (Relapse, POB 2060, 
Upper Darby, PA 19082). An amalgamation of Grindcore, Thrash, and Metalcore bile 
intertwine in an ear-rending assault that surpasses the intensity of this band's 
previous EP on Relapse. Virtuoso drummer Dave Witte offers up crazed on-a-dime 
tempo-shifting bouts of technical, start and stop blast beat-driven percussion work, 
while a spiraling assault of hyper-drive lick-fueled noise, and chugging, walloping 
chord-progression wreckage comprise the forefront of the offensive. A wide spectrum 
of riff sludge, varying from high pitched complex wails, to raw noise explosions, and 
(most prominently) low, rending, rumbling chugs, surface throughout. Retched, 
growled, and screeched vocal spewage coats this noise escapade, as the unabashed 
wizardry and numbing tonal jaunts hammer on. As a comparatively more subdued 
addendum to Witte's previous vision, the tragically defunct, brilliant Grindcore/Noise 
unit Discordance Axis, Burnt By the Sun offers a polished, more distinctly accessible 
‘core-infused formula, with a proliferation of slower tempos, and a more pervasive 
mid-tempo mosh-inducing feel rearing its head throughout. Compelling snapshots 
of inner turmoil and interpersonal strife permeate much of the lyrical drive here, and 
these tirades, dripping disappointment, disdain, and loss, complement the musical 
chaos perfectly. A meticulously detailed onslaught.(CD)-Ramek 


The Cable Car Theory “The Deconstruction"(/mmigrant Sun, POB 1507117, 
Brooklyn, NY 11215). With raspy vocals and powerful melodic fast Punk, | think 
most of our readers will like The Cable Car Theory. Check 'em out.(CD)-Mr. Noiz 


Chore "The Coastline Fire" (Sonic Unyon, POB 57347, Jackson Station Hamilton, 
Canada L8P 4X2). Chore is a decent band, similar to early Sound Garden and At 
The Drive In. Lots of heavy breaks, melodic rhythms, and strange chord 
progressions. Quite eclectic, and they do a great job of dancing around the pigeon 
holes of wanky Prog Rock and guido Metal.(CD)-Weiss 


Coheed and Cambria “The Second Stage Turbine Blade” (Equal Vision, POB 14 
Hudson, NY 12534). A meticulously layered progression of echoing saccharine 
hooks, jangling riff progressions, off-kilter percussion work, keyboard wizardry, and 
a proliferation of unusually high pitched crooning yields an animated take on the oft 
imitated, oh so fashionable Indie/Emo/pop format. At its core, Coheed and Cambria 
don't venture especially far off the beaten path. The soaring, spiraling razor thin vocal 
inflections and whispers, coupled with a novel blend of unusual, lush instrumental 
interplay, new wave-y chord blasts, and occasional venturing into shrieked outbursts, 
and spastic noise convulsions add an invigorating dimension, and novel alternative 
to a simple standard hook-chorus-hook formula. The 10 songs here offer a 
noteworthy 55 minutes of enveloping sound to a tired musical approach. Breathing 
life into the corpse of the ‘Indie Punk’ bug, the band steers clear from the monotony 
and redundancy present in the work of many of their peers, offering an approach 
whose hallmarks are an unprecedented amount of aural ingenuity and 
creativity.(CD)-Ramek 


The Dils "Dils Dils Dils" (Dionysus, POB 1975, Burbank, CA 91507). The 16 tracks 
on this CD are taken from demos, 7"s, and live shows. The sound quality isn't that 
great...especially on the live stuff, but we're talking late ‘70s here, so it's 
understandable. Anyway, the Dils play Punk Rock in the vein of The Clash and Sex 
Pistols. Some tunes are political, like "Class War." They cover the Velvet 
Underground's "What Goes On," which is cool. Other than that, this CD is mainly old 
school nostalgia. Pick it up for the cool Punk Rock that was going on in the late 
'70s.(CD)-Chris Munity 


The Distillers "Sing Sing Death House" (Hel/cat, 2798 Sunset Bivd., Los Angeles, 
CA 90026). Angry, pissed off Street Punk not unlike anything else you would expect 
from the label known as Hellcat. With songs like "Sick of it All," "Hate Me,” and 
"Desperate" you kind of get the ideas and feelings that The Distillers are trying to 
convey. Alternating male and female vocals rip this nicely along. Rancid fans take 
note.(CD)-Corporate Whore 


Ebony Tears "Evil As Hell" (Black Sun/Century Media, 1453-A 14th St. #324, 
Santa Monica, CA 90404). Black Sun is one of those labels that has been around for 
years and got very little recognition here. Shit, they put out the first At The Gates 
album for chrissake! Ebony Tears has put out a couple of albums on the label, but 
| believe this is the first in a couple of years. They have an interesting twist on 
Swedish Death Metal, with the standard Gothenberg elements, but the lead vocalist 
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sounds like Kirk from Crowbar. At times the band throws in some atmospheric parts 
ala Cradle, but it isn't predominant in the songs. Ebony Tears has managed a sound 
all their own and come close to perfecting it. Chalk up points for originality, as you 
will hear few bands like Ebony Tears in your lifetime.(CD)-Myk 


Edguy "Mandrake" (AFM/The End, 556 S. Fair Oaks Ave. #101-111, Pasadena, CA 
91105). Edguy is one of those European symphonic Power Metal bands that seem 
to be popping up all over the place, especially Italy. They sound like the band Europe 
meets a church choir with the keyboards turned up too loud. At times the lead singer 
reminds me of Joacim from Hammerfall, but only when he hits the higher note range. 
The drummer is good, but | haven't heard too much that blows me away. The guitars 
are so overshadowed by the keyboards; it's hard to focus on them. Playing classic 
Metal style is good; | like a lot of the bands that are doing retro material, but this is 
just too much. It almost turns the record into a carnival attraction. You know, "See 
the funny long-haired guys in the tights play their flowery fairy (and | mean the imp) 
music." | seem to not be the only one that feels this way, as bands like this don't 
seem to be catching on in the States. I'm sure fans of Stratovarius and Rhapsody will 
dig this album, but I'm not a huge fan of Stratovarius, and | hate Rhapsody, so there 
you go.(CD)-Myk 


The Exit "New Beat" (Some, 51 MacDougal St. #458, New York, NY 10012). Holy 
fuck! The Exit is my favorite new band. Hands down the best record | have heard in 
years. Aggressive, Pop/ Rock with early British, Garage Rock influence. Picture Big 
Drill Car's Frank Daly singing with The Police. Pristine production, mature 
songwriting, and virtuoso musicianship that rocks like fuck without being pretentious. 
"Scream & Shout" may in fact be, one of the greatest songs ever written.(CD)-Weiss 


Fighting Jacks (Sound Management, 1525 South Winchester Bivd., San Jose, CA 
95128). Fairly creative Emo-informed Rock music. It's good to see that some bands 
out there are sick of recreating the same rhythms and progressions over and over 
again. Think Vagrant, but less boring. Not enough personality here, unfortunately; 
lots of potential, though.(CD)-Tobias 


Filthy Thieving Bastards “A Melody of Retreads and Broken Quills” (BYO, POB 
67609, Los Angeles, CA 90067). Aside from X, for all Pop-Punk's aping of the 
Country feel, there hasn’t been enough sincerity involved to fill a Bright Eyes EP. 
Which makes A Melody of Retreads and Broken Quills all the more satisfying a 
listen. Featuring members of the Swingin’ Utters and Camper Van Beethoven, this 
is pretty straight-up Country Rock, but with distinct markings of Pop-Punk 
musicality—the patented Fat Mike bass tone, the ace harmonies, etc. The songs are 
good....nothing too memorable. The Swingin’ Utters' Darius Koski, however, is a 
revelation, playing not only guitars and piano, but contributing performances on fiddle 
and accordion. Recommended, but only if you can listen to Country tunes that aren't 
about clowns.(CD)-Tobias 


Flare "Definitive" (Mother West, 132 West 26th St., New York City, NY 10001). 
This is a four song maxi-single. The first track is the "hit." With special guests like 
John Wesley Harding and Ida Pearle helping out, Flare deliver their interpretation of 
what The Velvet Underground and Morissey would sound like under heavy sedatives 
with a love of keyboards, acoustic guitars, and strings. | almost fell back asleep 
listening to this. The epic "Course" tracks in at seven minutes and 12 seconds, and 
they do a cover of Gene Autry's cowboy classic, "You're the Only Star (In My Blue 
heaven). The last track is a reprise of "Definitive." Zzz....(CD)-Chris Munity 


Fridge (Temporary Residence Ltd, POB 22910, Baltimore, MD21203-4910). 
Fridge’s electronic soundscapes almost on the fringe of New Age, but are a little too 
edgy to be in the category. Song titles like “Drum Machines and Glockenspiels” or 
“Cut up Piano and Xylophone” pretty much tell it like it is. (CD)-Mr. Noiz 


From Autumn to Ashes “Sin, Sorrow, and Sadness” 
(www. pahardcore.com/fromautumntoashes) Excuse the embarrassingly Emo album 
title, and you've got a solid Post-Hardcore/Grindcore EP here. Evocative of Far, 
Integrity, and occasionally they break out the acoustic guitars. A band unafraid to 
cross boundaries.(CD)-Tobias 


Fu-Manchu “California Crossing’ (Mammoth, 99 Hudson St., New York, NY, 
10013). Under the veil of playing something called “Stoner Rock.” bands like 
Fu-Manchu have escaped being tagged as nostalgia acts. Well, | don’t know about 
everyone else, but I'm calling you motherfuckers on it. Some Stoner Rock acts blow 
up (Monster Magnet), others grow up (Queens of the Stone Age), and others just sort 
of keep playing the same shit over and over again. That'd be Fu Manchu. Lots of 
lyrics about cars and weed. This sounds like something someone who says “sweet” 
a lot would listen to. Dude, where's my garbage can?(CD)-Tobias 


Garrison “Be A Criminal" (Revelation, POB 5232, Huntington Beach, CA 92615- 
5232). | forgot about this band. Garrison has a noisy somewhat aggressive, poppy 
sound, on what | think is their second full-length. | would say they have a similar (but 
less chaotic) sound to Transmegetti.(CD)-Mr. Noiz 
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Gas Huffer "The Rest of Us" (Estrus, POB 2125, Bellingham, WA 98227). Estrus 
brings ya top notch Garage Rock that incorporates elements of Surf and Rockabilly. 
Not a low moment on this disc; the perfect accompaniment to a Summertime BBQ. 
Roast a whole pig, drink a case of cheap bear, and vomit to the sounds Gas 
Huffer.(CD)-Weiss 


Gasoline "Take It To The People" (Estrus, POB 2125, Bellingham, WA 98227). The 
Estrus bio calls these guys PowerSoul. That sounds about right. Thrashy, fuzzy, and 
noisy Garage Rock which sounds like an absolute blast to get nice and shitty to. If 
you're into the Garage sounds of Estrus, you'll probably dig this, shit, it was produced 
by Tim Kerr himself. Includes the bonus Estrus seven inch.(CD)-Corporate Whore 


Heart Attack “The Last War: 1980-84" (Broken Rekids, POB 460402, San 
Francisco, CA 94146-0402). Jesse Malin from D-Generation and Bellevue started 
this band when he was 12—that's pretty Hardcore. Plus, it puts the “LITTLE KIDS 
GO HOME" chants | used to hear at Deja One years ago in an interesting 
perspective. History-wise, these guys purport to have launched New York Hardcore; 
music-wise, it sounds like what it is—kids playing the Ramones really fast. 
Interesting.(CD)-Tobias 


The Hives "Main Offender" (Big Wheel Recreation, 325 Huntington #24, Boston, MA 
02115). This is one of my favorite bands. This is a single from the Hives's latest full- 
length. There are two previously unreleased songs and three music videos. The 
Hives mix the best parts of ‘50's Rock n’ Roll, ‘60's Garage Rock, and ‘70's Punk 
Rock. They make The Strokes look like shit stains. (CD)-Chris Munity 


HollAnd Borthwick “Helene” (Temporary Residence Ltd, POB 22910, Baltimore, 
MD21203-4910). Helene is a one track release which was originally composed for 
a Mark Borthwick exhibition at the Swiss Institute in New York City. Borthwick also 
did the photography for Sonic Youth's A Thousand Leaves. This is strangely 
interesting mellow music with spoken word.(CD)-Mr. Noiz 


The Hope Conspiracy "File 03" (Bridge Nine , POB 990052, Boston, MA 02199- 
0052). A six song EP. Two new tracks ( one being a cover of Naked Raygun's 
"Treason"); the other four songs were recorded in 1999. Anyway this is definitely for 
The Hope Conspiracy fans, and anyone who likes Hardcore. | loved their last full- 
length thought it was the saving grace of modern Hardcore. | have no complaints 
about this CD, | just can't wait 'til the next full-length comes out!(CD)-Chris Munity 


lronboss “Rides Again" (Reptilian, 403 South Broadway, Baltimore, MD 21231). 
Motorhead meets AC/DC. If that interests you, by all means check out Ironboss. Me, 
| don't like Classic Rock. This shit makes my ears hurt.(CD)-Tobias 


Joe Rathbone “Welcome to Your New Life" (www.joerathbone.com). Holy shit! 
How did someone get my Ryan Adams album and my mom's Bryan Adams albums 
to merge? That's amazing. Granted, there are a few moments of Elvis Costello-esque 
Power-Pop bite, but there's a song on here called “Rainbow.” It's out of my 
hands.(CD)-Tobias 


Jones Crusher "Blue Collar Stories" (Aural /sland, POB 6054, North Babylon, NY 
11703). When it comes to being trendy; Jones Crusher missed the fucking boat, but 
they will rescue you from drowning in the Long Island sound. Their second full- 
length, Blue Collar Stories, is chock full of punked up Rock and Roll classics 
including "Screwed Up," "She Loves Me,""| Fell Asleep At the Grateful Dead Show" 
and my (and Eric the Red's) favorite anthem "The Jones Crusher." Although this is 
a studio album, you get a sense of the mania that is Jones Crusher live. 
Guitarist/lead vocalist Sean's lunacy is almost too real; Danny Crusher is the hardest 
working (non urine drinking) drummer in Rock, with unmatched skill and endurance. 
We will all miss Gary Keogh's bass playing debauchery since he has gone home to 
Ireland, but fear not; the infamous Gerry (Splinterface, Not Saved) has taken over on 
the four string. Get this CD, and let Jones Crusher tell you some blue collar stories 
live, whenever you can.(CD)-Krog 


Josh Rouse "Under Cold Blue Stars" (Rykodisc, POB 141, Gloucester, MA 01931- 
0141). This is Josh's third full-length, which is loosely based on the life of a small- 
town couple in the 1950s. Instruments used on this album include: loops, keyboards, 
cello, horns, programming, and of course, the customary guitar/bass/drums. This is 
the kind of CD you throw on when you're chillin’ with your girlfriend and neither of you 
are in the mood for Punk Rock or Motley Crile. It's nice and mellow, and you might 
even get laid. Plus the lyrics are very vividly told stories, almost like paintings with 
words. Check it out.(CD)-Chris Munity 


54 


Kammerflimmer Kollektief"|ncommunicado" (Temporary Residence, POB 22910, 
Baltimore, MD 21203). Six painstakingly long instrumentals. | stress the mental in 
instrumental. Formerly a one man band, KK is now a sextet incorporating guitar, 
strings, upright bass, and drums. The performances on here are entirely improvised 
and except for a synthesizer, no electronics were used. A good description of this 
music is avant garde Jazz meets orchestral noise. If you like John Coltrane, The 
Wailers, Robert Wyatt, AMM, This Heat, Miles Davis, Dirty Three, Fridge, or Tortoise 
you will love this CD.(CD)-Chris Munity 


Kill Me Tomorrow “Chrome Yellow” (Silver Girl, POB 161024, San Diego, CA 
92176). |'m always looking for bands that are doing new, interesting things. 
However, | have standards—you could be the next John Lennon but it wouldn't 
matter if you didn’t have hooks or charm. (But then you wouldn't be very John 
Lennon-esque, but that's another whatever.) Sort of like a more distorted Stereolab 
or a more drugged Le Tigre, Kill Me Tomorrow combines warped loops, guy-girls 
vocals, and an altogether ennui-ridden attitude to make music that doesn't grab 
anything or anything—it just sort of sits there, trying to look unique. Perhaps making 
music more for themselves, Kill Me Tomorrow are impossible to relate to on any 
level, and are therefore just as masturbatory as any Prog-Rock band could ever be. 
And beefing up an EP with remixes? Remixes? Fuck off.(CD)-Tobias 


The Lawrence Arms "Apathy and Exhaustion" (Fat Wreck Chords, POB 193690, 
San Francisco, CA 94119-3690). This is the Arms's third full-length, their first on 
Fat, and it's their best yet! Branching out from the typical Fat Wreck sound, 
Lawrence Arms play an Emo-influenced pop/Punk Rock akin to that of Jawbreaker 
or their Chicago neighbors, Alkaline Trio. Great lyrics reflecting the depression that 
occurs while living through the frigid winters of Chicago and the inevitable turn to 
alcohol that follows. Definitely check this out.(CD)-McClernon 


Laymen Terms “An Introduction” (Soda Jerk, POB 4056, Boulder, CO, 80306). | 
wonder who Laymen Terms think they're fooling? Or rather, whoever wrote their 
press sheet thinks they're fooling: Laymen Terms have a great, driving, almost 
melancholy Punk sound, that is all their own.” Cross-referencing Jimmy Eat World, 
Alkaline Trio, and Samiam, | can say I've heard JEW do this stuff catchier, the Alk3 
do it smarter, and Samiam do it heavier (despite drummer Jameson Becker's 
resolute attempts to get the double-kick drum thing in there occasionally...doesn't 
he have a POD cover band to be playing in?). Oh well. Boring. I'm not impressed. 
It makes me want to break out the CDs of band listed as influences.(CD)-Tobias 


The Leaving Trains "Emotional Legs" (Stee! Cage, POB 29247, Philadelphia, PA 
19125). This band has been around since 1980, but this is the first I'm hearing of 
them. Now featuring ex-members of The Muffs and Sluts For Hire, they kinda mix 
Punk with Rock, and do some covers by bands like Circle Jerks, Cheap Trick, The 
Urinals, Black Sabbath, and Eddie & the Subtitles. This is their first album in six 
years, and unfortunately, | wish they would've waited until | stopped reviewing CDs. 
| wasn't into this, and it didn't hold my attention, but | bet if you liked the 440s and 
The Chickenhawks, you'd be into this.(CD)-Chris Munity 


Lonely Kings "Crowning Glory" (Fearless, 13772 Golden West 545, Westminster, 
CA 92683). By far my favorite release from Lonely Kings. Catchy Hard Rock with 
robust Punk Rock influence. Hoarse vocals, melodic sing-a-long-choruses. Every 
song is a foot tapping good time.(CD)-Weiss 


Mates of State "Our Constant Concern” (Polyvinyl, POB 1885, Danville, IL 61834). 
Super fun, catchy, awesome Indie Pop. Fans of Quasi, Ben Folds, or the Las need 
to own this.(CD)-Tobias 


Medea Connections “The Bell Ringer’(Cote, 242 Lexington St. Apt #1, East 
Boston, MA 02128). The Medea Connection has the capability of becoming a great 
band. Their sound is a fresh blend of Space Rock and Alt Rock, which at times 
reminded me of the Smashing Pumpkins meets a Post-Hardcore Uniform Choice. 
Unfortunately, a lot of the songs sound the same.(CD)-Mr. Noiz 


The Misfits "Cuts From the Crypt" (Roadrunner, somewhere in the bright, twinkling, 
city...). NOT TO BE CONFUSED WITH 172 Hits From Hell! This is non-Glenn Misfits 
and should be avoided at all costs. If you see this release, tell the record store clerk 
that "Someone took a huge, putrid dump in the Misfits section and it must be 
removed ASAP." This should have been called Cuts From the Ass.(CD)-Weiss 


Moonspell "Darkness and Hope" (Century Media, 1453-A 14th St. #324, Santa 
Monica, CA 90404). Moonspell have now hit their seventh recorded release, all of 
which have hit the shelves since 1994. This band has really etched itself a place in 
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the hearts of the Goth Metal community. The last release, The Butterfly Effect, was 
extremely boring and unoriginal. There were other bands out there doing the same 
thing—if not better—and | didn't believe Moonspell deserved the reputation they were 
developing. | also went to see them live and was thoroughly disappointed. Darkness 
and Hope has turned that all around. This is a very solid and moody release. The 
vocals are excellent and spooky, ranging from typical Gothic crooning mixing into 
near Death Metal growls, and then back without missing a beat. The guitar work is 
excellent, creating an ambience during mellow parts, then stepping up just enough 
to fit in during the Death segments and not lose the feelings previously set up. The 
album contains 10 tracks and a very disturbing cover of Ozzy's "Mister Crowley" 
which relies more on the keyboards and synths than it does on the guitars. While | 
admit that | would rather listen to a Black Metal album with gothic elements like 
Borknagar, this album has proven that Moonspell has earned all the praise they've 
been showered with over the years.(CD)-Myk 


Morally Bankrupt (Malt Soda, POB 7611, Chandler, AZ 85264). Punk Rock from 
1985. | think this is a re-release of this band that | never heard of, so | don't know 
much about them , but they had opened up for Dead Kennedys and Raw Power. So 
if you're into mid ‘80's Punk you should check this out.(CD)-Mr. Noiz 


Morser “10,000 Bad Guys Dead” (Chrome Saint Magnus, Am Balmhof, St. Magnus 
10 D-28759, Bremen, Gerrmany). At long last, the domestic US release of the 
second album by German terror Metal pioneers Morser is upon us. As earlier releases 
by the band have highlighted, a whole new level of grime-soaked metallic psychosis 
is achieved by the screeching, grunting, howling triple vocal assault, and towering, 
hulking wall of careening guitar noise and percussion carnage laid out by these noise 
pioneers. Waves of discord flow over each track, forming an indelible soundscape 
composed of countless layers of intricate fret shredding, and double bass pedal 
lunacy. Awash with the blistering tumultuous roar of raw feedback and pummeling 
riff shards, these 12 songs are of a multi-faceted nature that must be heard multiple 
times to grasp the depth of the frenetic structuring. Positively brutal and complex in 
the truest sense of the word, Morser unleash yet another dark, brooding, chapter in 
their legacy of unconditionally challenging, punishing music. Highly 
recommended.(CD)-Ramek 


Mortiis "The Smell of Rain" (Earache, 43 West 38th St. 2nd FI, New York, NY 
10018). There is something about Black Metal that apparently makes people go 
crazy. Whether it be church burning, murder or Techno, something weird is always 
in the path for these musicians. Mortiis is a prime example. He leaves Emperor, 
starts dressing like a troll, and puts out weird ambient records on Cold Meat 
Industries. Then he writes some bizarro book to accompany his Stargate album on 
Earache. Now he has finally lost it and does a dance album. You know, 
"bump-bump-bump," spandex, big hair, Techno. This guy is a total freak! But as for 
the album, it is what it is, and if you for one second put the person out of your mind, 
it's a pretty damn good album. | can picture hearing this at Webster Hall or Limelight. 
One of the best components of this disc are the vocals. They are done over the 
tracks, as opposed to mixing them into the loop. Looped cymbal hits and keyboard 
bass sounds comprise most of these tracks. The songs are put together properly, 
with starts, middles, and ends, but they feature all the standard Techno tricks. 
Avoiding the typical problems of high volume repetition and abrupt starts n' finishes 
makes this a more desirable listen. | have to give the guy credit. When | heard he did 
a dance album | was skeptical, but he has proven himself capable. This is even 
better than some of his ambient records, as they could get boring at times.(CD)-Myk 


Mushroomhead "XX" (Universal...big building, lots of people). "Wow, that band 
Slipknot sold a surprising number of albums. Hey Chad, let's find the next Slipknot. 
We can market them to the Mudvayne/Slipknot/second stage at Ozzfest crowd and 
make millions of dollars in cash revenue!" Eight members, two vocalists, a sampler, 
lots of stupid masks, and an album's worth of horrible songs with poorly written 
angst-filled lyrics, makes for one shitty waste of my time.(CD)-Corporate Whore 


Mystic Prophecy "Vengeance" (Crash, 4025 E. Chandler Bivd, Suite 701B-3, 
Phoenix, AZ 85048). Another band getting in line for the Power Metal resurgence 
war. This band is more to my liking than most though. They have a much more 
subdued and classic sound. They have avoided that Helloween cloning that has 
become so popular, and they have also avoided the overly flowery presentation that 
seems to be so happening in Europe. The drummer from this band also plays drums 
in the band Raise Hell, who have released a disc on Nuclear Blast. The kid is 19 and 
can really beat the crap out of the drums. The vocalist is another high point of this 
band, acombination of Bobby from Overkill, Bruce Dickinson, and even a little Chuck 
Billy at times. He is a little more gruff than most Power Metal crooners, and | think 
that's what makes him so interesting. This is a very strong debut album, and the 
production is excellent. Mystic Prophecy is one band you will hear big things from in 
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the near future, even after this current nostalgia thing goes away.(CD)-Myk 


Naglfar "Ex Infernis" (Century Media, 1453-A 14th St. #324, Santa Monica, CA 
90404). War Music entered into a partnership a few months ago with Century Media 
for the United States. As a rule, that won't mean much to you, but when Naglfar is 
involved it should mean everything. This is the band's first release on Century Media, 
but the second disc released in the US. The first was brought to you by Relapse and 
was one of 1998's most impressive records. This EP boasts two new songs, a 
Massacre cover, and two tracks from their out of print 7" (that's a record for all you 
new jack jokers). Once again this band is so insanely talented, that even with only 
five tracks, this disc will absolutely massacre the listener. The bands uses hints of 
Gothenburg style Death Metal mixed with some Black Thrash, some classic Maiden 
style guitar riffs, and even hints of something that could come from a Ministry record 
to assault the ears. | can't get enough of this band. | even went and got the Made /n 
Japan tribute record that features these guys (it also features In Flames and Dark 
Tranquility, so that helped).(CD)-Myk 


Nephash "Immortal Unholy Triumph" (WW/II/, POB 4517, Downey, CA 90241). After 
their triumphant debut in the States on Relapse Records Brazilian Assault 
compilation, Nephash brings us their debut full-length on Mercenary/WWIII music. 
Long past are the days of Sepultura and the melodic Death Metal sound that was 
often associated with that area of the world. Now come bands like this, Rebaellion, 
and Krisiun, which do nothing but assault the senses at full out speed. Ripping blast 
beats and drum rolls mix together with lightning fast guitar riffs and really heavy, 
growled vocals—as heavy as you can get without sounding like a Mortician-style 
burp. This is for fans of total speed. All you out there disappointed with the recording 
of the last Krisiun record, this is for you. It's crystal clear and almost as vicious. | 
don't know that anyone will ever achieve the speed zone of Krisiun, but Nephash are 
definitely at the top of their game in this genre. An excellent addition to your 
collection indeed, and your ears won't ring from a tinny recording.(CD)-Myk 


Neurosis "A Sun That Never Sets" (Relapse, 1720 State Rd., Upper Darby, PA 
19082). This is one of the hardest groups in the world to figure out; their music 
follows no rhyme or reason, and they make no apologies. If Neurosis comes up with 
something that is too far out of whack, they use it for their other entity, Tribes of 
Neurot. So, it is with no great surprise that A Sun... sounds nothing like Through 
Silver and Blood. This album cuts a far more mellow trail through the insanity that 
is Neurosis. There are more clean notes and "sang" vocals on this 10 song opus. 
Long gone are the crusty days of their early AT releases, and there are only hints of 
the apocalyptic overload that was Silver. Here is something closer to their 
collaborators’ work in Amber Asylum than past incarnations of Neurosis; it's an 
amazing effort actually. It's seldom that a band can step away from what they are 
known for and produce such a quality work in another direction. This is a very deep 
and heavy styled acid trip, far deeper than any so called "Stoner" band, closer to a 
primitive Peyote trip than any musical venture than | have heard in some time. Once 
again Neurosis has managed to give a visual aspect to pure sound, sucking the 
listener in and giving that person a two-tiered experience. No band can rival their 
creativity or their mental mindset. Expect nothing from them and receive everything 
in abundance.(CD)-Myk 


New End Originals “Thriller" (Jade Tree, 2310 Kennwynn Rd, Wilmington, DE 
19810). \'ve never heard OneLineDrawing, (Jonah's semi solo project), but | have 
heard Texas Is the Reason and Split Lip (but | can’t remember what Split Lip sounds 
like), but members of those bands can be found here. The comparisons are 
unavoidable, as this falls into the same category as their previous bands. This disc 
has a lot of dynamics, with a spotlight on the heavier side of this album. The opener, 
“Lukewarm,” is a killer upbeat tune which will be difficult for NEO to ever top.(CD)- 
Mr. Noiz 


New Wet Kojak “No. 4 EP” (Beggars Banquet, 580 Broadway, Suit 1004, New 
York, NY 10012). This EP has five tracks from some members of GVSB and 
Shudder To Think. This sounds more like a back alley GVSB then the pimped out 
sound New Wet Kojak had on their first release. NWK still bust out with the groove- 
oriented tunes with the slightly sung spoken word. Too short.(CD)-Mr. Noiz 


On the Might of Princes “Where You Are and Where You Want to Be” (Traffic 
Violation, POB 772, E. Setauket, NY 11713). Where You Are and Where You Want 
to Be, originally released on Creep, is bound to find its legs at home on TVR. On the 
Might of Princes mix mature, sophisticated “Emo” arrangements and screamo vox, 
with mature, introspective lyrics. The opener, “The Water vs. the Anchor’ is swirling, 
soulful, and downcast; it might be the best song I've heard in a loooong while. 
Overall, an amazing, amazing record.(CD)-Rich 
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Ophelia Rising "Step 1: Acknowledge That You Are Part of the System" 
(Capitol...as in the major label). Five trashy looking girls playing what they describe 
as "the Go-Go's meets Marilyn Manson." | guess. The songs are okay | suppose, 
maybe a really weak version of the Lunachicks, but there are only four tracks, so | 
couldn't really get a good grip. Included is a cover of the old tune, "You Don't Own 
Me." The singer, Lexa, has written a book, had the ACLU defend a case for her, and 
was a go-go dancer for the Mentors. Jennifer Finch likes it, so how bad could it 
be?(CD)-Corporate Whore 


Outta Luck "Deliverance" (Mother West,132 W. 26th St., New York City, NY 
10001). Four horrible, generic, wannabe Face to Face/MXPX songs. This CD gave 
me gas for a week.(CD)-Chris Munity 


Paris "demo" (Godbeef@aol.com). Wow. This is the new project from former Fire 
Engine Red guitarist/vocalist Dave Hadden. Where Fire Engine Red played perfect 
jangly emotional Indie Rock, Paris is the almost polar opposite in that it is not 
primarily guitar based. Paris is an experiment of sorts that delves into electronica, 
pop and atmosphere filled with lingering samples, somber keyboards, garbled effect- 
processed vocals, and some truly beautiful melodic guitar lines. This multi- 
dimensional project is as incredibly sincere while testing uncharted waters, which is 
very seldom the case with music of this nature. | would highly recommend Paris for 
fans of Dump, Stereolab or Ween. One of the best records I've reviewed this 
year.(CD)-Andriani 


Phobia “Serenity Through Pain” (Deathvomit, POB 14815, Fremont, CA 
94539-4815). For including a sample from Fight Club in their intro, Phobia already 
earns a positive review. Not really. | wonder when it will occur to Hardcore bands 
that beating their audiences over the most obvious of political/social sentiments 
doesn't really get much done. Granted, Phobia is more a Grindcore band, but just 
as the lines between these genres continually blur as the years go on, the 
anti-religion, anti-Nazi, anti-Republican lyrics just sort of melt into one another on this 
23-song album. Don't get me wrong, Phobia has some great ideas here, but there 
is something to be said for subtlety. Unless your name is Steve Burda, and you play 
guitar for Phobia, and you're amazing. | suppose subtlety has its time and place. 
I've heard worse.(CD)-Tobias 


Piebald "We Are The Only Friends We Have" (Big Wheel Recreation, 325 
Huntington Ave. #24, Boston, MA 02115). Terrific, aggressive record from Piebald. 
Asnappy mix of humor, ‘80's infused Rock, love songs, and catchy hooks. Highlights 
include “American Hearts” and “Monkey Versus the Robot.” Recommended to fans 
of Weezer, Pavement, and Fugazi,(CD)-Weiss 


Poison the Well “Tear From the Red” (Trustkill, 23 Farm Edge Lane, Tinton Falls, 
NJ 07724). At its core, the latest melody-driven bludgeoning from Florida Metalcore 
sensations Poison the Well retains a decent vestige of what made their previous full- 
length, The Opposite of December, noteworthy. A maintenance of hook-driven 
tuneful chugging sprawl, furious vocal work, and fairly strong songwriting sensibilities 
propel the overtly accessible onslaught forward, for the most part. While the steadfast 
adherence to this formula has continued on their newest endeavor, entitled Tear 
From the Red, an all too prevalent progressive base of clean cut vocal schemes, and 
overly glossy, echoing production at times elicits images of many of today’s prevalent 
Deftones-esque radio Rock acts, detracting from the intended underlying brutality of 
the delivery, and rendering the aural assault a bit flat and overdone. Hefty chugging 
riffs feel stale at times as a result of this scheme, and while the band is able to 
salvage their resonating heaviness at times, the degree of impact seen previously is 
precariously lacking this time around.(CD)-Ramek 


Preacher Gone To Texas "Choice Vs. Change” (1033 Hall St., Bettendorf, IA 
52722). Straight outta lowa come a band that makes Slipknot look like yogurt. They 
combine the extremes of heavy Hardcore with Emo breakdowns, sometimes 
screaming, sometimes singing. If you like Poison the Well, Shai Hulud, and Cave 
In, you'll love this band even more. | had the opportunity to see these guys live this 
past summer, and boy were they a sight! Definitely enhancing the CD experience 
with their insane stage presence, this band is not to be missed. | hope a record label 
is smart enough to pick these guys up and let the rest of the world in on this little 
secret.(CD)-Chris Munity 


Prevent Falls “A Newer More Shattered You” (Equal Vision, POB 14 Hudson, NY 
12534). A bit better than the standard Indie Emo-Rock fare sweeping through the 
Hardcore scene, the EVR debut from Prevent Falls showcases an application of dark, 
moody riff schemes, and some fairly jumpy tempo shifts to the token head bopping 
fray. Hooks abound, and a relatively distinct, comparatively surly approach to the 
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sing-along bounce showcased on this recording are nevertheless spoiled by the 
token college-whine that undauntedly surfaces. ..that semi-nasal, clean-cut croon that 
is immeasurably grating to these ears, and which is certainly prevalent enough in this 
day and age to be rendered cliché at this juncture. The output of Prevent Falls, and 
so many of this band's seemingly innumerable denim-clad contemporaries, ultimately 
succumb to the same lackluster pose and stylistic tendencies that seem to wholly 
dominate, and tarnish this mop-topped rock-out “movement.’(CD)-Ramek 


Project 208 (Confined, 807 North Maple St., Easton, OH 45320). Spastic, grime- 
coated Hardcore from Virginia, showcasing a fast-paced late ‘80s structural 
backbone, and some nice fret-shredding harmonics. Forays into Metal-tinged axe 
shrieking, and bass-busy showmanship yields a fast paced listen whose energetic 
drive does not dwindle throughout the eight song duration herein. Gravel-coated shrill 
screams voice messages of dejection and ire to the pounding layered melodies that 
surface in these concise blasts of shout-along damage. A promising endeavor from 
this up and coming outfit, melding an enjoyable blend of brute rancor and a fairly 
dense progression of hooks.(CD)-Ramek 


Racebannon "In the Grips of the Light" (Secretly Canadian, 1021 South Walnut, 
Bloomington, IN 47401). Noisy, sludgy Hardcore screamo stuff that fans of Captain 
Beefheart, Melvins, Blue Cheer and Melt Banana will love. Clocking in at just under 
one hour, Racebannon's CD pushes the Rock n' Roll envelope with their sudden 
bursts of controlled chaos. Now equipped with a DJ that knows how to mix the noise 
with the beats, they're ready to take over the world. Sometimes lead singer Mike 
Anderson reminds me of David Yow (ex-Scratch Acid, Jesus Lizard). | bet these 
guys would be sick live.(CD)-Chris Munity 


Reverend Horton Heat "Lucky 7" (Artemis, 130 5" Ave. 7” Fi, New York, NY 
10011). Another blast of auditory molestation from the Reverend. As you would 
expect, this record is nothing but a great fucking time. Fourteen fast and dirty tracks, 
infused with Surf, Rockabilly, sermons, and Punk Rock n’ Roll.(CD)-Weiss 


Scars of Tomorrow “All Things Change Me” (Thorp, POB 2007, Upper Darby, PA 
19082). Middling melodic Metalcore with a slight Swede-Metal-esque penchant for 
harmonic melody a la At The Gates or In Flames (more recently Darkest Hour, etc.). 
Decent, hoarse gravel charred vocal work emits a surly sting of animalistic growls 
and howls to the token builds and breaks of the structured melodic axe dueling and 
harder, mid-tempo chugg-a-chugg tendencies that transpire. It’s a fairly streamlined 
approach at this point, and though the production quality and musicianship exhibited 
are quite good, there is very little that proves especially invigorating or exciting about 
this recording. Chances are, you've heard this done before, and if you are familiar 
with the progenitors of this feel, you've heard it played with more ingenuity and 
verve.(CD)-Ramek 


Seaworthy “The Ride” (Jetset 67 Vestry St, Suite 5C, New York, NY 10013). Ifyou 
take the ethereal parts out of Unwound songs and make them longer, you could 
make this release. At first listen | was expecting something along the lines of 
Unwound or Fugazi, (with the first track showcasing a stout, mid tempo bass line ) 
and the second track keeping the tension level, but then the album loses its edge and 
focus.(CD)-Mr. Noiz 


Sectorseven "Dual" (Sonic Unyon, POB 57347, Jackson Station Hamilton, Canada 
L8P 4X2). Damn. Splendid Hardcore Punk! This is a great fucking band. Twenty- 
two blistering tracks! Picture Minor Threat losing their edge and getting strung out 
on speed. lan McKaye-style vocals, thrashy Punk guitars, old school breakdowns. 
Nice.(CD)-Weiss 


Seven Story “Dividing By Zero" (Deep Elm, POB 36939, Charlotte, NC 28236). 
This band was previously known as Seven Storey Mountain, and this is a decent 
Punk-influenced Rock album. This disc gets better as it goes, but it has a radio 
friendly sound.(CD)-Mr. Noiz 


Sewing With Nancie "Take A Look At Yourself’ (Fastmusic, POB 206512, New 
Haven, CT 06520). | liked this the first time, when it was called Blink 182. Wait a... 
no | didn't.(CD)-Corporate Whore 


The Silent Goodbye “A Ring For Each Finger" (The Silent Goodbye, 24 School St., 
Apt #2, Somerville, MA 02143). While reading the liner notes of this album, | 
thought the bass player was Brendan Canty——of Fugazi—and then re-read it and 
it was Brendan KENTY. Fuck. Oh well. Slow, jangly SDRE-influenced Rock music. 
Just goes to show: making it DIY doesn't automatically make it good. Keep trying, 
fellas.(CD)-Tobias 


BRIDGE NINE 


AMERICAN NIGHTMARE / BREATHE IN / PANIC / CHAMPION 
OVER MY DEAD BODY / DEATH THREAT / SWORN IN 
CARRY ON / STRIKING DISTANCE / THE HOPE CONSPIRACY 
REACHING FORWARD / STOP AND THINK / NO WARNING 


WANT TO CHECK OUT GOOD HARDCORE? FOR INFO ON THESE BANDS GO TO BRIDGES.COM. 


SSM, RECORDS FROM MANY OF THESE BANDS AVAILABLE THROUGH LUMBERJACK DISTRIBUTION, MORE COMING IN 2002! SEND $2 FOR STICKERS AND A CATALOG! 
Yai) FOR CREDIT CARD ORDERS: GO TO WWW.LUMBERJACK-ONLINE.COM. STORES, GET IN TOUCH WITH LUMBERJACK! 
BRIDGE NINE RECORDS - P.O. BOX 990052, BOSTON, MA 02199-0052 USA. THERE IS A TON OF STUFF LINED UP FOR 2002 SO GO CHECK OUT THE WEBSITE! 
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Slaughter and the Dogs "Beware of..." (TKO, 4104 24th St., #103, San Francisco, 
CA 94114). Seeing that SATD supported the Sex Pistols on their first tour back in 
1976 and the fact that they are on TKO, | expected some real Oi! or Street Punk type 
of stuff. This is actually a straight up Rock and Roll record though. The production 
is clean (not too overproduced) and the vocalist is actually singing about stuff he 
seems to care about. The last track, "Anthem For the Kids,” slows it down a bit, and 
is a nice closer to a pretty solid album. File this one between Kiss, AC/DC, and 
maybe even Jeff Dahl. Actually, | could have done without the "Hard Day's Night" 
cover.(CD)-Corporate Whore 


Slojack "Get There From Here" (Silverlake, 4470 Sunset Bivd., #744, Hollywood, 
CA 90027). This is a contemporary Rock band. It's a more Rock and Roll version of 
John Cougar Melloncamp. The lyrics are Ness-esque, or at least they try to be. 
"Someday the Rain" starts out, "Someday the rain will come and wash away all this 
pain." Some of the tunes, like "We Belong Together" are more Punk Rock but, shit, 
the sound is just so flat. If you like clean, modern Rock, then you'll like 
this.(CD)-Corporate Whore 


Slowride “As | Survive The Suicide Bomber" (Deep Elm, POB 36939, Charlotte, 
NC 28236). Pretty good rock sounding band which reminds me of Foo Fighters(not 
as good as them, but that is a tough act to beat).(CD)-Mr. Noiz 


Solarized "Driven" (Meteor City, POB 40322, Albuquerque, NM 87196). Drivenis 
the second release from this New Jersey Stoner groove band. The first, on the now 
defunct Man's Ruin, got them noticed and onto some major tours with labelmates 
Nebula. What you have here is some really grooved-out, bass-heavy songs put under 
some really Southern-sounding vocals. Solarized is one of those bands that actually 
makes more use of the bass than they do of the guitar; the heavy-ended booms set 
the tones for the songs, and then are accented by a tuned-down guitar with lots of 
distortion. The drum lines have got a kicking groove to them as well. You can't help 
but bob your head as they rock into the next progression. The least important aspect 
of these songs is the vocals; while deep and gritty, they just don't really matter. 
They're more of a coloring for the music that surrounds them. Solarized has a filthy 
quality to the sound, almost in a Motorhead type of way. Musically the bands sound 
nothing alike, but the quality of the recording and the sound of the vocals is what 
brings Lemmy and company to mind. I'm not really familiar with their debut—lI've 
only heard it like twice—but I'm digging this one a lot.(CD)-Myk 


Solarized "Driven" (Meteor City, POB 40322, Albuquerque, NM 87196). 
Comparable to such bands as Monster Magnet and '70's era Aerosmith. Solarized's 
expertise lies in crafting hooky, groove driven Rock songs brimming with tasty guitar 
solos, trippy chords, and gruff, soulful vocals which bring this CD to a level of 
“intoxicating hookiness." My only complaint with this disc is the production, which 
comes across as flat and muddy. Stoner Rock, Groove Rock, whatever you want to 
call it, this CD would be perfect backdrop music for a night of bong hits and 
Coronas.(CD)-Alex 


Sons of Otis "Songs For Worship" (The Music Cartel, POB 629, Port Washington, 
NY 11050). Holy shit, this is slooow! This is the second album by this Canadian band 
that | have taken the time to really absorb. These guys are really approaching the 
Sleep speed arena, with spacey vocals mixed over really tuned-down and painfully 
slow bass licks. The guitars sound like EyeHateGod on Valium, and the progressions 
are like stop motion photography. This is for fans of Sleep, Electric Wizard, Alabama 
Thunderpussy, and Orange Goblin. It's like the songs were played on another planet 
with gravity 100 times stronger than ours. It's amazing anybody can play this slow 
and keep time; it's really an amazing feat. Light one up and get into the 
groove.(CD)-Myk 


Spyndakil "Ill Children" (/ntelligent, 203 Washington St. #102, Salem, MA 
01970-6500). Throw away all your White Stripes albums! Pawn off your copy of 
Human Zoo! Fuck the Beatles kids, ‘cause it's all about Spyndakil! 2001 was the year 
of Rap/Metal, and with any luck, so will 2002! What does "Smells Like Teen Spirit" 
have on "40 Oz. to the Face" anyway? Hey Spyndakil, go fuck 
yourselves!(CD)-Corporate Whore 


The Starting Line “With Hopes of Starting Over" (Drive Thru, POB 55234, Sherman 
Oaks, CA 91413). A fine blast of Power Pop, typical of Drive Thru. Solid EP for 
followers of New Found Glory. Sure to be a big hit with the kids. Those damn, fickle, 
trendy, “punker than thou” kids...who only buy records from indie labels with major 
label distro deals. You know the ones.(CD)-Bitter Weiss 
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The Starting Line "With Hopes of Starting Over..." (Drive Thru, POB 55234, 
Sherman Oaks, CA 91413). A New Found Glory Jr.? More whiny crap; thank God 
it was only a five song EP. Even their cover of "Nothing's Gonna Stop Us Now" by 
Jefferson Starship blew.(CD)-Chris Munity 


Suffering and the Hideous Thieves “Real Panic Formed” (Velvet Blue, 9121 
Atlanta Ave. #237, Huntington Beach, CA 92646-6309). Members of Raft of Dead 
Monkeys, 90 Ib. Wuss, and the Prom rock the somber, strings-drenched Folk Pop. 
Somewhere in between Karate, Warren Zevon, and the darker side of Clem Snide. 
| like, and if you've been depressed before, you'll find something to appreciate here, 
too.(CD)-Tobias 


Susan Said "Polyvynilchloride" (Bite Me Productions, POB 246, Golden Bridges, 
NY 10526). This is a full-length CD by this New York based band, fronted by 
sinewy, alien temptress Susan Sed. Her lead vocals are confrontational and 
piercing. Topically, the lyrics explore the condition of those maintaining an outward 
persona while having darker, more insidious agendas, as is apparent on, "Mr. Touchy 
Feely," and “Hell Is Only A Gunshot Away,” or wariness of the romanticisms of 
debaucherous New York City, as on “Edie,” a tribute to Warholian Edie Sedgewick, 
and "Teetering on the Edge," a mirror in the face of those romanticisms. My personal 
faves are, "Edie," and "Bleed," a fusion of rhythmic white noise and Sed's melodic 
belt. There is an undercurrent of accessibility for radio play without compromise of 
the Hard Rock aesthetic, which is probably why Susan Said is receiving airplay on 
German radio. For more info check out: www.susansaid.com.(CD)- Keith 


Sybarite “Placement Issues" (Temporary Residence Ltd, POB 22910, Baltimore, 
MD21203-4910). Mellow electronic music by ex-Silver apples member, Xian 
Hawkins. This is a collection of singles and some new tracks. Not normally my cup 
of tea, but | dug the track “Second Cities."(CD)-Mr. Noiz 


Teenage Fanclub & Jad Fair "Words of Wisdom and Hope" (A/ternative Tentacles, 
POB 419092, San Francisco, CA 94141-9092). | have been listening to this for like 
two weeks now and still can't pinpoint this band. Teenage Fanclub come out and 
play some really weird New Wave Pop music while the singer sings in a monotone, 
almost spoken word sort of way. It's like he's singing his poetry directly to you. 
Typical Alternative Tentacles: fresh music, tough to describe. | came home stoned 
the other night, and this was quite relaxing.(CD)-Corporate Whore 


This Year’s Model "3 Song Demo" (thisyearsmode/@hotmail.com). The latest 
offering from one LI's best Post-Hardcore bands not only showcases the amazing 
vocals of their new vocalist, Darrin Turulli, it also proves that they can rock like no 
other. A top notch recording job by Don Fury really captures this band's ability to rock 
one’s face off. | just wish the guitars were a little bit louder, because guitarist Steve 
Gache rips out some amazing riffs that should be heard at full volume. Key word here 
folks is "Rock." For those unfortunate souls who have yet to experience This Year's 
Model, bands like Orange 9mm, Inside, and Hot Snakes will be good reference 
points. Either way, check out these guys live and pickup this CD.(CD)-Andriani 


Thrice "The Illusion of Safety" (Sub City, POB 7495, Van Nuys, CA 91409). | never 
heard Thrice until | saw them live last year and they unleashed an incredible energy 
on stage. This album is no different. Melding Metal riffs and screeching vocals with 
melodic Hardcore choruses and Pop/Punk harmonies is hard for any band to pull off, 
and yet Thrice does it effortlessly, and to perfection. Awesome packaging to go along 
with a terrific record. Anyone who likes Punk Rock will dig this.(CD)-McClernon 


Total Sound Group Direct Action Committee "Party Platform...Our Schedule Is 
Change" (Estrus, POB 2125, Bellingham, WA 98227). A total Garage Rock and Roll 
party coming through on this disc. Yes sir, the latest outfit from Mr. Tim Kerr (The 
Monkeywrench) is some sort of Garage Rock jam band; that's what they sound like, 
a jam band. Perfect for getting piss drunk.(CD)-Corporate Whore 


Trapped In Life “Blood and Gold" (Good Life, POB 114, 8500 Kortrijk, Belgium). 
French, Tough guy Metalcore. Yes, you read that correctly. | said French tough guy, 
and boy are they pissed! Let me give a shout-out to the Frenchmen in the house. 
“OOH-La-La , monsieur.. La musique est trés lourde! Je veux faire la danse de la 
violence! Oui! Oui!” True dat. For fans of Arkangel and Kickback.(CD)-Weiss 


Tuckertown Mob “Balance In A World of Chaos” (/nborn, 24 Harpoon Lane, 
Yarmouthport, MA, 02675). Taken from this band’s website: “Dave is still in jail. | 
don't know how long he has been there but he should be out soon.” Can you say 
“Punk as fuck"? And for that matter, can you say “ mid ‘80s LA Hardcore"? Fans of 
DOA and old Bad Religion, take notice.(CD)-Tobias 
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US Bombs "Lost In America: Live 2001" (Disaster, POB 7112, Burbank, CA 
91510). A live blast from these punks, which sounds like it came straight from the 
gutters of 1977. Unfortunately, it's 2002, punk is dead, mohawks look stupid, and the 
US Bombs are about as threatening as a piece of lint. "Isolated Ones" goes out to "all 
the old punk rockers, keeping Punk Rock alive." A raw and gritty recording to crank 
to while practicing your sneer.(CD)-Corporate Whore 


V/A "Beggars Group Winter 2001-2002" (Beggars Group, 580 Broadway #1004, 
Gorky's Zygotic Mynci, Badly Drawn Boy, The Nectarine No. 9, Hefner, Tommy 
Guerrero and Basement Jaxx somewhat win me over. | say "somewhat" and mean 
it. Why do labels with a lot of money and distribution behind them sign so many 
self-indulgent, boring, shoegazer acts? But in their defense, | love the Sugarcult 
record...(CD)-Darren "Hollywood" Paltrowitz 


V/A Cell Block 5/White Trash Debutantes "What's It All About?" (Orange Peel, POB 
15207, Fremont, CA 94539). This is a decent split of melodic Punk Rock n' Roll with 
the edge going to the Cellblock 5. Although they look like fans of Street Punk or 
Hardcore, Cellblock 5 actually play a pretty catchy brand of melodic Punk Rock, 
similar to that of The Vindictives; in fact, the vocals remind me a lot of Joey 
Vindictive in his least nasally tone. Good stuff. WTD also play melodic Punk Rock, 
but with a little more of a Rock n' Roll slant. The female vocals are pretty cool, but 
| think the songs need to be a little stronger.(CD)-McClernon 


VIA "Cheese Borger's Pie & Ears, Volume 2" (Smog Veil, 774 Mays #10-454, Incline 
Village, NV 89451). The label's from Nevada but, all the bands on this comp are from 
Cleveland...weird. Besides that, there is some rippin’ Rock n' Roll here that only a 
band from Cleveland could play. Balls to the wall tunes from 23 different bands. 
Some of better tracks were from Idiot Humans, Stepsisters, Styrenes (featuring Mike 
Hudson from the Pagans), Bernie and the Invisibles, the Breathing Blankets (who 
clock in with a great '50s influenced rocker), and many more that are definitely worth 
your time and money. If you love Rock n' Roll (and you should if you're reading 
UTV), then check this out.(CD)-McClernon 


VIA "Chicago: Arise From the Ashes" (Sinister, www. sinisterlabel.com). This disc 
contains 18 bands from the Chicago area. The thing that makes this disc interesting 
is that | haven't heard of one band on here. Usually with discs like this there is one 
really big band to anchor the lineup, in hope of drawing attention to the CD. Here you 
find a totally DIY CD from what seems to be a fairly new label. From the 18 bands 
and tracks you find all the genres covered: Punk, Emo, Hardcore, even an ‘80's 
sounding Straight Edge band called Strength In Numbers. Three bands on the disc 
really stick out: The Landos 45 play a very later era style Dag Nasty sound which is 
very interesting, although the lyrics are a little repetitive. The Hysterics play some 
really heavy-handed Emo stuff, and prove themselves to be a highlight here. Lastly, 
The Miracles play SOIA-meets-Sheer Terror in-your-face Hardcore. Really good stuff, 
although they fall a bit short of contemporary Blood For Blood. For knowledge alone, 
this is a good listen, for wading through the slew of releases in the world, this is kind 
of second string.(CD)-Myk 


V/A “Commercial” ($4 from Traffic Violation, POB 772, E. Setauket, NY 11713). 
Long Island's Traffic Violation Records explores abrasive, attitudinal Punk and 
melody, on this compilation with tracks by Latterman, On the Might of Princes, 
Sometimes Walking Sometimes Running, the Insurgent, Divide and Conquer, Jan 
Cux, Contra, Splurge, Robotnicka, and Striped Basstards. As usual with TVR 
releases, the ultra-cool artwork helps focus the fun, punky tone of this release, which 
you are destined to purchase at the ridiculous price of four beans. Ladies love cool 
Wells! (CD)-Rich 


V/A “DIY-Fest" (www. diyfest.com). Whoa, this shit's insane. A cross-section of 
radical speakers (Jello Biafra, Howard Zinn), Rock music (Dillinger Escape Plan, the 
Icarus Line, Long Island's own Space Robot Scientists), strange electronic music 
(Alec Empire), and even fucking R&B (Mystic), all in the name of individuality. Totally 
bizarre, a real mindfuck. You need to own it!(CD)-Tobias 


V/A "Estrus Double Dyn-O-Mite Sampler" (Estrus, POB 2125, Bellingham, WA 
98227). A great comp chock full of your favorite Estrus Rock bands: The Fireballs of 
Freedom, The Soledad Brothers, Gas Huffer, The Cherry Valence, The Fatal Flying 
Guilloteens (raw, raw, raw), Federation X (are those tracks live?), Man or Astroman?, 
The Monkeywrench (two tracks coming out on the new album), Gasoline, The 
Immortal Lee County Killers, and The Total Sound Group Direct Action Committee. 
Two songs from each band, most of which are good. Listening to this album 
reminded me of when | would listen to Turmoil on Stony Brook radio, and hear all 
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those cool songs by bands | didn't really know.(CD)-Corporate Whore 


V/A “Give ‘Em the Boot III" (Hellcat, 2798 Sunset Blivd., Los Angeles, CA 90026). 
Punk has been a better genre since Tim Armstrong founded Hellcat Records. Strictly 
the finest in Punk, Ska, Hardcore, and Punkabilly here. Amazing songs by the 
Distillers, Joe Strummer, the Gadjits, Rancid...... just awesome. The quality shit 
we've come to expect from Hellcat. Note: on “GGF." are Rancid singing about Big 
L? The rapper? I'd like to think so.(CD)-Tobias 


VIA "Guillotined at the Hanger, Shielded By Death Vol 2" (Dionysus, POB 1975, 
Burbank, CA 91507). Another blast of retro Punk from Dionysus that features tracks 
from The Reducers, M-80s, Jack Tragic, Chronic Disorder, Vandelz, and more. A 
nice collection of East Coast Punk Rock circa 1979-1983.(CD)-Weiss 


V/A "Honest Don's Dirty Dishes” (Honest Don's, POB 192027, San Francisco, CA 
94119). Seventeen songs by 16 bands from the Honest Don's and Pink & Black 
Records rosters. Nerf Herder, Inspection 12, Limp, Real McKenzies, Bad Astronaut, 
Diesel Boy suck. Dogpiss, Fabulous Disaster, The Flipsides, Citizen Fish, Squirtgun, 
Dance Hall Crashers, Chixdiggit!, Big in Japan, J-Church, and Teen Idols are good. 
All songs are previously released or about to be released. Check it out if you like 
these bands, or just go buy the full-lengths.(CD)-Chris Munity 


V/A “Hopeless Records’ 50th Release" (Hopeless, POB 7495, Van Nuys, CA 
91409-7495). This is a double CD featuring songs from the first 49 Hopeless 
releases. People participated online to pick their favorite song from the catalog, 
excluding compilations, to make up this compilation, so you get all the hits...some 
bands have more than one song on here. Here's their roster: Guttermouth, Schiong, 
White Kaps, Funeral Oration, 88 Fingers Louie, Falling Sickness, Nobodys, Mustard 
Plug, Heckle, Weston, Against All Authority, Digger, The Queers, Dillinger Four, 
Selby Tigers, The Story So Far, and Samiam. My favorite tracks were "Blink" by 
88FL, one of the best punk love songs of all time, and "Dull" by Samiam, who are still 
kicking it.(CD)-Chris Munity 


V/A "Leisure Riddims For the Working Class" (Spitshine, POB 377, Allston, MA 
02134). Here is a great compilation of American bands embracing the late ‘60's, 
early 7'0's style of "skinhead Reggae." This was the evolution of Ska/Rocksteady 
brought to England by Jamaican immigrants and assimilated by underground youth 
subcultures. London's working class related to and enjoyed these new Reggae 
"riddims" brought to them by kindred spirits. This music soothes the angry, 
tormented, and oppressed soul, but does not pacify it. You will be groovin’, skankin’, 
moonstompin' and hopefully shaggin' to every song. Included are: The Allstonians, 
Pietasters, Westbound Train, Green Island, Pressure Cooker and more.(CD)-Krog 


V/A "Live From The Masque" (Dionysus, POB 1975, Burbank, CA 91507). Whoa. 
This a cool release. Incredible live recordings from The Weirdos, The Germs, F- 
Word, The Zeros, and more. A inust have for collectors and truly a spectacular 
representation of Punk Rock that was coming out of LA in the late ‘70s.(CD)-Weiss 


V/A “Me Against The World: The Emo Diaries: Chapter Seven” (Deep Elm, POB 
36939, Charlotte, NC 28236). This comp series seems like that have a new issue 
every other month. | should just copy the review | wrote for chapter Six. Emo is such 
a sucky word; there are way too many people down on anything described that way. 
But wait, the last track of this disc is what you want to hear. A lot of the tunes are 
exactly what you would expect from an Emo comp, but One Starving Day come in 
out of nowhere with a slow brooding intro that works into a full on screamer, then 
simmers into a really slow mellow end.(CD)-Mr. Noiz 


V/A"Team EVR Presents: Equal Vision Records Fall Sampler 2001" ( Equal Vision, 
POB 14, Hudson, NY 12534). Seven songs by seven bands. Bane, Liars Academy, 
Burn, Rocking Horse Winner, Coheed and Cambria, Prevent Falls, and Converge 
deliver previously released and forthcoming tracks. It's good to see RHW getting 
signed to a bigger label. | think they're the standout track on here. Liars Academy 
are catchy and mellow radio-friendly Rock that will appeal to the Emo kids. Bane's 
"Ante Up" is pure Hardcore chewing satisfaction. Coheed and Cambria were really 
good. The funny thing is that | thought they had a female singer...silly me. After 
some internet research | see they're all boys. Anyway, they rock. Check this out to 
see what's going on at EVR.(CD)-Chris Munity 


V/A “Team EVR Presents: Equal Vision Records Fall Sampler 2001" (Equal Vision, 
POB 14 Hudson, NY 12534). | have nothing to say. If you like any of the bands 
featured on this comp (Bane, Converge, Burn), you either already have it, already 
have all the albums these songs are from, or are busy making up your profile on 
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WangOutClub.com. Mosh it up, sheep.(CD)-Tobias 


V/A "This ls Solid State Vol. 2" (Solid State, POB 12698, Seattle, WA 98111). Solid 
State is one of the premier label's for metallic Hardcore in the world right now. | say 
that because: A). Almost all their bands are good and B). they bring a bunch of 
bands over from other countries, which many labels won't do. This is the second 
annual (or what seems to be annual) sampling of the year's releases. It features 
some absolutely amazing bands indeed. None of the songs on this are unreleased, 
except an unmixed version of a Luti-Kriss song. But it does have a bunch of the 
label's lesser-known bands, which will benefit from being on a disc with the label's 
more high profile acts. The disc showcases 16 bands, with the "bigger" bands 
including Stretch Armstrong, Embodyment, Living Sacrifice, Training For Utopia, 
and Zao (who | heard has recently signed to Sanctuary Records). That lineup alone 
is worth checking out this disc. But in addition, the disc includes other good bands 
like Lengsel from Sweden, Born Blind (sounding like they could be from New York 
circa Sick Of It All 1988), and Strongarm, sounding sort of like an Emo band with 
Dwid from Integrity singing. Like | said, this is an amazing label and you would do 
yourself a real service checking out all their bands, except possibly Selfminded, 
whose vocals really get on my nerves.(CD)-Myk 


V/A "With Literacy and Justice for All...A Benefit for the DC Area Books to Prisons 
Project" (Exotic Fever, POB 297, College Park, MD 20741-0297). As the title reads, 
this is a benefit comp with music ranging in styles from Power Violence (Crispus 
Attucks), to Indie Rock (Rouge]), to one of my favorites, Thursday, right in the 
middle. Overall, the 15 song CD is not bad, but some of the songs are completely 
forgettable, and some you just wish you'd forget. However, the packaging is 
brilliant.(CD)-McClernon 


V/A "The Worldwide Tribute to The Real Oi: Vol. 2" (Triple Crown, 331 W. 57th St. 
PMB 472, New York, NY 10019). A great comp featuring many of today’s biggest 
Punk and Hardcore acts covering some of yesterday's best Oi bands. Standouts here 
are Ignite covering Peter and the Test Tube Babies "The Jinx," The Bouncing Souls 
version of one of my all-time faves, Cocksparrer's "We're Coming Back," and Vision's 
terrific rendition of "VWWhere Are They Now?" While none of the covers surpass the 
brilliance that the originals exhibited, it's nice to see these bands paying tribute to the 
bands that had gotten them into the punk scene in the first place. Fifteen bands, 27 
songs in all. How can you go wrong?(CD)-McClernon 


V/A “The Worldwide Tribute to The Real Oi: Vol. 2" (Triple Crown, 331 West 57th 
St., POB 472, New York, NY 10019). Acomp of great Punk bands (Bouncing Souls, 
Ignite, Murphy's Law) covering songs by classic British Oi! bands (Anti Nowhere 
League, Cock Sparrer). I'm not going to front; | don’t know every goddamn Oi! band 
out there, but most of these songs sound pretty great, especially the version of 
“England Belongs to Me” done by Roger Miret (of Agnostic Front) and the Disasters. 
Worth buying.(CD)-Tobias 


V/A The 440s/The Chickenhawks "Sumthin' Sleazy" (Stee/ Cage, POB 29247, 
Philadelphia, PA 19125). Two bands fronted by females doing the Rock n’ Roll 
thing. They both borrow heavily from ‘50's Rock, '60's Garage, '70's Glam, and '80's 
Metal. The 440s had the better recorded sound. Jeff Dahl produced this, if that 
means anything to you. If this is your thing, I'm wondering why you don't go and get 
it.(CD)-Chris Munity 


V/A Alkaline Trio/Hot Water Music (Jade Tree, 2310 Kennwynn Rd., Wilmington, 
DE 19810). | could go on forever about how much | love the Alkaline Trio. Fucking 
brilliant, every time. Two new songs from the boys from Chicago present a band 
moving in a more melodic, dark direction—there's some Cure influence in there. I've 
yet to hear an Alkaline Trio song | didn't love; even their Hot Water Music cover 
sounds incredible. Hot Water Music, on the other hand, suck. No one should cover 
“Radio” by the Trio—no one. Idiots.(CD)-Tobias 


VIA Cruevo/ Brainoil (Berserker, POB 11351, Oakland, CA 94611). A Crusty, 
Stoner split. Three songs from Cruevo, eight from Brainoil. Both bands are all about 
the groove, and how dirty they can lay it down. Harsh, scary vocals.(CD)-Weiss 


V/A Face to Face/Dropkick Murphys (Vagrant, PMB 361, 2118 Wilshire Blvd., 
Santa Monica, CA 90403). Well Face to Face started this disc off and they never 
cease to disappoint. One mediocre original, a lousy version of the Dropkicks's "Road 
of the Righteous," and an even worse cover of Stiff Little Fingers "Wasted Life." | 
guess they went for an Irish theme and failed miserably at it. On the other hand, 
Dropkick Murphys never cease to rock my socks off. One new original with guest 
vocals by Kay Hanley, lead singer of once semi-famous Letters to Cleo, that reminds 
me of the Pogues "Christmas in New York," and two covers (CCR's "Fortunate Son," 
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and The Press's "21 Guitar Salute") which are equally impressive. This is worth 
getting for the DKM's alone.(CD)-McClernon 


V/A In Pieces/Craig "How to Make A Human Heart" (Purity, 332 Bleeker St. #F-32, 
New York, NY 10019). These two bands are fairly local to us. In Pieces hails from 
Connecticut, while Craig is from Long Island. In Pieces play an extremely metallic 
sounding old school Straight Edge sound; imagine if Quicksand or Gorilla Biscuits 
used tons of distorted guitar. The vocals almost sound like those from a Hydra Head 
release; Screem-o is the new term | heard to describe this type of singing. The 
drums are very cymbals heave—and much faster than those old Straight Edge 
bands—but the mix well with the songs’ tempos. Craig, on the other hand, reminds 
me of about 10 years ago, when bands like Angel Hair and Heroin were really getting 
popular on Long Island. There are more individual notes being played than 
powerchords. Their drum sound is very tinny, but probably because of the recording, 
which is very similar to the recording of early AMRep bands. Craig kind of Hardcore 
is very eclectic, predominantly a chaotic mess of notes and throat jarring screams. 
One of the best things I've heard off this sandbar in years that isn't backpack carrying 
cry baby music.(CD)-Myk 


V/A NOFX/Rancid "BYO Split Series: Volume III" (B YO, POB 67609, Los Angeles, 
CA 90067). Now, | know everybody will be looking for this record and you know 
what? You should be. Two of the biggest punk acts EVER cover six of each other's 
songs. Genius concept, awesome record. While | tend to like NOFX's side better, 
with fantastic covers of "Olympia, WA," and "Tenderloin," as well as a Reggae 
version of "Radio," the Rancid side is just as good, with "Brews," and "Bob" being the 
standouts. Don't let the fact that every mallrat in America will be coveting this record 
dissuade you from purchasing it; it's the shit.(CD)-McClernon 


V/A Rancid/NOFX “BYO Split Series: Volume III" (B YO, POB 67609, Los Angeles, 
CA 90067). Did you ever think you'd see the day? Each band doing six songs by the 
other band. Rancid does, among others, "Vanilla Sex,” "Bob,” and "Don't Call Me 
White." NOFX does, among others, "I'm The One,” "Olympia, WA,” and a classic 
Reggae version of "Radio." I'm a much bigger fan of Rancid than | am of NOFX but 
| liked NOFX's side better (maybe cause they're Rancid songs?). Anyway, this is 
some pretty rocking stuff. Rumor has it, the next bands to be featured in this series 
are The Bouncing Souls and Anti-Flag.(CD)-Corporate Whore 


Virulent Strain "Torture Tools" (Rodent Popsicle, POB 1143, Allston, MA 02134). 
Rodent Popsicle releasing fast and pissed Street Punk? Noooo! Like | said, fast, 
pissed, and probably a blast to kick your boots to. Most of these songs are just about 
being angry and most are pretty monotonous. The female lead vocals remind me a 
lot of the vagina wearing vocalist in The Short Lived (are they still around?), another 
Rodent Popsicle band.(CD)-Corporate Whore 


Vulgar Pigeons “Summary Execution” (Deathvomit, POB 14815, Fremont, CA, 
94539-4815). Upon listening to Vulgar Pigeons's 26 track LP, you get the idea that 
the band members have listened to a lot of AC but haven't quite gotten the joke yet. 
There isn't a second of this album that isn't heavy, combining some brutal Grindcore 
riffs with some laughable Hardcore lyrics (song titles include “Corporate Morgue” and 
“Police = Shit”), along with some Cannibal Corpse-type Death Metal to keep it, um, 
interesting? But | have to admit, Vulgar Pigeons keep it real—this is 
meat-and-potatoes type shit, no shtick allowed. It's embarrassing for Slipknot that 
they have twice as many members as this group and aren't nearly as heavy. As if 
being in Slipknot wasn't embarrassing as it is...!(CD)-Tobias 


The Vitals “Golden Hardcore Hits” (Building 2/872 Military Rd, Mosman, NSW AU 
2088). The Vitals fucking rock. Unique, angry HC with some great Pop moments. 
A steal at $7 post paid. This is not your father's Hardcore, nor am | your father's 
music critic. You dig?(CD)-Weiss 


The Wednesdays "Fury" (Arkam, no address). It's a damn shame that there's no 
address or website given, because these guys effin’ rock. Track one sounds like 
straight-up MCS, the following one is a bit Skynyrd-esque. All in all, I'd call'em as 
The Misfits-meets-Catch 22. Varying sound quality between songs but hey, a great 
song is a great song, especially when the group's got more energy than a coked up 
Bob Stinson.(CD)-Darren "Hollywood" Paltrowitz 


The White Stripes "Jolene" b/w "Hello Operator" (www.sympathyrecords.com). 
"Jolene" is a sad, raw, beautiful, cover version of a Dolly Parton song. "Hello 
Operator" is more primitive and Rock and Roll than Fred Flintstone in a Motorhead 
shirt. Better than 99% of the music out there right now.(7")-Corporate Whore 


Retox “Last Call" C “For Those About To Trip" RKL 
(USA) Tribute CD $11.00 ppd (USA) With 
ears ee : Abductors, Angry Amputees, 
Barfeeders, Cell Block 5, Crosstops, 
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Moneyshot, Retox, Rubberneck, 
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RKL “Still Flailing After All These 
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No Warning “Back From The Dead” Deceased "Digital Graveyard” DVD Sick, Sworn Enemy, Vitamin X, Zero USA 
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UNDER THE VOLCANO AD REP WANTED! 
Under the Volcano fanzine is looking for a bright, 
honest, autonomous person with their own leads to 
sell ad space to music/lifestyle-related businesses 
other than record labels! Commission. No calls, 
please! Email Rich at RBlackUTV@aol.com 


DRUMMER WANTED 

drummer wanted for an emo-core/punk/rock band. 
(we really hate labels, we just wanna ROCK!) must 
have equipment and transportation. talent and 
experience a MUST!!!! must be creative, easygoing 
and fun to be around. no drugs or egos! 4 songs are 
already done with tons more in the works. we already 
have 2 guitars/singer and bass so all we need are 
some beats. nothing too fancy, just be original. 
double bass would rule! Email: LooperS53@aol.com 


PUNK VIDEOS! www.maxpages.com/punkvideo 
or write for HUGE list, free! Evan O’ Brien, 34B 
Colonial Dr., New Paltz, NY 12561. 


SOMETHING IN THE WATER: THE SECRET 
HISTORY OF LONG ISLAND PUNK! New CD of 
rare and outta print tracks by Jimi LaLumia and The 
Psychotic Frogs, Nihilistics, Dead Virgins, Horror 
Planet, and Sea Monster! www.interpunk.com 


TALENT WANTED: YOUNG WOMEN interested in 
beginning a career in the porn industry. Contact Mr. 
Big at: GoodGoodLuvini@yahoo.com 


ONE INCH BUTTONS! Great for band or label 
fundraiser! Prices starting at just 15 bucks! We take 
checks, money order and Pay Pal. Give us a try! For 
more leih\a-feiOue. check out 
http://fullcirclepros.trpod.com or drop a note to 
Full Circle Productions, P.O. Box 1656, 
Leonardtown, Maryland, USA 20650. (301) 769- 
4100. 


IF YOU LIKE TO DO DRUGS AND WANT TO 
start up a band, please write to: 
bpm1600@yahoo.com. Passion is a prerequisite. 
Talent and skill are not. 


HORROR GARAGE AD REP WANTED! 

Under the Volcano is looking for a bright, honest, 
autonomous person to sell ad space to 
horror/literature-related businesses for our other 
publication, Horror Garage. Knowledge of horror, 
dark fiction, or the book-publishing industry 
preferred. We're looking for someone able to 
generate their own leads. Commission. No calls, 
please! Email Rich at RBlackUTV@aol.com 


wwwdrstrange.cem 


The Biggest Cr-Line Punk Reck Stere Cn Earth. 


Secure Cr-Line Ordering. 

Cver 20,000 Bifferent Items. 

Crders Sent Within 24 Heurs. 

Web Page Updated Everyday. 

The Best Selection ef RARE Recerds, 

T-Shirts, CBs, Patches, Buttens, 

Fred Perrys, Creepers, Beets, Bendage Pants, 
leather Jackets, Hair Bye, Studs, Studded Belts, 


Bullet Belts, and assleads mere. 


If We Ben't Have It, It Beesn’t Exist. 


For the technology impaired: Order a printed catalog in the USA for 3 stamps 
or one crisp U.S. dollar. Or overseas for 3 IRC’s or $2 to: 

DR. STRANGE, P.0. BOX 1058, ALTA LOMA, CA 91701 USA 

Call us at (909) 944-1778 


VIDEOS! Agnostic Front, Madball, Neurosis, 
Helmet, Melvins, Slayer, S.O.1.A., Cows, Antiseen, 
Samhain, Alice Donut, 7 Seconds, Sepultura, Nick 
Cave, Laughing Hyenas, Napalm Death, Pain 
Teens, Skinny Puppy, Nausea, Killing Time, 
Unsane, Sheer Terror, Snapcase, Jesus Lizard, 
Underdog, C.0.C., Boss Hog, Biohazard, Bruisers, 
Foetus, Lunachicks, Machine Head, Zorn, Voivod, 
Cro-Mags, Didjits, Tar, mucho mas!!! Send either 
$1, trade list, or 3 stamps for list to: JAYBIRD, P.O. 
Box 417, Mt. Prospect, IL 60056. 


FREE CABLE PUNKS! Laid off punk cable worker 
tells all! Build your own descrambler with just 7 parts 
you can buy at Radio Shack. Easy 7 step 
instructions anyone can do. Fast service, will receive 
in two weeks guranteed! Send well-concelaed cash 
or MO to: Ed Duckfield, P.O. Box 157, West 
Sayville, NY 11796. DIY punks! 


MEET NEW PEOPLE THE FUN WAY! 
1-900-860-2700 ext.. 6481 $2.99 a minute, must be 
18 years. Serve-U (619) 645-8434 


UP-TO-DATE SPORTS/SPREADS, STOCKS! 
1-900-656-1800 ext. 9493 $2.99 a minute, must be 
18 years. Serve-U (619) 645-8434 


angel [LN ifal 


Under the Volcano, Inc. is looking for 
bright, dedicated, self-motivated people 
to fill the following positions: 


UNDER THE VOLCANO 


ADVERTISING REPRESENTATIVE 


Under the Volcano fanzine is looking to broaden its 
advertising base. Potential candidates should have a 
love of underground music, above-average, social 
skills, and like a challenge. We are not looking for a 
liaison to record labels; instead, the candidate should 
be able to generate his/her own leads by making 
contact with other types of companies offering goods 
and services of interest to Under the Volcano's 
ixerelel-1e-Jal| 9) 


HORROR GARAGE 


ADVERTISING REPRESENTATIVE 


Horror Garage, International Horror Guild Award 
winner for “ Best Publication” of 2000, is a pioneering 
mix of original dark fiction and underground music 
ESVa cole lare(=1e I e)Yame C-NZe | (eMmexe) (e] kor 1ale Mtol (-1- laa AML GULLS) 
The candidate should be familiar with horror of all 
kinds—from literature to film—and should be able to 
generate his/her own leads. Book publishers, video 
companies, and sellers of novelty items should be 
primary areas of focus 


Email Rich at RBlackUTV@aol.com 
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ToordertiK@eqi® ae le es a 
Go to www. Secon com ‘or call 63 ) 821-5284 to order = phone 
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> GBH, Lit Adicts, The Casualties, The Business, 
it Partisans, Conflict, its Boys, Lit Unseen, 
Defiance, Instant Agony, The Lower Class Brats, 
A Global Threat, Funeral Dress, The Templars, 


ITS 2002 Sronsoreo ey Paw Core Recoros Oxymoron, T ie thoes 








